Lifestyle: Matza and O'Brian take a long last look at 1984 
Arts: A complete a fo First Night events, page 24 








THE BOSTON bl 








THE 
ARIS © 

OF THE YEAR 
IN*REVIEVV 





A MEMO TO MICHAEL 
The Janeway to a better Globe 


by Mark Zanger 





: Michael Janeway 

- Re: Your New Job 

. Congratulations! This week you officially 
take over as editor of the Boston Globe. Almost 400 

employees are at your command. Subiect only to 

union agreements. and the approval of the 

publisher; you may hire, fire, discipline, and 


promote. 

You will be only the eighth editor in the 112- 
year history of the Globe. As the fourth Phoenix 
media critic in 10 years, it is my. job to hassle you 
about your job. I honestly hope you make the 





Barnicle gets Cannonized, page 8 





Globe into a great newspaper. After all, I have to 
read it cover to cover, every day. If you screw up, 
allican salvage from my anger and boredom will 
bea few easy columns. Why don’t we start out 
with as little friction as possible? Here are my ideas 
on how you should do your job. If you agree, we 
won't have to talk about these things again. 


Editing a newspaper is not a_ technically 
complicated job. As a daily managing editor 
explained it recently, “I try to get a good story on 
the front page every day, and then I try to get other 
people to think along the same lines.” 

1) The main part of your new job is people 
management. Read up on it. I like to recommend 
Up the Organization, by Robert Townsend, as a 
starter. You may even want to try out a few 
management consultants. Do this early, so it will 
be viewed as innovation. If you wait too long, your 
critics will assume that you are desperate. 

2) No one can manage more than a handful of 


‘people. The modern executive devises ways for 


employees to manage themselves. To support 
employee initiative, the modern executive then 
works closely with a team of honchos to remove 

“obstacles that frustrate the employees. 
Do you understand what I am saying? Your 
mission — if you accept my analysis — is to 
Continued on page 8 
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A WALK 
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MILD 
SIDE 


by Michael Gee 


hat do you think was the , 
most significant event of 
1984? If you're like most 








al, an occurrence that might be 
monumentally important to you 
and yours, but one that had mini- 
mal impact on society as.a whole. | 
know it’s basic human nature to 
focus first on the reality directly 
around us. But during 1984, that 
tendency was only heightened by 
the kind of year the United States 
experienced. There were no events 
large enough to engage both our 
collective attention and passion, no 
issue of public policy debated by 

iety as a whole, nothing that 
touched us‘all deeply, no apparent 
historic turning point or defining 
event. There are, throughout his- 
tory, quiet years (though they seem 
to come less frequently these days), 
but what made this one unique is 
how the quiet was largely limited to 
the United States, and how it 
resulted from a conscious decision 
(or, more accurately, from millions 
of conscious decisions) to keep 
things quiet, no matter what. There 
was no dearth of catastrophe in 
1984, but most of it happened far, 
far away. This country did not lack 
for serious questions about the kind 
of society it wants or what role it 
wishes to play in the world, ques- 
tions that could engage us all. But 
by and large we didn’t want to hear 
about them — not just yet. 

That made for a pretty desultory 
election year. National elections are 
supposed to be occasions to debate 
and decide public-policy questions, 
and one would suppose that the re- 
election campaign of arguably the 
most devoutly ideological presi- 
dent since McKinley might have 

Continued on page 6 
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While much press attention of late has focused on 
state Senator George Bachrach’s (D-Watertown) 
kamikaze mission to topple Senate President Billy 
Bulger, other rules reformers have been lobbying hard 
for more realistic ways to open up the Senate — and 
with somewhat better results. Last week, Citizens for 
Participation in Political Action (CPPAX), the rules- 
reform umbrella group, announced that by the time the 
January 2 vote comes, it hopes to have rallied a majority 
of the 40-member body to vote for changes that would 
give the rank and file far more say in the way the 
Senate is run. 

In normal times, that would seem like an impossible 
dream, given that Bulger has made it known that he feels 
about the Senate the way Cook County ward boss Eddie 
Vrdolyak feels about Chicago: that, bluntly put, “it ain't 
ready for reform.” But as far as the legislature is 
concerned, these are anything but normal times. The 
year just concluded, after all, was the year in which 
Bulger’s majority leader, Dan Foley (D-Worcester), lost 
in the primary to a rules-reform challenger. And down 
the hall a few yards, the House is about to oust Speaker 
Tom McGee, whorhas long ruled that institution the way 
Bulger runs his Senate. And lately, the ru'es-reform 
movement has been receiving increasing attention from 
both the press and the public. 

Allthat has CPPAX staffer John Blutherdt optimistic. 
“It’s not really out of reach this year, whereas two years 
ago, things were really dead,” he said last week, 
According to Blutherdt, CPPAX now has commitments 
from 18 senators. ‘There are eight to 10 uncommitted 
folks, and three to four of them are actually very, very 
good chances forus — that adds up to some sort of a 
majority.” 


PUPPET 
GOVERNMENT 


To paraphrase the immortal Jiminy Cricket, it makes 
no difference who you are when you merely wish upon 
a star. However, when you begin messing with the 
likenesses of Pinocchio, Geppetto, and Jiminy Cricket, 
Walt Disney's lawyers say it does make a difference — a 
very big difference — who you are. 

Concurrent with the re-release of Pinocchio, Disney's 
classic 1940 feature-length cartoon, Walt Disney 
Productions has warned the owner of a tiny Cape Cod 
restaurant that he’s infringing on Disney’s copyrights, and ~ 
that he'd better clean up his act. Michael Schwartz, owner 


of a four-year-old Truro restaurant called Geppetto, which , 


has a Pinocchio motif, reports that on DecemberP'13 he 
received a letter from Disney’s legal office telling him that 
the renderings of Pinocchio characters dressing up the 
walls and menus of his restaurant must be removed. The 
letter charges that Schwartz's use of Pinocchio, Geppetto, 
and Jiminy Cricket drawings “falsely implies an 
endorsement or sponsorship by our company. Such 
activity is likely to cause public confusion and constitute 
unfair competition.’ 

Schwartz concedes the Disney folks are probably 
within their rights. “I’ve got about 50 violations in the 
place,” he says. Nonetheless, he’s miffed. “I don't 
believe that anybody walks in here and thinks Walt 
Disney owns the restaurant,” he says. “There's no 


competition here. I'm not in their business and they’re 
not in mine. I'm promoting their business, if anything. 








Let your conscience be your guide. 


Kids come in here and decide they want to go to 
Disneyland.” 

Schwartz is also put out because Pinocchio was not 
the creation of Walt Disney. Actually, the original 
Pinocchio — the story of a wooderrpuppet that becomes 
a real boy — was an Italian children’s tale by one Carlo 
Collodi, which first saw print back in 1881. The tale 
included the puppet, Geppetto the toymaker, and yes,.a 
cricket — though not Disney's own Jiminy Cricket. The 
tale itself may have long since become part of the public_ 
domain, but the Disney Pinocchio has been under _ 
copyright since 1940. 

“| don’t want to have to change the menu and the 
whole decor of the place,” Schwartz says. “This is not _ 
our profitable time of year, and I really can’t afford it. But 
| can't afford to go to court either “especially since I'd 
last about 15 minutes.” Instead, he’s pestinga 
disclaimer, explaining to his customers that his eatery 


t 


has no official connection with:Disney, and hie hopes 
that'll be the end of it. But Schwartz €an’t help feeling 
that the brouhaha is unjust, if legally correct. mee: & 


“I feed the Cub Scouts and the Boy Scouts for free Ate 


when they come in here,” Schwartz says, “I take better 


care of the kids than Disney.” - 


ORANGE AID 
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A group of Vietnam veterans, unhappy with last 
spring's controversial $1.8-million out-of-court 
settlement with the manufacturers of the defoliant 
Agent Ofange, last week filed a $1.8-billion class-action” ‘ 
suitagainst the US government. To date, the 
government has claimed exemption from such action, on 
the grounds that the US is immune from paying 
damages for injuries incurred while federal employees 
are on the payroll, 

Meanwhilé, Vietnam veterans concerned about = 
possible health. consequences stemming from exposure 
to Agent Orange have until January 2, 1985, tojoin the 
group of eligible plaintiffs in the class-action settlement 
announced last spring. The US District Court in New 
York has yet to determine how to distribute the money, 
but after that date, Vietnam-era vets will forfeit the right 
to make a claim againsf the settlement fund in the future. 

“It’s basically cover-your-ass time. Get in right now, or 
be out forever,” explains Martin Burke, spokesman for 
the State Office of Veterans Services, The office has been 
supplying claim forms to concerned vets and their 
families, arid-has established two toll-free hotlines to 
answer questions about the upcoming deadline-and its 
consequences, An estimated 175,000 Vietnam-era 
veterans live in Massachusetts. Of these, about 60,000 
are believed to have sérved in Vietnam, and |. ~ 
approximately 25,000 Massachusetts vets have already 
joined the plaintiffs. 

Despite the settlement between the plaintiff class and 
Dow Chemical (manufacturers of the now-banned 
dioxin-contaminated defoliant), the US government 
refuses to recognize a link between veterans’ health 
problems and-exposure to Agent Orange. Research by 
scientists at the National Centers for Disease Control 
and other epidemiol S$ proceeds apace. But veterans 
may be running out of time, and-the.upcoming filing 
deadline is just one more reminder. 


o 





(Thanks this week to Scot Lehigh, Michael Matza, and 
Dave O'Brian.) 














Tutu: will South Africa deal with him? 


PERSONALLY 


BY JACK BEATTY 








Gun/And They Have Not.” Today the “we” 

in Hilaire Belloc’s nasty couplet are not the 
British regulars who subdued the Zulu but the white —- 
Afrikaners of South Africa; today the “they” are the 
black Africans over whom the whites rule by virtue of 
possessing the gatling guns of Olir time —'tanks;** *” 
bombers, secret police, thé WHOlé téehirtdlogy Srebctein 
of the modern state, probably Briegans:!| ‘ie nuclear 
weapons. » - 

Pieter Botha, the president of South Aftica, has Said | 
this about terrorist incursions into his state; “1 suggest 
they [terrorists of the African National Congress, 
(ANC)] think twice about it. They might find out we 
have military‘weapons they do not know about.” His 
hint was aimed at would-be terrorists not only outside 
South Africa but within it as well..One military 
advantage of South Africa’s having relocated two 
million blacks from areas adjacent to white settlements 
to remote parts of the country is that the government 
could use tactical nuclear weapons to quell a black 
uprising. 

Would it do such a thing? I don’t see how you can’ 
doubt the readiness of a government that has instituted 
what Bishop Desmond Futt calls “the most vicious 
system sirice Nazism” to commit any abomination. The 
question is not one of intentions but of capabilities. Can 
the government do such a thing? The evidence suggests 
that it can. 

South Africa is rich in uranium. It has not signed nor 
does it abide by the Nuclear Non-Proliferation Treaty. It 
possesses several large nuclear-power installations, and 
it has been detected conducting tests of what the expert 
community believes to be nuclear bombs. 

Oné must come to grips with the reality: the Afrikaner 
government could obliterate much of its black 
population overnight, leaving a permanently cowed 
remnant to work its mines and do its other dirty jobs. 

The assertion that “world opinion” would rule out so 
desperate a measure does not seem credible to me. It 
isn’t world opinion that keeps states from using the 
bomb, or chemical weapons, for that matter, It is 
deterrence, the soberigg possibility that the other fellow 
can do to-you what you can do to him. In situations in 
which only one side has had nuclear weapons, they have 
éither been used (Hiroshima), used to threaten (Korea), 
or considered as an option to deal with a deteriorating 
military situation (Vietnam: during the siege at Khesanh, 
in 1968, LB] asked General William Westmoreland 
whether tactical nukes should be used to prevent the 
Marines from being overrun). It’s true that nuclear 
weapons have never been used to déal with purely 
“domestic” threats, but if you take any comfort from that 
reflection, you can’t have exhausted the possible 
meanings of the Holocaust. 

The nuclear option is one reason why a mass 
revolution of the Iranian type is not likely in South 
Africa. Nor, if one can hazard another guess, is a 
guerrilla war-on the Rhodesian model in the cards. After 
all, the Rhodesian whites did not have a domestic 
system with the military potential of apartheid, and they 
lacked the bomb. 

No, what the future seems to hold in South Africa is 
terrorism. Just last year a bomb went off outside a 
government building in Pretoria, killing 19 people and 
Continued on page 21 
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BY ALAN LUPO 


want to get something off my chest — something 
I about uptight middle-class sorts on the one hand, 

and the Salvation Army, God love it, on the other. 
To do this, | must begin about 27 years ago in the woods 
of the Connecticut River Valley. ‘ 

But before we wander down memory lane here, it’s 
important to note that some shopping-mall merchants in 
the US have told the Salvation Army bell-ringers to shut 
up with the bells and collect quietly or go away. 

Now, let us go back to 1958. I was a junior at the 
University of Massachusetts. I was living in a dumpy 
three-story wooden fraternity house on Sunset Avenue. 
It was a predominantly Jewish house, next to a 
predominantly Italian house — or maybe it was an Irish 
house that let Italians in. Whatever. In those days, most 
of the aforementioned types grew up in cities, or close to 
cities. This is a roundabout way of explaining that most 
of us thought that trees, mountains, fresh air, and 
sunsets (i.e. Sunset Avenue) were nice in their place — 
preferably at a distance. If it didn’t have a street sign, we 
figured, stay away. 

One night, the fraternity guys got phone calls from 
school officials. There was a big mother of a forest fire 
raging — in fact, a few forest fires were going at it hither 
and yon — and would we care to volunteer to fight 
them? Of course. What else was there to do anyway? 
Study? a5. 

I won't get into all the details of what it was like 
having a bunch of inner-city guys spend the night 
lugging hoses up and down big rocky wooded hills in 
the middle of the night; “Jeeeeesus, ya can die hefe,”’ is 
the comment that remains imbedded in my memory. My 
attitude was that you could die just walking in woods, 
even when they weren't on fire. I remember watching 
the flames jump from tree to tree. | remember trying to 
dig trenches to stop the fire from spreading. I remember 
laying hose line. | remember my eyes stinging from’ 
smoke. J remember that, after an hour or so, all the wise- 
guy, street-corner chatter stopped, and we just did 
quietly what we were asked to do. Frankly, | don’t 
remember whether our efforts really made much of a 
difference. 

I also don’t remember whether it was after the first fire 
or the second fire, but after one or the other, we came 
down a hillside and onto a paved road. Our throats were 
parched dry; our body temperatures totally out of 
whack; our muscles sore. And right there, in the middle 
of the road, was this canteen truck. Nothing fancy, just a 
small. truck with a coffee, machine. I hated coffee. | still 
won't drink the sludge unless it’s got sambucca or 
anisette in it. And I don’t think I had ever had a full cup 
of coffee until that night. 

But we gratefully grabbed those plastic cups of hot 
coffee and swilled the stuff down. The woman and man 
in charge of the truck even asked us, “Cream? Sugar?” — 
as if it were daytime in a diner, rather than midnight in 
the middle of nowhere, next to a frigging forest fire. 

“Who are these people?” somebody asked. 

“The Salvation Army,” we were told. 

Now what did I know about the Salvation Arnty? To 
me, they were men and women in dark blue uniforms 
who played Christmas carols outside of Filene’s. They 
played mostly brass and little bells, and we'd give them 
money. My parents had explained to me, when I was a 
kid, that the Salvation Army was not an army with 
weapons, but a group that helped the poor. Years later, 
in 1958, I discovered that they helped a lot of people. | 
told myself that night I would not forget that. Many 
details of the past grow dim with time, but not that 
image of the canteen truck on a dark road. 

Recently, I read a story in the New York Times. This is 
the first paragraph: 

“Salvation Army bell ringers are being muffled or 
banned at some shopping centers this holiday season 
because merchants and managers have complained that 
the clanging disrupts business.” 

Can you believe this? “The clanging disrupts 
business.” You mean to tell me Americans are such 
morons that they can’t shop and listen to bells at the 
same time? In other words, if a shopper enters a store 
intending to buy a pair of pants and suddenly hears a 
little old lady ringing a bell, he’s going to become 
confused and distraught and ask instead for a half dozen 
brownies and an auto muffler? 

To tell you the trutlf, | wasn’t completely surprised. 
Shopping malls never have turned me on. | always 
preferred main streets and downtown stores. Themalls 
are aseptic and bland. I’ve never met a shopping mall | 
liked. When I told him about this column, Dave Nemeth, 
a perceptive young man who works near my desk, said, 
“Are you going to ask how come the bells disturb 
people, but the music they play over the loudspeakers 
doesn’t?” A good question. It answers itself. 

According to the Times, most merchants in America 
are still open-minded about, or indifferent to, the great 
bell-ringing debate. But in Fremont; Nebraska, the 
Salvation Army volunteers were, for a time, forced to 
wave silent wooden bells marked “ding” on one side 
and “dong” on the other. They felt a little foolish, 
according to the story. 

Of course they did. As anyone knows, the bells go 
“tinkle-tinkle” and not ‘‘ding-dong.” | think we should 
encourage some of those shopping mall ding-dongs to 
do a night of forest-fire duty, which might just make 
them tinkle-tinkle. Maybe then they'll appreciate the 
bell-ringers — the men and women who get up in the 
middle of the night to help those in need. 0 
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THE BOSTON PHOENIX, 





LETTERS 





We welcome responses from readers. 
Letters should be typed (double-spaced) 
if that’s possible, and every letter must 
include the writer’s name and address, as 
well as a telephone number (we’d 
appreciate one where we can reach you 
during business hours). The last is solely 
for purposes of verification: as you can 
see on this page, only the writer’s name 
and town are printed, and these may be 
withheld if there is good reason. 

All letters are subject to editing 
for considerations of space, fairness, 
and literacy. 





GREEN BERATE 


I must strongly disagree with many of 
Kathleen Hirsch’s “observations” and 
deductions about youthin Germany 
(Lifestyle, October 30, 1984). 

She quotes a Munich surgeon who 
asserts that young Germans are 
emotional without being political, 
making them the perfect material for the 
next dictator; the whole tenor of her 
article suggests that she agrees with him. 
However, having lived in Germany for 
five years I observed the very opposite: 
the young in Germany are far more 
politically (and historically) aware than 
American high-school or college 
students. She calls them “faded and 
tired.” Staying in her vein of sweeping 
generalizations, I would describe 
German students as colorful and , 
flamboyant, in contrast to their American 
counterparts who are appallingly 
uniform and drab. She is understandably 
concerned about German youth sitting 
around city squares: students who take 
the time to discuss with fellow students 
will tend to be more critical, ideologically 
more independent, and potentially more 
subversive than the American student 
who is more concerned with his grades, 
debts, and future income bracket. 

She sniffs out “German idealism 
struggling to be reborn,” but discredits 
this nascent growth. She seems to be 
offended by the elements of anti- 
Americanism. Yet, painful as it may be, 
their criticism of the United States is 
largely justified. To then suggest that 
young Germans are looking to the East 
for their identity is ridiculous. There is 
some concern among their parents for a 
single unified Germany, but young 
Germans cannot recall such a time. I 
never heard mention of reunification or 
adopting the DDR as a role model among 
young Germans; they do not espouse 
trading American domination for the 
Soviet “embrace.” 

Hirsch proposes, correctly, that 
“whatever is happening in Germany 
today, can be understood only against 
the backdrop of the Second World War.” 
However, it is the older generation of 
Germans who have suppressed this 
chapter in history. And it is the young 
who are painfully examining this time. 
Another sweeping generalization: the old 
don’t talk about it, and the young take 
courses in it, both at school and later in 
college (for which a number of teachers 
have been disciplined: local politicians 
often object to this “unnecessary 
mucking around in the past.”). 

But, after all, it seems to be a 
fashionable maneuver nowadays to 
allude to the Nazis (or communists) 
when journalists are trying to discredit 


the idealism of Gernran youth. In a recent 
interview with Chancellor Helmut Kohl 
in Forbes (December 3, 1984) Marcia 
Beress writes: “He [Kohl] stood up to 
massive protest, almost Nazi-like in their 


. violence, over the deployment of 


Pershing and Cruise missiles on German 
soil. . .” So you know what you are if you 
don’t welcome American missiles with 
open arms, It’s not just Nazis who are . 
good at self-serving twists of logic. I only 
wonder that calls for a “pure” Grenada or 
a “pure” El Salvador (meaning Yankees 
Go Home) are not greeted with dire 
warnings of neo-Nazi movementin ~ 
Central America. 

Lindsay Mikolitch 

Somerville 


Kathleen Hirsch replies: 

1. Neither the Munich surgeon, nor I, 
“asserted that young Germans are 
perfect material for the next dictator,” 

2. Most countries boast a more 
politically aware citizenry than the US. 
This does not make young Germans less 
emotional or more politically savvy than 
their parents. 

3. The students saw weren't involved 
in lively political discussion. They were 
spaced out and ignorant — like many of 
their American counterparts. 

4. Rather than being offended by anti- 
Americanism in Europe, I tend to expect 
it, as does any American who came of 
age during the Vietnam War. If I appear 
to take it seriously, it is because I learned 
then that it behooves us to investigate its 
validity. As to the question of ost-politik 
(in all its forms), I carvonly refer to my 
sources, who surprised me with their 
unanimity in this regard. 

All of the observations in my article 
were based on conversations with 
Germans and authorities on German 
politics and history who uniformly strove 
fora balanced appraisal of the Greens, 

Finally, Idon’t recall a time when any 
sort of allusion to the Nazis was 
“fashionable,” but in any case, Ms. 
Mikolitch + willfully, it seems — misses 
my point, which was that older Germans 
fear the emotional idealism they haven’t 
seen since 1933. 


PERSONAL 
EFFECTS 


I placed a person-to-person ad in this 
past Saturday’s Phoenix. | know you 
have a disclaimer against errors, but I 
would like to raise issue with some, at 
least to bring it to your attention for the 
future. 

We who sometimes read these ads 
have to try to get meanings out of those 
little words. So while Iam probably 
exaggerating detail and seeming picky, it 
is important. Also, my personal feelings 
were hurt. 

The ad you printed was not the ad I 
placed. The ad now reads: “SM 28 trying 
to undo role of patriarch wants to learn 
new ways of relating with secure 
feminist Write Box 9712.” 

The ad as I wrote it was: “SM 28 Tryng 
to undo role of patriarch. Wnt to lern new 
ways of relating with secure feminist W. 
Bx 9712.” There’s no gigantic difference 
between the two ads, just a few words. In 
fact I had asked for “Tryng” to be made 
into “Trying” and “lern” into “learn,” but 
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that’s all. The other changes, although 
minor, imply subtle changes in meaning 
which are important to me, which have 
to do with communication between men 
and women, and which are basically 
inexcusable. ~ . 

The first change is the more minor one, 
from “Wnt” to “wants.” I was attempting 
to speak in the first person, since I am the 
SM. Changing it to minuscule and 
making it in ird person minimized 
my intentions as I will explain later. 

More important is the change from 
“W.” to “Write”. My “W” did not mean 
write; it meant woman. Why someone 
would interpret my abbreviation is 
beyond reason: Also, I chose “W” as an 
abbreviation because | started myself in 
the ad as an abbreviation (“SM”). 
Thirdly, it was important that I say 
“feminist W(oman)” as opposed to just 
“feminist” or just “Woman.” Fourth and 
most irritating is the change of meaning _ 
implied fror “Woman” to “Write.” 

Personally, Iam not especially looking 
for a woman to date, I am looking for 


_new ways to grow that are not part of - 


traditional male sexist roles. I chose my 
words carefully to that extent. I’m 
looking for someone who will find this 
meaning in those words. Now I know 
that when I read those ads, the little 
contradictions in them are turn-offs (as in 
“feminist, but sexy”). The “Write” makes 
me seem redundant and pedantic. Of 
course they should write, since there is a 
box number listed. More especially, after 
a man says he is trying to learn new ways 
of relating, the command “Write” undoes 
all he said previously. No other ads say 
“Write.” Most of them have W’s standing 
for “Woman.” And to return to the other 
issue raised, many of the ads do speak of 
themselves in third person, but that is not 
how I think of myself, it’s not how I want 
to come across, and it’s not the type of 
person I’m trying to attract. 

If I were reading the same ad, say, 
written by a woman, I would hesitate and 
maybe not write at all, because I would 
not appreciate the apparent contradiction 
between what she says she is and what 
she seems to be. Communication 
between men and women — the 
translation of male and female meanings 
— is difficult enough already, with all the 
games that are indulged, and maybe 
especially for people trying to end the 
game-playing and be straightforward. 

I'm not asking for recompense, 
although some form of it would be.nice, 
such as printing this letter. And I’m 
chalking up this experience to just 
another hurdle to leap in the struggle to 
relate to people directly and openly. 
Finally, although the person who edited 
my ad was probably trying to be helpful, 
I hope there will be more consideration 
given to our various perspectives in the 
future. f 
Barry Shuchter 

Cambridge 


SECOND 
OPINION 


It is unclear whether the object of the 
article on chlamydia (Lifestyle, 
November 20) is to raise awareness about 
a sexually transmitted disease or to 
characterize the medical community as a 
whole as practitioners of quackery. 

A clinician who dismisses complaints 
of vaginal discharge, abdominal pain, 
and painful urination as “typical female 
complaints” is far from typical. The - 
stories about anonymous physicians who 
“never treat partners of women with 


, PID” and who suggest that one can be 


infected while working in the garden, 
help to sensationalize this 
misrepresentation. 

Chlamydia as a pathogen and the 
importance of treatment are well known 
in the medical community of which I am 
a member. Partners are treated 
simultanepusly when warranted, and 
specific cultures are performed on 
couples with a fertility problem. Our 
patients are not “unsupported advocates 
for themselves.” 

The “victims” of chlamydia should 
know that competent and caring people 
delivering appropriate health care are 
also a part of the medical community. 

Barbara Kahwaty 

Physician Assistant 

Harvard Community Health Plan 
Boston 
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TWEETER’S FOUR-DAY 


DEMO SALE! 





Every January we like to recycle our demonstrator models 

~ and to sell off any open-box Christmas gift retums. Which 
means right now you can save between 10 and 40% on New 
England's best selection of quality stereo and video compo- 
‘nents. Every T home stereo, car stereo and video product we 
sell is on sale — the list is only a small sampling. Quantities are 
very limited — many items are one-of-a-kind (color dots mark 
the unsold demos). First come, first served. Not all products 
are available at‘all'stores. 


Thursday, January 3rd—Sunday, January 6th 


Boston Acoustics A40 two-way speakers................. $119 pr 
Denon DP-15 turntable with ServoTracerarm.............. $129 
Yamaha R-30 AM/FM stereo receiver..................0005 $199 
Yamaha YCR-500 car cassette receiver.............6..005. $199 
Nakamichi BX-1 professional quality cassette deck......... $229 
Yamaha YCR-700 car cassette receiver.................... $249 
Bose 301 direct/reflecting bookshelf speakers............. $249 pr 
NEC VCN-20 beta-style video recorder................455. $299 
Kenwood DP-800 digital compact disc player.............. $299 
Klipsch KG? high efficiency two-way speakers............. $329-pr 
Bang & Olufsen TX automatic tumtable................... $299 
Kenwood KY-903 VHS-style video recorder................ $469 
Proton 619 19-inch* color television monitor.............. $699 
Nakamichi TD-1200 car cassette receiver................. $799 
Bose 901 direct/refiecting speakers w/equalizer........... $899 pr 
Nakamichi “Dragon” the ultimate cassette deck......... $1,479 
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= Save 10—40% on Demo Home Stereo, 
Car Stereo & Video 
= Turntables Starting at $69 . 
m Car Cassette Receivers Starting At $119 
m= Stereo Cassette Decks 
Starting At $99 
m= Stereo Receivers 
’ Starting At $129 
= Digital Disc Players 
Starting At $299 
= Video Recorders 
Starting At 
$299 
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tWell, almost. Some hard-to-remove car stereo components and audio cabinets are not on sale. 
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SIDE 


by Michael Gee 


Continued from page 1 
dominated the national agenda. 
Well, God knows, newspapers 
(including this one) tried hard 
enough to whip up excitement, 
but it just wasn’t there, from the 
Iowa caucuses right up through 
November 6 and the endless 
post-mortems. Once again 
exercising his-innate gift for 
politics, Ronald Reagan ran a re- 
election campaign that 
magically captured the national 
longing for lassitude, one that 
obscured ideas, both his own and 
others, in favor of his deeply felt 
belief that problems, ifégnored 
long enough, will go away. If 
there was a winning political idea 
for 1984, it was that one. Poor 
Walter Mondale was suffocated 
under an avalanche of feathers, 
which can kill as effectively as 
one of stone. 

Although Ronald Reagan was 
the principal beneficiary of that 
longing, he wasn’t the only one. 
All incumbents profit from quiet 





\ 





times, and after four years of 
what some people used to call 
“the Reagan revolution,” our 
nation was so politically 
supercharged that of the 469 
national offices competed for in 
the November election, fewer 
than 20 changed hands from 
party to party. The quest for 
tranquillity was thoroughly 
bipartisan. This is true 
conservatism, folks. 

Indeed, the national desire for 
peace and quiet could be seen at 
its most striking not in the 
Republican camp (what 
incumbent doesn’t try to 
campaign on a peace-and- 
prosperity platform?), but in the 
Democratic one. The endless 
campaign for that party's 
presidential nomination can only 
be explained as a search for a 
leader who, win or lose, would 
not disturb. The two candidates 
who had agendas thatmight 
have posed actual intellectual 
and emotional challenges to the 





Hart’s ideas may not have been new, but he was. 





nation — Ernest Hollings and 
Jesse Jackson — were never 
serious contenders. Hollings, 
who made a point of challenging 
the effective political wisdom, 
couldn’t even arouse hostility. He 
vanished in a storm of 
indifference. Jackson's campaign 
served mainly to show that many 
white Americans resent and will 
bitterly resist any attempt by 
blacks to play a significant role in 
national politics. That's a 
disturbing revelation, but any 
consideration of it was deferred. 
Some folks (James Reston comes 
to mind, as does the editorial 
board of the New Republic) 
seemed to resent Jackson’s 
candidacy simply because it 
demonstrated latent American 
racism so clearly.” 

But what of Gary Hart, the 
candidaté of ‘“‘new ideas?” Hart's 
ideas on the issues were so deep, 
bold, and clear-cut that a 
hamburger-ad glogan sufficed to 
discredit them with most 
Democratic voters. Gary’s ideas 
may not have been new, but he 
was. He was the Michelob Light 
candidate, for the voters who 
demanded to — why they 
couldn’t have both pinstripes and 
rock and roll, why they couldn’t 
make enormous sums of money 
and still be, well, hip. Hart, who 
was of the generation that came 
of age in the 60s and ‘70s, was - 
able to mobilize that voting bloc 


through re se 
identification. Unfortunately for 
him, not enough of those voters 
were Democrats. “Who says you 
can’t have it all?”, after all, is the 
quintessential Reagan battlecry. 
So in the end the Democrats 
chose Mondale, who embodies 
peace and quiet. Here is a man 
who has been in public life for 30 
years without disturbing anyone. 
Mondale had the near- 
unanimous support of 
Democratic officeholders. These 
people, aStute in their profession, 
could not have been under the 
delusion that Mondale had any 
chance against Reagan, yet they 
worked for him, and, in the final 
analysis, got him the nomination. 
He was a man in their comfort 
zone, a man who; unlike the 
other party contenders, did not 
disturb them. These worthies are 


| Fritz never disturb 


d anyone. 


the best example we have of 
1984's penchant for political 
procrastination, for they 
postponed the urgent challenges 
facing their party and instead 
picked an old shoe. Oh, they 
thought Reagan was a disaster, 
all right, but they were fighting to 
hold onto their party’s apparatus. 
They should not have been 
surprised when the voters, 
choosing on November 6, opted 
overwhelmingly for the man who 
appealed to their personal ° 
comfort zones. 

The trouble with standing for 
procrastination becomes obvious 
when you have to do something. 
This the Reagan administration 
discovered almost as soon as the 
votes were counted (a week has 
got to be a record for going from 
honeymoon to headache, as the 
Reagan team did over the deficit). 
After a year of proclaiming that 
the budget imbalance was no 
problem, the administration 
(though notthe president) was 
forced to admit that it is a very big 





. 


problem indeed, and a tricky one, 
too. The executive and the 
legislative branches spentthe ~ 
seven weeks after the election 
floating varying plans for 


‘ reducing the red ink. These plans 


were hampered by the voters’ 
self-evident abhorrence of new 
taxes, and by the pledge of both 
presidential candidates that 
Social Security benefits (the 
single largest category of 
domestic spending) would 
remain untouched. So far, the 


‘administration has little to 


propose bit renewed vigor in its 
fight to thrust the A mericarr poor 
into deeper misery; alongwith” 
plans to cut farm aid, Medicare, 
student loans, and other welfare 
for the middle class. Thus will the 
budget question, since it went 
largely unaddressed by the 
electorate in 1984, come before an 
executive and Congress that have 
no clear instructions on what to 
do. This year’s reluctance to face 
an important question will be 
sure to make addressing it in 1985 





His campaign fulfilled the national longing for lassitude. 
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A nearly blinded victim in Bhopal: India couldn't say “Tater.” 


even more difficult, if not 
impossible. Representative Newt 
Gingrich (R-Georgia), darling of 
the Hard Right, sounded a 
plaintive cry on the budget in 
December. “It’s like we spent all 
year telling the patient 
everything was fine, and now 
we're saying there’s a cancer and 
there’s got to be an operation on 
the patient,” he said. “I thought 
the cancer was Walter Mondale’s 
message.” As Gingrich’s words 
show, the ability of leaders to 
deceive us is often surpassed by 
their ability to delude 
themselves. It is also probably far 
more, dangerous. for the body 
politic. 

A bitter, lengthy, and possibly 
‘futile battle over something as 
basic and large as domestic 
economics — what to buy, how 
much to spend, and who will pay 
— is a certainty for 1985. This 
accounting will eventually 
require real financial sacrifices 
from many Americans. 

But there are worse problems a 


country can have, far worse 


* problems. The obvious tragedies 


of 1984 show that. Africa, already 
burdened with sufficient misery, 
is suffering a catastrophe so vast 
that it defies comprehension. 
Thanks to cultural habit, 
climactic change, and simple 
mismanagement, the African 
environment can no longer 
support great numbers of the 
continent's people, who are 
dying of starvation, perhaps by 
the millions. More people than 
the land can handle is the primal 
ecological disaster. In the short 
run, famine elsewhere is a 
problem that.a wealthy nation 
like ours can respond to, because 
you can, for a time, throw money 
at starvation, as Americans have 
eagerly done. But though the 
suffering may be eased and lives 
saved, the problem will remain. 
How do you deal with a burnt- 
out ecosystem? What happens to 
the humans who depend en that 
system? If Americans didn’t 
much consider this question in 





1984, they were not alone. Few 
people enjoy pondering 
problems that might not have 
acceptable solutions. 

Famine is not a problem the 
United States will face in the near 
future. But the manmade 
disasters in Mexico City and 
Bhopal, India, could easily have 
occurred here. The Union 
Carbide plant in India is an exact 
duplicate of one in Institute, West 
Virginia. There are natural-gas 
storage areas in every major 
American city, including Boston. 
Living with dangerous 
substances is an inescapable part 
of American life, and we exist in 
uneasy balance between our 
reliance on them and our fears of 
the harm they do to our health. 
Until the threat becomes 
immediate — when the cancer 
rate in town goes up, or one’s 
home becomes a valueless shack 
on poisoned land — most people 
tend to put this problem in the 
back of their mind. But there is 
always the chance that an 
accident will turn a low-grade 
worry into a national crisis. 
“Environmental issues,” that 
catchall phrase we use to describe 
the millions of ways we interact 
with nature, were almost never 
mentioned in the campaign or in 
the news this election year. Had 
21100 West Virginians died instead 
ot 2000 Indians, one ventures to 
say those questions might have 
been considered. 

Perhaps that good luck was the 
primary feature of American life 
these past 12 months. Even 
forgetting the millions who live 
in abject poverty or under brutal 
tyranny (or both), we were more 
blessed than our fellow men. 
Indian citizens will remember 
1984 as a civic horror, marked, 
besides the Bhopal horror, by a 
presidential assassination and 
religious warfare. Israel is 
burdened with a tragicomic 
political paralysis in the face of 
economic disaster. England spent 
a year burdened with a coal- 
miner's strike of a bitterness the 
US hasn’t seen in labor relations 
in 40 years. Our major adversary, 





the Soviet Union, which has 
known but one generation of 
leadership, now fihds that that 

tion now, quite literally, is 
dying off. The US can look at 
allies, neutrals, even at 
adversaries, and see that it 
enjoyed a period of tranquillity 
that surpassed that of any other 
nation. We basked in the eye of 
the storm this year, an 
unaccustomed role for which all 
can be truly thankful. 

It’s hard to blame Americans 
for saying “later” when 
confronted with hard public- 
policy choices. For most citizens, 
the net experience of life here is 
good, wondrous when compared 
to the global average. That truth 
is something to cherish, to work 
to keep, to give thanks for. When 
times are good, it’s 
understandable that most folks 
keep about their business and 
hope things stay the way they 
are. 

This approach has only two 
problems. One is that saying 
“later” becomes a habit, and our 
society starts turning problems 
into crises through willful refusal 
to deal with those problems in a 
timely fashion. A government 
that cannot get its people to 
handle relatively modest 
sacrifices just to pay their bills is 
one that won't be capable of 
providing much effective 
leadership in a real emergency. 

The other problem with our 
spurt of determined national 
happiness was an emotional 
undertone, one that surfaced 
only infrequently, but which, 
when it did, revealed an ugly side 
to the Great American Good 
Time, That ugly side is the idea, 
stated more and more obviously 
by its partisans, that “I can have it 
all only if other people get less.” 
The primary emotion this idea 
evokes is hatred and fear toward 
people not like oneself, especially 
those with less money. It 
surfaced most prominently 
during the Republican national 
convention, which, amazingly for 
a party about to win a landslide 
victory with little effort, was 


In Mexico, another horror that didn't happen here 


primarily devoted to bitter 
attacks on the opposition who 
threatened America with its 
dastardly plan to make the well- 
off pay a tad more toward the 
public upkeep. America was a 
little more overtly racist in 1984, a 
littlemore overtiy contemptuous 
of those who didn’t have the 
good fortune to be white males of 
sufficient income. 

In a weak but revealing 
moment, a Reagan aide confided 
to the press that budget cuts 
aimed at middle-class benefit 
programs were harder to enact 
because, “You're talking farmers, 
veterans, kids wanting to go to 
college. Nobody hates those 
people.” Somebody, then, 
presumably, hates people who 
need free medical care, or 
children who qualify for 
supplemental food assistance, or 
disabled men and women unable 
to work. Th6se who, in short, 
hate the helpless. One wonders 
who these somebodies are, and 
how many of them there are. One 
wonders how much of the 
billions we spend (and for exactly 
the same reasons and emotions, 
that the Soviet hierarchy spends) 
on weaponry is for real defense, 
and how much is to keep those 
somebodies feeling secure 
against the threat posed by the 
world that is not white, not male, 
and above all, hot well-off. 

That attitude isn’t just ugly, it’s 
stupid. A nation with the good 
fortune of the United States is 
always acting in its best interests 
when it treats others with 
generosity and good nature, 
when it considers their interests 
as well as its own. This course can 
be vexing, but it allows a country 
to avoid useless quarrels and to 
isolate and thwart its real 
enemies. 

The whole thing is simple 
mathematics. This nation 
enjoyed a year of relative 
happiness while most other lands 
endured one of relative misery. 
To hate and fear the miserable is 
to invite the same reaction from 
them. Misery, they say, loves 
company. 0 
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The Janeway to a better Globe 





Continued from page 1 

develop an executive team dedicated to 
freeing up the staff so they can put out a 
great newspaper. If you fail, your ability 
to accomplish almost anything will dis- 
integrate in about six months. 

3) Most of your advisers have been 
advising you about hiring and firing. My 
advice is to ignore their advice. The 
Globe is overstaffed with people operat- 
ing at 20 percent of their ability. The 
Globe “living dead,” who each get about 
one byline a month, are a testimony to 
your predecessor's weakness as a people 
manager, and his gentility as a human 
being. You can accomplish more. by 
motivating a fraction of the-living dead” 
than by hiring a dozen bright young 
things who will go on to disappoint you. 
In the long term: you will want to 
delegate hiring — especially the personal 
interviews that must have taken 25 
percent of Tom Winship’s day — to your 
editors, if only as a bargaining chip. 

4) With the time you save because you 
never meet with job-seekers, you can 
take phone calls from the public. That's 





right, abolish the ombudsman job. The 
ombudsman column has turned into 
nothing but a flak jacket for the boss. 
Real editors take their own flak. 

5) The next big fraction of the advice 
you are getting is about specific sections 
and features. This is more to the point, 
but again, you should concentrate on 
developing the leadership of your 
editors. | offer the following notions 
merely as a guide for discussion. 

6) A daily is a daily isa daily. And a 
daily has an implied agreement with its 
readers to tell them everything it knows 
as of deadline time. Then, the next day, it 
tries to advance the story a little more. 
The weakness of the whole “newspaper 
of record” routine is that orfe tends to 
delay reporting the news until the mews 
can be certified. These big “’coffee-table- 
book” supplements. and specials always 
make me ask, why did the Globe delay 
reporting this? Even those weekly pull- 
out sections you helped set up seem: to 
pull the paper out of being a daily. 

7) Let’s solve two problems at once. 
How about assigning the living dead 
part-time to the genéral-assignment 
desk? You could try‘a little Maoist soft- 
shoe: “We're all going to do this once in a 
while to\recapture-some of the spontane- 
ity of newspapering.’” Then you could 
promote some people off the desk, after 
they had been ‘‘rehabilitated,” so it 
wouldn't look like such a low-status task 


on the Globe to meet daily deadlines as it 


does now. 

18) You ought to reduce, over time, the 
number of semi-regular. features and 
pseudo-columns. At. times, more than 
100 Globe writers are appearing under 
some kind of (intended to be cute) 
standing head “such as “Centerpiece,” 
“Foreign Briefing,” and “In This Corner.” 
These blur the line hetween fact and 
opinion —-they make a,procrustean bed 
onto Which reporters warp stories, The 
only people served by this policy are lazy 
editors, who can just: fill pigeonholes 
instead of thinking about news. 


9) Why. is; the Globe under ‘sugh” 


constanteriticism for bias? | have come’to 
believe that thé paper is accused of bias 
in its news columns because there are 


relatively few of them. If the reporters” 


wrote shorter but more often, they would 
not write so many columns of commen- 
tary, and their biases would be better 
concealed. Staff opinion could be: re- 
duced to a trickle, which would fit onto 
the op-ed page. The handful of strong 
columnists would be far more effective in 
a less cluttered environment. 

10) What about Michael janeway’s 
opinions? | think they ought to go right 
out on the editorial page, if only to 
reduce the endless speculation. How- 
ever, I am aware that this conflicts with 


the Globe's unusual structure, in which 
the editorial-page editor is independent 
of the editor, and reports directly to the 
publisher. Under this structure the Globe 
has produced the finest editorial page in 
decades. | still think that you ought to get 
more involved in the editorials, if only to 
reduce your own temptation to slant the 
news assignments. 

11) Boston School Superintendent 
Robert Spillane is a controversial man- 
ager, but even his critics have accepted 
his theory that the principal is the crucial 
element of school management. The 
editors are the crucial elements at the 
Globe. What you must train.or recruit is.a 


~. 


complement of hard-driving, fearless 
editors. At present, the strong areas 
appear to me to be editorials, Calendar, 
Central America, Focus, Washington, 
and Sports. The glaring weaknesses are 
crime, suburbs, books, Living, education, 
labor, Food, Home, State House, City 
Hall, international,. and columnists. I 
have a Suspicion, but .no proof, that 
Globe editors, like the columnists, are 
weak because there are too many of 
them. 

12) Is-there any way to get a little less 
solemnity into the paper? 

13) Why don’t you encourage‘ the 
Spotlight Team to look deeper into the 
private sector? .Then you could en- 
courage the beat reporters to do more 
investigations into public officials. 

14) Meanwhile, you have an architec- 
ture critic, Robert Campbell, who is.a 
working architect. You have a columnist, 
George V. Higgins, criticizing magazines 
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but also freelancing for magazines. You 


have a_ general-assignment.- columnist, 
Mike Barnicle, who knocks one TV 
broadcast while drawing pay from 
another. I’m not suggesting that the 
above cases are crooked, or that -you 
negotiate an explicit ethics code. I'm re- 
minding you that the editor has to be a 
constant, quiet conscience. At the same 
time, the paper might well rethink. its 
prejudice against freelance work for the 
Globe by staff spouses. Not only does 
this undermine family values, but it also 
seems to discriminate against more 
women than men. 

15) A higher standard applies to top 
editors. You yourself should not only 
blacklist your own relatives, but. also 
your friends and their relatives. This 
policy is your best chance to avert the 
morale problems created by your own 
advantages of-birth. Do not, under‘any 
circumstances, try to live down your 
background by covering. fires or by 
anchoring the desk Curis a breaking 
story. 

16) Have fun. I mean it. Editing a 
newspaper is the greatest job in. the 
world, no matter how badly you do. it, 
and it goes by really quickly, no matter 
how long you last. Make sure that when 
it’s over, you had fun. 

3 ~ * * 

Herald TV critic Greg Dawson opined 
on December 18 that the three local VHF 
stations were guilty of “bandwagon TV 
journalism” in sending crews to Ethiopia. 
Dawson estimates the trips cost $20,000 
including hotels and food, and that 
money could be used to buy a lot of 
grain. Alas, Greg, we humans mostly 
give money when we see pictures on 
television. And we keep giving money 
when we keep seeing pictures. 

Moreover, there is a news story here. 
The Herald generally covers murders 


-and car accidents and fatal fires — you 


know, needless deaths, Well, you got 
several hundred thousand needless 
deaths in Ethiopia. You got war. You got 
famine. You got East-West tensions. You 
got babies. You got British nurses. You 
got poor shepherds on Christmas. You 
got (last week) the Kennedy family.-The 
mystery is, where’s Rupert Murdoch? 
Waiting for the sex angle? 

As of this column's deadline; éach TV 
crew.had added something;to.the story. 
First back were Charles Austin and 
cameraman Nat Whittemore of Channel 
4. They didn’t actually get into Ethiopia, 
but they did a very- good job from the 
refugee camps in Sudan. Their three-part 
series (December 19-21) was the most 
lucid presentation of the Ethiopia famine 
yet, despite shuffling of their own 
moving footage, old war clips, and live 
studio interviews with relief officials. 
Austin is the first American reporter to 
stress the importance of government air 
attacks in driving out the refugees from 
rebel Tigray and Eritrea. He and Whit- 
temore also showed a special sensitivity 
to nuance, showing a Sudanese doctor 
where most reporters interview only 
white aid workers, filming .a survival 
dance to a homemade fiddle, and pro- 
nouncing Eritrea and Tigray with an un- 
usual “r,” 3 

I ‘ania - that Austin's reporting 
prompted the Globe to a lengthy analysis 
by Colin Nickerson (“Foreign Briefing,” 
December 24) on the civil wars in 
Ethiopia and other African .countries. 
Nickerson inexplicably downplayed the 
political background to the story in-his 
eight-page report (with photographs: by 
Stan Grossfeld) on his trip into the re 


-held famine zonés of Ethiopia, publi ed 


three weeks earlier. 
I caught only one dispatch (Decellber 


“2. 22) from Chan 


i been tke 

fronted by co-anchor Diane illis. They 
begari in Ethiopia with Senator Kennedy, 
but plan toenter rebel-held Eritrea, — 


Cee oes ere aa 
Saw was wi 


the. field. Willis showed Showed: cdnaligrable 
charm and some poetry in her stand-ups, 
but mistakenly herself to be shot 
reacting to the’ hungry children in one of 


camps. “Three years old but so small. 
tao know _ what to.do;"" she -was 
saying. Retseg shit py ey. and let the 
cameras roll 
That’s what happened=when Edward 
Kennedy Jr. attempted to in his 
reactions to Martha Bradlee of Channel 
5, as shown on the first piece of her three- 
parter, aired December 25. It was an 
“extremely » ‘powerful moment of tele- 
vision, ‘unforeshadowed by Eileen 


* McNamara’s Globe coverage of the 


Kennedy memes iy that hit print four 
O 
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Camp out in Weston 
An integration program dies 


by Peter Canellos 


hen it began, in 1964, the 
W Roxbury-Weston summer day 

camp was to its proponents a 
paragon of the social conscience of the 
‘60s. When the camp was discontinued in 
November, in the face of plunging white 
enrollment, it became to those believers a 
casualty of the indifference of the ‘80s. 

- What made the Roxbury-Weston camp 
different from many integration pro- 
grams that came later was that participa- 
tion in it was absolutely voluntary. 
Founded by Dr. William Elliston, a 
prominent Weston civic activist, the 
camp brought together kids from prima- 
rily white Weston and primarily black 
neighborhoods of Boston. Elliston, the 
driving force behind virtually all integra- 


tion efforts in Weston; had frequently 


said that the best way to eliminate the 
prejudice of the past was to keep it from 
spreading to the next generation. El- 
liston, who actively supported the day 
camp until his death in November, led 
the campers in nature study at his farm. 
Other Westonites pitched in however 
they could, and by all accounts, the 
program was a success. 

By 1979, however, the camp had hit 
hard times. The Weston Recreation 
Commission had started its own day 
camp in 1972, and most of the white kids 
in town were going there. At the 
initiation of the Roxbury-Weston Com- 
mittee — a group of almost two dozen 
Weston residents committed to promot- 
ing integration — the two camps merged. 
The Roxbury-Weston group would con- 
tribute money and ideas. The Weston 
Recreation camp would open its doors to 
Boston kids. 

Reaction to the combined camp was 
mixed. According to its director and 
counselors, there were no race-related 
problems among staff members or 
campers. But starting with 
summer, in 1979, the .camp’s white 
‘etiroliment began toslip — severely. And 
by fhe stimmer‘of 1984 it had become a 
shadow of its former self. The Weston 
Recreation Commission, after consulting 
with the Roxbury-Weston Committee, 
took action: inner-city kids would no 
longer be included in the camp unless 
they were part of the Weston school 
system’s METCO program. 

Integration proponents saw the move 
as the second of a formidable one-two 
punch. In May 1984, 10 METCO students 
were’ discovered running an organized 
thievery ring at Weston High. The 
school's hard-line response — calling in 
the police to arrest the students — led to 
charges by parents and METCO leaders 


Sperber: there were “cultural” and logistical problems. 


its first | 
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that the school was tougher on the kids 
because they were black. And now the 
day camp had fallen apart. 
* ~ * 
Sitting in the Weston Recreation office 
amid snapshots of grinning black kids 


improving the camp programs, Pantera 
says his primary concern must be to 
provide a successful camp for Weston 
residents. 

The recreation commission's elected 
chairman, Roget Sperber, who doubles 
as the Weston High baseball coach, 
concurs, saying that running the two- 
community camp‘created “cultural” and 
logistical problems that the commission 
could not résolve with its relatively low 
budget. The logistical problems had to do 
largely with transportation on the days 
following the camp’s occasional over- 


nights: most of the Boston parents 





s 








and white kids building a doll house, 
enjoying a pantomime performance, 
standing in awe beside a hot-air balloon, 
and watching a puppet show, town 
recreation director Matt Pantera says the 
joint camp failed not because of racial 
problems but because of poorly con- 
ceived programs. The recreation com- 
mission, he says, decided to eliminate the 
Boston part of the camp because “we 
needed some breathing space to re- 
juvenate the camp program.” He says 
that running the camp solely for students 
in the Weston schools will eliminate the 
administrative time necessary to promote 
the Roxbury-Weston program --.and 
that the time saved will be devoted to 


They won't go to camp together anymore. 








worked during the day and therefore 
weren't around when their kids returned 
home. The ‘cultural’ problems arose 
from the differing interests of the two 
groups. “If you were to ask all the kids 
from Roxbury what they'd like to do all 
day long, they'd say they’d like to swim,” 
Sperber says. “The Weston kids don’t 
want to swim as much. Lots of them have 
pools and they swim all day long.” He 
adds, “We didn’t have the budget to 
bring in properly trained people to solve 
the problems of a multicultural camp. 
Many of the counselors were my baseball 
players. They're wonderful, fun-loving 
kids, but they can hardly make a decision 
when ‘to swing at a baseball. How can 








they make a decision to resolve a 
multicultural situation?” 

Both Sperber and Pantera insist that 
they did not eliminate the Boston pro- 
gram to see if they could draw in more 
Westonites. And they deny that the 
inclusion of the Boston kids in the camp 
made white parents reluctant to send 
their children there. 

But the enrollment figures suggest 
otherwise. According to Pantera, the 
camp had an average of 180 Weston kids, 
with very little fluctuation, until 1979, the 
first summer that Boston students were 
included. That year, Weston participa- 
tion dropped by 33 percent, leaving only 
120 local kids attending. Since then, the 
Weston enrollment has continued its 
downward trend. Last summer 67 West- 
on kids participated in the camp, 63 
percent fewer than in 1978; public-school 
enrollment’ in the elementary-school 
grades dropped only 28 percent over the 
same ‘period. Boston enrollment in the 
camp held steady at 40 to 50 kids each 
summer. 

Members of the Roxbury-Weston 
Committee say they were saddened but 
only slightly surprised when the inner- 
city kids became ineligible for admission 
to the camp. Members of the committee 
had met with the recreation commission 
last January to discuss improving the 
camp — with the understanding that if 
enrollment didn’t improve this past 
summer, the Boston program might be 
eliminated. Some committee members 
were shocked that the ax fell so quickly 
after camp ended; they were notified on 
October 19 that a recreation-commission 
subcommittee had recommended the 
policy change. The notification came in 
what one’ Roxbury-Weston Comimittee 
member called “a curt, ‘We regret to 
inform you ...’ letter.” 

After a lengthy discussion, the Roxbury 
Weston Committee voted not to oppose 
the recreation commission's dismantling 
of the camp. One member said the group 
decided to give in because “you can't do 
business with someone who doesn’t want 
to do business with you.” 

Says Roxbury-Weston Committee 
member Betty Freeman, ‘It wasn’t the 
best marriage in the first place. We'd 
agreed to give them total control over 
program and hiring. We did not oversee 
things well enough.” Other members say 
the recreation commission pulled away 
from their group very early in the 
arrangement. “We lost our dialogue with 
them,” says committee member Cathy 
Fallon. “We'd send our check, and they'd 
pick up the kids. We'd make an occasion 
al suggestion say, for a black enter 
tainment group — but they were running 
the camp. | think that, given their tight 
budget, the concerns of the Boston kids 
became more of an administrative head 
ache than a priority.” 

Representatives of both the Roxbury 
Weston Committee and the recreation 
Continued on page 18 
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Pantera: “We niéédéd some breathing space... .” 
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Dukakis: sitting pretty in the election field 


by Charles Bloche 


ou may like the way he 
floats above the squabbles 
and rivalries that make up 


the muck of Massachusetts 
power politics. You may like the 
way he keeps his own coalition of 
ornery, contradictory special in- 
terests blissfully at bay. You may 
like him for the calm 
professionalism, the integrity, or 
the smarts he radiates, even if the 
benign glew is.so diffuse you 
don’t quite know where it’s com- 
ing from. Whatever your reason, 
chances are eight in 10 you 
approve of Governor Michael 
Dukakis, who casts a_Rea- 
ganesque spell over the state's 
electorate. 

With his approval ratings nes- 


tling above 70 percent since April 
1983, Dukakis has quietly but 
adeptly ridden an economic 
boom to the peak of his powers. 
Polls taken for the 1984 races 
reveal he is a strong, perhaps 
invincible candidate for re-elec- 
tion in two years. Like the aura of 
competence about his ad- 
ministration, like the pragmatic 
flexibility of his policies, like the 
nonideological issues — drunk 
driving, drug abuse — he chooses 
to accent, Dukakis defies. parti- 
sanship and stymies -the con- 
servative partisans who want to 
oust him. 

It’s off-season in the campaign 
game, and the consultants and ad 
men, the handlers and hacks are 


all scouting the field to stake their 
careers and reputations on the 
right challenger. Conservatives 
have had big plans for Massachu- 
setts, big victories like Prop- 
osition 242, and big heroes like 
former Governor Ed King and 
Senate contender Ray Shamie. 
But they know from the start; 
Dukakis is inevitable. 

How do.you beat this man? 
The :names of possible 
challengers are beginning to ap- 
pear — familiar names. Con- 
servative Democrat Ed King, who 
shocked Dukakis in the ‘78 pri- 
mary, then was ousted himself in 
the classic rematch four. years 
later. Supply-side conservative 
Ray Shamie, who ran against 


reli qtivemereditices 


The Dukakis hegemony 


Senator Edward Kennedy in 
1982, and achieved an upset of 
moderate establishmentarian El- 
liot Richardson in last year’s 
Republican primary. Former state 
representative Andrew Card, the 
good-government moderate, 
who after losing the Republican 
gubernatorial primary in. ‘82 
joined the Reagan White House 
staff. And yuppie money-man- 
ager John Lakian, another ‘82 
gubernatorial candidate. But mid- 
way through the term no particu- 
lar figure seems an obvious or 
compelling choice. No issue or 
crisis seems important enough to 
motivate a successful insurgency. 
Boom times make state govern- 
ment a routine, dull business; in 


such a milieu, a technocrat like 
Dukakis thrives. Perhaps his 
greatest political success has been 
maintaining the doldrums. Refer- 
ring to the second section of the 
Globe where Dukakis stories are 
relegated with increasing fre- 
quency, one prominent consult- 
ant calls the Dukakis rule “gov- 
ernment by Metro one.” 

To the strategists the identity 
of .the would-be conqueror is 
secondary. Even without a horse, 
the handlers are planning. They 
saw how Patrick Caddell created 
a strategy for-and the profile of a 
viable challenger to Ronald Rea- 
gan long before finding Gary 
Hart. Because a clash of carefully 
manipulated perceptions and as- 
sociations has supplanted debate 
or even personality comparisons 
in this media age, the TV whizzes 
like to write their script before 
they cast their star. And because 
Dukakis. himself, as a popular 
incumbent, will define the issues 
and force them on anyone’ he 
faces, any campaign mtust focus 
on Dukakis’s record and. of 
course, his public image. " 

Yet image is this governor's 
greatest strength. His second 
term has allowed him the rare 
chance to revise himself into a 
New Dukakis. He has recast 
himself as a compassionate but 
miserly manager; he is known for 
integrity but also political acuity; 
he is.a known insurgent master- 
fully playing an insider’s game. If . 
the image is contradictory, for 


‘that very reason Dukakis seems 


to resolve the conflicting 
penchants and priorities of post- 
New Deal liberals. “His time has 
come,” says David Sparks, who 
has’ advised moderate Re- 
publicans from Gerald Ford and 
George Bush to Elliot Richardson. 
“His kind of tightfisted, socially 
responsible Democratic politics 
has come in vogue.” 

So how do you beat this man? 
Critics suggest he .has com- 
promised too oftén. ‘Without an 
ideological glue} his' consensus 4s 
too diffuse, they say. But while 
forsaking ideology, Dukakis has 
found a new unifying theme — 
the future. “Michael Dukakis has 
a future-oriented vision. He’s on 
the cutting edge,” says John 
Martilla, a consultant who helped 
mold the New Dukakis in 1982 
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Boston Neighborhood Network — 





MONDAY 
DECEMBER 31 


TUESDAY 
JANUARY 1 


WEDNESDAY 
JANUARY 2 


THURSDAY 
JANUARY 3 


FRIDAY 
JANUARY 4 





NEIGHBORHOOD 
NETWORK NEWS 


NEIGHBORHOOD 
NETWORK NEWS 


NEIGHBORHOOD 





‘Ted O’Brien 


Ted O’Brien 


N 
Eileen Jones 





CHILDREN’S 
STORY READING 
Fids. Cnr. Br. Library 


COLLECTABLES 
Art Exhibit 





MARYSON 
Ecumenical Puppet 
Show 





PERSPECTIVES 
ON HEALTH 
*Special One Hour 
Show* 


THE N.E. DANCE- 
MUSIC AWARDS 


ERITREA: The 
Struggle, The 
Famine, The People 


2nd JIMMY JOHN- 
SON MEM. DANCE 
G.E.T. Special 





UP FRONT 
Frank Conte 





NOVENA SERVICES 
At Mission Church 


CORNER OF THE 
35th FLOOR 
Soap Opera 


NATIONAL ISSUES 
FORUM 

Discussion On 
Unemployment 





FIRE OF 
PROMETHEUS 
Poetry Reading 


MISSION POS- 
SIBLE: Children's 
Day Camp Program 


IRELAND ON THE 
MOVE 





N.E. WOMEN’S 
NETWORK Women 


RESPECT FOR LIFE 
Keynote Speaker: 


11th ANNUAL 
HUMAN UNITY 
CONFERENCE 


ACCESS 
SHOWCASE 


CARIBBEAN 
CULTURE 
Variety Show 


& Spirituality Min. Louis Farakhan 


INSIDE YOUR 
SCHOOLS Individ- 
ualized Education 








THE SCOTT & 
GARY SHOW 
Comedy 
NEIGHBORHOOD 


NETWORK NEWS 
Eileen Jones 


SKI WEEK 
How & Where To Ski 
in The N.E: Area 


NEJGHBORHOOD 
NETWORK NEWS [NETWORK NEWS 
Ted O'Brien Ted O'Brien 


*PROGRAM HIGHLIGHTS * 
Boston Neighborhood Network (BNN-TV) is available to residents and community groups 
from all neighborhoods. . 


Programs on BNN-TV are produced by community volunteers as a public service. Public 
access programs are produced and cablecast on a free, first come/first served basis. 

Hundreds of Boston residents and community groups now make television programs for 
BNN-TV, creating a city-wide network of alternative community television. 

BNN-TV is managed by the Boston Community Access and Programming Foundation, an 
independent non-profit agency funded by five percent of Cablevision’s annual revenue. 

For more information about BNN-TV, call 424-7292. 


Boston Community Access & Programming Foundation, Inc. 
Boston Public Library ¢ Box 286 ¢ Boston, MA 02117 © (617) 424-7292 
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CENTRUM IN WORCESTER 
SPECIAL GUESTS: 


TWISTED SISTER 


January 15 7:30pm 
$12.50, *11.50 


TICKETS AVAILABLE AT BOX OFFICE; TICKETRON; OUT OF 
TOWN: HARVARD SQUARE, CAMBRIDGE, 492-1900; AND 
TELETRON: 1-800-382-8080 (IN BOSTON, CALL 720-3434). 
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and helped mastermind Gary 
Hart's triumphant sweep through 
New England in the Democratic 
presidential primaries last year. 
“‘He’s entrepreneurial in 
economics, tougher on civil-liber- 
ty issues, looking critically at 
government programs. He’s in- 
novative.” The-future as theme, 
undebatable, nonideological, in- 
evitable, is the perfect package 
for reactive policies’ that fit no 
other dogma. The choice is not 
one of one philosophy versus 


another but of extremism versus * 


realism, not left or right but 
backwards or forwards. 

The governor himself has 
begun to sound the Hart/Martilla 
“future” theme. “We're the future 
economically,” he emphasized in 
a recent interview. “In terms of 
how we're dealing with our 
economic future and our educa- 
tional future and our en- 
vironmental future, just to pick 
three — we are doing things that 
many other states haven't even 
begun todo.” Dukakis needs to 
retain the shifting constituency 
that abandoned his candidate, 
Walter Mondale, for Hart in the 
primary, the constituency that 
voted for Reagan but also John 
Kerry in the general election. Still 
the neoliberals’ rhetoric fits his 
managerial bent; he renounces 
dogma for a Manifest Destiny of 


competence,, professionalism, 
and progress, s 
The result, according to 


Martilla’s polls, has been a phe- 
nomenal 82-percent approval 
rating and a vague mandate for 
“pragmatic management.” Be- 
cause the old Dukakis was con- 
sidered too arrogant, academic, 
and priggish for day-to-day poli- 
tics, the New Dukakis is free to be 
blatantly political in the same 
way Nixon, the red-baiter, was 
free to open China. He satiates 
his constituencies, wins political 
points with patronage jobs, and 
masterfully works the State 
House, chit by; chit. “Dukakis 
awalks,.an-amazing balance, be- 
tween. the - interests,” . says 
Michael Goldman, a consultant 
who worked in the first, ad- 
ministration. “It’s not that ‘he’s 
changed, but people think he'll 
listen to you.” 

If no one is absolutely happy 
with Dukakis’s compromises, 
still no one complains too loudly. 
“Liberals walked away from him 
in 1978,” says Delores Mitchell, 
cabinet’ coordinator in his first 
term and now an administrator at 
a school, “and they got four years 
of someone they liked a hell of a 
lot less.” Moreover, Dukakis 
banks on disaffected liberals who 
are searching for some resolution 
to the conflicts between their 
idealism and their wallets. How- 
ard Foley, who-ehairs the Massa- 
chusetts High Technology Coun- 
cil, notes slyly, “The more con- 
servative he becomes, the more 
conservatives — and liberals — 
are likely to support him.” 

Still it's a delicate consensus, 
and closing the gap may be easier 
than the polls suggest. Most 
consultants agree that, what with 
a growing minority of state Re- 
publicans, a_ legitimate  Re- 
publican contender can count on 
40 to 45 percent in a general 
election. After that, everything 
depends on independents and 
conservative Democrats: Most 
agree too that Dukakis has his 
weaknesses. Polls show he is still 
remembered as the man who 
raised taxes in 1975, and still 
perceived as a taxer and spender. 
He will have been governor eight 
of the last 12 years — hardly a 
new face to a volatile electorate. 

Beyond this, suggest oppo- 
nents, conservatives must turn 
the prized Dukakis image inside 
out. When does the arbitrator 
become the broker? When does 
the enlightened pragmatist be- 
come the entrenched insider? 
Dukakis’s second term has strad- 
dled these conflicting but potent 
sterotypes, images of govern- 
ment that stake out the hot 
debate between neoliberals and 
conservative populists: If voters 


only -want-a mere efficient-gou—.. --—. = =~-Gentinued on page .20 


ernment, as neoliberals -believe, 
their man is Dukakis, If they truly 
distrust government asap institu- 
tion, Dukakis and the neoliberal 
ideal of management he cham- 
pions will suffer. “The two-edged 
sword is that when you demon- 
strate a-mastery of politics to the 
extent he does, you become 
political,” said Ed Reilly, chief of 
staff under Ed King and now an 
independent consultant. “When 
you demonstrate that kind of 
ability to run the machine, you 
become the machine.” If his 
opponents can effectively tie him 
to the company he keeps, Duka- 
kis could be asphyxiated by the 
stench of his own consensus. 

The challenge is to sell this 
message to satisfied voters. Du- 
kakis maintains an aura of integ- 
rity from the days when, as a 
state representative, he fought 
machine politicians. ‘“‘He may be 
an old political boss instead of 
the bright, young, yuppie type of 
new politician,” Andrew Natsios, 
chairman of the Republican State 
Committee, complains. “But the 
impression you create for your- 
self when you start out stays with 
you all through your career.” 
Dukakis looks even cleaner next 
to the ongoing reform struggles 
on Beacon Hill against House 
Speaker Thomas McGee and 
Senate President William Bulger. 
And compared to the corruption- 
ridden administration of his 
predecessor, he looks. angelic. 
“Unlike Ed King as an insider, 
people have a sense of his 
decency and competence,” says 
Sparks. “He can be an insider at 
the same time.” 

If he’s no State House crony, 
Dukakis still may be vulnerable 
as a classic liberal. ‘He's begin- 
ning to get old,” claims one 
consultant, “and beginning to 
look like the Democratic past that 
has been rejected in the last 
election. He’s done a good job 
trying to look like an Atari 
Democrat, but he’s a traditional 
liberal Democrat in the ‘70s 
mold.” The idea is to show 
Dukakis as a prisoner of the 
special interests in his own vast 
consensus, serving all, pleasing 
none. 

To crack the consensus, con- 
sultants suggest a blistering is- 
sues campaign built around a 
smaller, tighter, conservative 
coalition. Dukakis avoids ideo- 
logical commitment; he runs best 
on his integrity and management 
ability — bland, neoliberal virtues. 
So cede him the personality 
points — but bring into the open 
the value choices behind his 
compromises. Make _ con- 
troversies, forcing him into posi- 
tions that will alienate the 
crucial Ed King Democrats: 

For despite his popularity, sev- 
eral ideological pitfalls await the 
governor this coming year. 
Challengers can portray his 
education bill, now stalled in the 
legislature, as an expensive pay- 
off for the support of the Massa- 
chusetts~ Teachers Association, 
hiking salaries without improv- 
ing schools. The high-technology 
industry, the most aggressive 
force in the state’s business com- 
munity, is agitating for a hazard- 
ous-waste-treatment facility, a 
perhaps needed, but highly un- 
popular political prospect which 
Dukakis has so far ducked. 
Massbank, ,the administration's 
costly program for infrastructure 
repair, will require a major legis- 
lative battle. ‘These are costly 
issues to resolve,” Goldman 
warns. “He must be real careful 
not to be called a taxer.” And 
with Ed King’s death-penalty law 
declared unconstitutional, the 
legislature is sure to pass another, 
a popular measure Dukakis will 
undoubtedly veto. 

But the thrust of a conservative 
challenge must be taxes. “The 
biggest issue in Massachusetts, 
the most powerful issue for 20 
years, is taxes,” Republican chair- 
man Natsios says. Dukakis’s own 
supporters know from 1978 this is 
their Achilles heel. With the state 
economy possibly over its peak, 
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December 31 om’: 
8:30pm = $12. 











SATURDAY 3 8.10812. 
KEN ROGERSON 


CHANCE LANGTON 
PHIL VAN TEE 


CHAMPAGNE TOAST BOTH 
SHOWS 





WEDNESDAY 
-MEANEY 
4. SHOW 9 PM 





For 


THURSDAY 
1 SHOW 9 PM WITH HOST 
BARRY CRIMMINS 


v 
LENNY CLARKE SHOW 


with Stitches Ticket 


Make Your New Year's Eve Reservations Now. 
Shows 8 & 10:30 


reservations and 
Major credit cards accepted. 
now, pay later. 








The 
Guaranteed 
o 
Classified 
There aren't many guarantees in 
life, but the one genuine 
guarantee you'll find is the 
Guaranteed Phoenix Classified. 
Yes, we guarantee it. 
We're so confident your ad will 
work we guarantee if it doesn't 
work after two consecutive weeks 
.. we'll continue to run it FREE 
— not just for one more week, 
but UNTIL IT WORKS. All you 
have to do is call and tell us to 
rerun yor ad. And we will — 
absolutely Free. 

For convenience, simply phone 
267-1234 to charge your ad. 
MasterCard, Visa and American 
Express accepted. 


To call and charge your ad 


267-1234 
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*The guarantee applies to most non- 
commercial ads. 
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CIRCLE JERKS 
IDLE RICH 
VERBAL ASSAULT 
Sat., Dec. 29 aii ages 3:00pm 





» 


“A Rare & Intimate Evening With 


TODD RUNDGREN 
New Years Eve - Dec. 31 
8:30pm & 11:00pm 








THE BANGLES 
THE PRIME MOVERS 


Wed., Jan. 2 8:30pm 








“The Original” 


YOUNGBLOODS 


Special start time 7:30pm 
Thurs., Jan. 3 








THE BAND 
feeturing 
RICK DANKO, 
GARTH HUDSON, 
RICHARD MANUEL 
Special guest 


Wed., Jan. 9 8:30pm 








“Heavy Metal with 


QUEENSRYCHE 


Sun., Jan. 12 aii ages 3:00pm 





TOM ROBINSON 
Wed., Jan. 23 8:30pm 












LET'S ACTIVE 
TOMMY KEENE 








Wed., Jan. 30 8:30pm 


Must be 20. Positive |.D. required. 
Box office M-F 12-6 
Sat. & Sun. 3-6 
967 Commonwealth Ave. 254-2052) 
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Boston Entertainment & Seasonal Tours: Bet icay 
PRESENTS 


MICHELOB. 


4TH ANNUAL 
NEW YEAR’S EVE 


4 GREAT 
CATSBY BALL 















Starring 


sche as 
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WITH SPECIAL GUESTS 
COMEDIANS STEVE SWEENEY 
AND CHANCE LANGTON 


THE JEANNETTE NEILL DANCERS- 
HOST GARY TITUS 
MIKE FLANAGIN’S OLDIES SHOW 


at the Boston Center for the Arts 
539 Tremont Street Boston 
Doors Open at 8 PM 
Formal attire preferred — Proper dress required 


Cash Bar — Champagne Toast — Snacks — Party Favors 
Food available at the Great Gatsby Pub 


$23.00 per person in advance, or 
$20.00 per person — reserved table 


Make your reservation today! 227-2772 


































































































PRINCE 
“Purple Rain”’ 





U REED © 











LOU ® ; 
“A Night ” DA . 
R YAVID BO 
with Lov Ziggy Stardmet 








MUSIC VIDEO NOW AVAILABLE AT ALL STRAWBERRIES LOCATIONS 











« CAMBRIDGE « Harvard Square « 750 Memorial Drive HYANNIS + 
Rd.)» WATERTOWN « Watertown Mall SOMERVILLE « Twin City Plaza» MEDFORD « 25 Revere Beach Pkwy. * SAUGUS « Rte. 1 MINGHAM 


BOSTON « Kenmore Square « Downtown C. 


¢ Rte. 9* DEDHAM ¢ Dedham Plaza » BURLINGTON « Crossroads Plaza « ya tty FORD « Drum Hill Rd. « 
WORCESTER -« 10 Front St.e SHREWSBURY « White City S Center AUBURN « 390 Southbridge St. + 
LEOMINSTER « Searstown Mall > PEMBROKE « North River Plaza RANDOLPH- i on « SUDBURY « Sadbury omy og 20) 
PROVIDENCE, RI « 177 Union St. WARWICK, RI « Bald Hill Rd » MANCHESTER, NH «1 . Willow St. NASHUA, NH « Nashua . 
PO MOUTH, NH « 1981 Woodbary Ave. at Gosling St. 


Center (Barnstable 
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a car from 
Silver Lake Leasing 
is your best bet! 


|: Instant Financing for Recent 
College Graduates — 


@ Immediate credit for a car lease, with 
@ Minimum downpayment and monthly payments and 
@ Automatically available insurance package. 


You May Qualify lf You — 


¢ Earned a minimum of a bachelor’s degree from a 4-year 
accredited college or university no more than |2 months 
prior to the date of the lease application; and 

¢ Are permanently employed. 


2: Low Lease Payments — 


No Money Down on closed-end lease 


only $ } 29. per 


month 
48 payments = $6192 


only $139.° pe 


r 
month 
48 payments = $6672 


© New 1985 Omni 5-dr 
Hatchback 


© New 1985 Charger 
Sport Coupe 


© New 1985 Colt GTS Turbo. $159. per. 


48 payments = $7632 
@ New 1985 Daytona 
Sport Coupe 


e New 1985 Lancer 
Sport Sedan 


48 payments = $8304 


box 
wey $183. er 
48 payments = $8784 


o New 1985 Chrysler < $259.00 per 
New Yorker 40 pepmens = $14 


We Lease All Makes of Cars and Trucks, 
Foreign'and Domestic 


3: Special Rental Rates — 


Need a car for a special occasion? Or while yours is in the shop? For as 
low as $16 a day, you can rent a Dodge Colt with 75 free miles per day 
We rent all sizes of Dodge cars and trucks, —s the popular ws 
Caravan and |5 passenger vans. Use the coupon below for 10% off the 
standard daily or weekly rental rate of any car or truck. 


10% off 


Ne lashige mer ibe) anni 1-14) ae-ale lee teem 
iaaeie.4 


SILVER LAKE LEASING 


t: One Coupon per rental. Expires july 3 


coupon 
f 34 =] oe eo] ejelels 


ila; am anlelaldacmlaciela-lale-melal(-y-\i-Melar lal ae: lmeland alla 
SILVER LAKE LEASING 


Limit: One Coupon per transaction. Expires 





Refundable security deposit required on all long-term leases. "8 


CHRYSLER 
LEASING SYSTEM 


Silver Lake Leasing 


A subsidiary of Silver Lake Dodge 
Route 9, Wellesley ('2 mi. west of Rte. 128) 237-6150 


wee 





+ 


Three Reasons Wh iy 


«i ee 73.0° per 


month - 
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Falwell: “The reputation of a pastor is his most precious holding.” 


Hustler vs. Hustler 
Jerry Falwell sues Larry Flynt 


by George Dyroff 


OANOKE, VA. — The Reverend 
R Jerry Falwell’s lawyer spoke of the 

clash between his client and porn 
publisher Larry Flynt with characteristic 
hyperbole. It was going td be a battle 
between good and evil, Norman Roy 
Grutman said. And though the Decem- 
ber courtroom battle never rose to the 
lawyer's lofty analogy, it did turn out to 
be pretty good drama. __ 

Falwell, founder of the politically 
conservative Moral: Majority, was suing 
Flynt and his magazine, Hustler, for $45 
million, claiming his reputation had been 
damaged by an ad parody depicting him 
as an incestuous drunkard. 


Although the: til was: fled: with 


drama, it was not theater of the absurd, 
as might be expected of a play in which 
Flynt had a part (he once wore to a 
federal court hearing an American flag as 
a diaper, a combat helmet, and a@ 
bulletproof vest with a Purple Heart 
pinned to it, and paid a $10,000 fine in $1 
bills) but more traditional ‘theater, with 
conflict, character, and plot resolution. 

The drama was set in Roanoke, a 
southwest-Virginia city chosen as a 
compromise between Lynchburg, Vir- 
ginia, Falwell’s ‘hometown, and Los 
Angeles, where Flynt’s lawyers would 
have preferred to see the case tried. US 
District Judge James Turk agreed with 
Flynt’s counsel that they’d have a tough 
time seating an unbiased jury in 
Lynchburg, but he didn’t think they 
needed to go all the way to the West 
Coast to find one. He settled on Roanoke 
as a neutral venue halfway between 
hidebound Lynchburg and libertine Los 
Angeles and ordered the case to trial in 
early December. 

The point of contention was an ad 
parody titled “Jerry Falwell Talks About 
His First Time.” The fake ad, which ran 
in the November 1983 and March 1984 
issues of Hustler, portrayed the tele- 
vision evangelist as a drunkard who had 
sex for the first time in an outhouse with 


“his mother. It was a takeoff on a $3- 


million Campari liqueur ad campaign, 
and purported to be an interview with 
the 51-year-old preacher. 

The actual Campari ads feature inter- 
views with movie stars recalling their 
first experience of the liqueur. However, 
the ads have a double meaning; the stars 
could just as easily be talking about their 
first sexual experience as their first taste 
of Campari. 

The 42-year-old Flynt and his lawyers: 
argued that no reasonable person could 
think that what was said in the fake ad 
was true. Just to-be on the safe side, 
though, the ad had been labeled, “ad 
parody — not to be taken seriously,” and 
the magazine's table of contents had 
identified the parody as such. Although 
Flynt’s lawyers admitted that some 
people might think the ad parody was in 
bad taste, they argued that Flynt’s right 
to poke fun at Falwell, a public figure 
involved in the national debate on sex 
and numerous issues of morality, was 
protected by the First Amendment. 
Besides, they said, the minister hadn’t 





suffered because of the parody. If any- 
thing, he has profited by it. Falwell’s 
Moral Majority and Old Time Gospel 
Hour used a censored version of the fake 
ad to raise more than $800,000 in one 
month to fight the “garbage peddlers 
who litter the world with their porno- 
graphic trash,” 

“I can't believe anyone could have 
taken the ad.seriously,” Flynt said in an 
interview. Falwell, a teetotaler who has 
called. pornography “the poison of the 
American mind,” took the ad very 
seriously. So seriously, in fact, that he 
filed the $45-million’ suit, claiming, that 







bt iar ye 








it was libelous, despite ‘the disclaimer in 
small print at the Sataoen of the page. 
“The reputation of a pastoris his most 
precious holding,” Falwell told the court. 
“When that is: blemished, in any way 
tarnished, he has nothing left.” 

The principal players took their places 
in the courtroom late Monday after an 
eight-woman, four-man-jury, had been 
seated. Stage right was Falwell: Baptist 
minister, leader of the Moral Majority, 
friend to conservative North Carolina 
Senator Jesse Helms (who. testified. to 
Falwell’s good character), and head of 
Liberty Baptist College, where crea- 
tionism, the belief that God created man 
as he exists today is taught as science. 

Falwell,-dressed in a three-piece suit, 
was genial, accessible- to the photo- 
graphers (he even stopped to pose for 
pictures), and scrupulously polite to 
reporters, who tend to regard him with 
suspicion and who are forever poking 
into his affairs, hoping to find out that he 
is Something other than what he appears 
to be. Representing Falwell was Grut- 
man, a New York lawyer the minister 
first met a few years ago, when he sued 
Bob Guccione over an interview con- 
ducted by two freelancers that was later 
published, without Falwell’s consent, in 
Penthouse. magazine. Grutman  suc- 


cessfully defended the pornographer 


against the preacher's claim in that case. 
Across the courtroom, stage left, were 
Flynt’s Hollywood lawyers, none of 
whom looked the address. Led by Alan 
Isaacman, they were a bland lot, especial- 
ly in comparison to Grutman, who could 
have been a Shakespearean actor. His 
sonorous voice commanded attention. 
His words flowed uninterrupted by the 
“umms” and “ahhs” that most people 
use to tie thoughts together. He thun- 
dered his outrage at what he called 
Flynt’s “character assassination.” He 
implored the jury in a whisper to thirtk of 
the minister's distress at seeing his own 
sainted mother treated so yilely. 
Grutman’s courtroom? theatrics were 
every bit the equal of his rhetorical skills. 
He thrust before the jurors a blowup of a 
bawdy Hustler cartoon that featured 
Falwell and President Reagan at an orgy. 
An elderly woman juror averted her 
Continued on page 16 
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THE MOST MUSIGAiae 


Nippon Columbia Co., Ltd., No. 14-14, 4-Chome, Akasaka, Minato-Ku, Tokyo 107, Japan ; Denon America, inc, 27 Law Drive. Fairfield, NJ 07008 
X Queon Imports, 3950 Griffith St., Montreal, Quebec H4T 1A7, Canada 
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Hustler 


Continued from page 6 

eyes. Grutman read the ad parédy aloud, 
line by line. The same woman gasped 
and held her hand to her mouth at each 
obscenity. 

Grutman, who wears black ties be- 
cause he’s colorblind and worries they'll 
clash with his colorful shirts,.also read 
from an interview in which Flynt de- 
scribed lying beneath a glass cocktail 
table and watching a woman defecate. At 
that, Isaacman lurched to his feet, nearly 
knocking over his chair, and sputtered an 
objection. Grutman, hands folded be- 
hind his back, rocked on his heels, then 
went on, as if without interruption, when 
the judge overruled the objection. When 
Isaacman continued to protest, Grutman 
balled up his fists, hit his thighs several 
times, stamped his feet, and whined, 
“The judge has ruled. The judge has 


. Tuled.” 


During the first days of the trial, Flynt 
was conspicuous* by his absence. But a 
videotaped deposition he gave Grutman 
last summer while serving 15 months in a 
Butner, South Carolina, prison for shout- 
ing obscenities at a judge, provided the 
jurors with their first glimpse of the man 
who calls himself “Mr. Sieaze.” He did 
not make a very good first impression. 
Early in the taped deposition, Flynt picks 
his nose and flicks off what is stuck on 
his finger. He is unshaven and unkempt. 
He is wearing a hospital gown and is 
lying on his back on a wheeled bed. In 
videotaped deposition, he also 
denies his identity, denies his military 
service, and says he wasn’t involved in 
the chain of go-go bars that gave rise to 
Hustler, the magazine that popularized 
the gynecologist’s eye view of the 
female anatomy. 

He refuses to answer Grutman’s ques- 
tions until his handcuffs are removed. 
Grutman refuses. They bicker. Flynt tells 
Grutman the ad is not a parody but the 
truth. He cannot or will not give the 
name of the man who he says signed an 
affidavit saying he witnessed the incest. 
After the court saw the video, Flynt’s 
lawyers told the jurors that the man they 


had seen in the videotape was not the 
real person. Flynt’s psychiatrist said that 
his patient is a manic-depressive who 
was suffering from the disease when the 
deposition was taken. 

“My psychiatrist thinks I was going 
through a manic phase. Maybe I was,” a 
Flynt remarkably unlike the man in the 
videotape said during an interview in his 
Roanoke hotel room the day the jury saw 
the videotape. “I admit that on that day 
[of the deposition] I was not myself.” 
Dressed in a velour pullover, corduroy 
trousers, and white high-top sneakers, 
this clean-shaven Flynt, a man with curly 
hair and dimpled cheeks, was in sharp 
contrast to the scruffy bearded man who 
sneered from the videotape. “I had a 
bedsore the size of a grapefruit. My leg 
had been broken. My company had been 
placed in conservatorship. And | had 
been handcuffed to the bed for several 
months. Then here comes the attorney 
who has cost me over $1 million in 
attorney’s fees over the last seven years 
with another frivolous lawsuit on behalf 
of Jerry Falwell. I just completely went 
out of it and don’t remember what I did 
say. 

“How can Jerry Falwell set up there 
and say that ad was serious?” Flynt 
asked. ‘Look, he’s more intelligent than 
that. Why did he sue? Because he was 
offended. Because Hustler magazine was 
poking fun at him and saying he’s a 
hypocrite. One thing you can say about 
Falwell that is true that isn’t true about 
me, is that he’s a hypocrite. I am not. | am 
what I am. Falwell isn’t a preacher; he’s a 
politician. 

“He would really like to be president 
himself. Now there’s nothing wrong with 
these type of fantasies, and they may 
very well become reality, but there’s no 
reason to be hypocritical about it.” 

Flynt’s behavior in the courtroom the 
next day was much as it had been during 
the interview.: Dressed in a three-piece 
suit, he sat in the gold-plated wheelchair 
given him by his wife, Althea, and calmly 
answered the questions that Grutman 
barked. Flynt has been paraplegic since 
1978, when he was gunned down outside 
a Lawrenceville, Georgia, courthouse. 
Three bullets tore through his abdomen, 
leaving him crippled and., impotent. 


Georgia authorities say Joseph Paul 
Franklin, the man charged with: the 
shooting, was a white supremacist upset 
that Hustler ran a pictorial featuring 
biracial couples. 

Flynt was unruffled under Grutman’s 
testy crdss-examination. He refrained 
from profanity, except to answer Grut- 
man’s taunting invitation to tell the 
jurors what he thought about him: “Mr. 
Grutman,” Flynt said, “if you want me 
to call you an asshole in front of the 
jury, I will. You’re an asshole.” 


Grutman wasn’t about to let the jurors, 


go to their deliberations without first 
reminding them of the foul-mouthed 
Flynt of the videotape and his raunchy 
magazine. In closing argument, he 
spread open a Hustler centerfold and 
thrust it before a juror, who cowered 
before it. ‘Look at it,” he boomed. “Don’t 
shrink from it. Is there any wonder,” he 
asked, that Falwell felt he had to do 
something when he saw his mother’s 
name “trampled in the dust” of a 
magazine that featured on its cover “twu 
lesbians with their spastic tongues in 
contact with each other? 

“The eyes of the country are on 
Roanoke,” he continued. “The nation is 
watching. Are you going to let loose 
chaos and anarchy? Are you going to 
turtt America into the planet of the 
apes?” 


Before giving the case to the jury for its; , Jot on people enjoying themselv 


lynt: “Falwell isn’t a preacher; he’s a politician.” 








consideration, Judge Turk ruled that 
Falwell’s privacy had not been invaded 
by the parody. The jury, befitting the city 
where they considered the case, a city 
that had been chosen as a compromise, 
returned after six hours of deliberation 
with a compromise verdict that satisfied 
neither the preacher nor the pornogra- 
pher. The jurors, who were an average of 
50 years old, ruled that Flynt was not 
guilty of libel. Nevertheless, they found 
that he had intentionally inflicted emo- 
tional pain on Falwell; they awarded the 
evangelist a*total of $200,000 in damages. 
They also awarded the minister $100,000 
in compensatory damages, and ordered 
Flynt and Hustler each to pay Falwell 
$50,000 in punitive damages. Both sides 
have said they will appeal, even while 
both were claiming victory. Said Grut- 
man: “This is the first step in the 
downfall and disappearance of Larry 
Flynt.” Said Falwell: “This ruling. by the 
jury shows that Mr. Flynt cannot prosti- 
tute the First Amendment.” Said Flynt: 
“Hell, I consider it a victory.” 

“You've got two hustlers here,” Art 
Strickland, Flynt’s Roanoke counsel, 
said. “They feed off of each other.” 
Falwell and Flynt both do essentially the 
same thing: make money, he observed. 
The difference is that “one makes a lot of 
money playing on the fears of people 
enjoying themselves. The other makes a 
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new year’s eve party 





‘~se eam eee 6 + ODDS BOS BBY ¢ DRL 


$8.50/9.50 ~- 


WITH VERY SPECIAL GUESTS 
DIGNEY FIGNUS 


GUEST M.C. - COMEDIAN 
STEVE SWEENEY . 


25 NECEO ST. BOSTON 451-1905 





WC/1 





THE WBCN/CHANNEL EXPRESS 











THE WBCN/CHANNEL NEW YEARS EVE EXPRESS 
TAKE THE DOUBLE DECKER BUS WITH WBCN PERSONAL TIES 
FREE OF CHARGE RUNNING CONTINUOUSLY FROM 10PM - 2:30AM 
FROM THE FOLLOWING POINTS TO THE CHANNEL & BACK 


“T. ANTHONY'S - COMM AVE. & GABCOCK 6T. 


ee «= 2 se "te 











PIZZERIA UNO - COMM AVE & HARVARD AVE. 


STORE 24 - COMM AVE. AT THE Bl WARREN TOWERS DORMS 
STRAWBERRIES - KENMORE SQ 

WHITE HEWN - ACROSS FROM WBECN - 1265 BOLYSTON ST. (FENWAY) 
STORE 24 - COPLEY SQUARE 

THE CHANNEL 


ACROSS THE ST. FROM THE COOP - HARVARD SQ. 
CHI-CHI'S - MASS AVE 

OUNKIN’ DONUTS - CENTRAL SQUARE 

ALT. MAIN ENTRANCE - MASS AVE. 

STEVES ICE CREAM - MASS AVE. & NEWBURY ST. 
STORE 24 - COPLEY SQUARE 

THE CHANNEL 



































Happy 
ft olidays | 
from 


Molly's 


ie |The Good Lime Emporium 


_ PRE-HAPPY NEW YEARS PARTY 
SUNDAY EVENING DEC. 30 
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| REMEMBER EVERY DAY 
: MOLLY’S FAMOUS 16 OZ. 
 SRee - DRINKS ARE ONLY $1.50 
“|. fREGISTERTHIS SATURDAY See ae . 
fos = FO WIN a USE OF | BRING INTO MOLLY'S ANDENTER $ 
: TO WIN : 
> $45,000 CLASSIC 
_ SNOW WHITE 380 SL. | NAME 
-- _“ 2SEATER 3 ; ADDRESS : 
iuetrmace tmnt | | arom 
THRU 12 NOON NEW YEARSDAY >| #0 NONE NO. : 
DELIVERED RIGHT TO YOURHOME! | ...~—~. mS 











DRAWING TO BE HELD SUN. 12/30 
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NAUTILUS AND AEROBICS 
For *199 per year? That’s Crazy! 
(But True) 


As FINES RST © 





Regular Rates 
3 Month Membership 
+119 
6 Month Membership 
*189 
1 Year Membership 
$299 


Camp 


Continued from page 9 
commission met in early No- 
vember to hammer out a formal 
statement. The Roxbury-Weston 
Committee agreed to the termi- 
nation of the Boston part of the 
camp for one season. The two 
groups plan to review the matter 
next fall. 

But even as its major program 
is being canceled, members of the 
Roxbury‘Weston Committee be- 
lieve they can rekindle the town’s 
belief in integrated programs. 
“Our attitude is, ‘Okay, we have 
this situation and we are going to 
deal with it,’ says Phyllis Strim- 
ling, who succeeded Elliston as 
president of the committee, 
which now has only an inte- 
grated preschool program under 
its sponsorship. “Right now 
we're just brainstorming. We 
have a meeting in January to hear 
proposals for new directions. 

es,” she adds, “an integrated 
camp can succeed in Weston.” 

The committee is contacting 
Boston families who participated 
in the camp to get their ideas for 
new programs. So far, says Betty 











NOW 
1 YEAR 
MEMBERSHIP 


We are the finest Nautilus facility 
in New England offering you: 











¢ 34 Nautilus Machines 
« Free Aerobic Classes 
¢ Lifecycles 

¢ Babysitting 

¢ Olympic Weight Room 


¢ Lockers, Showers, Saunas 
Therapy Office 


rofessional Instruction 
¢ For Men & Women of All Ages 











Freeman, who is heading up the 
effort, the parents have expressed 
regret over the camp’s dissolu- 
tion. “Most were disappointed 
that it ended and wondered if an 
alternative camp would de- 
velop,’’ she. says. Brian 
McPherson, a student in the 
Weston High METCO program 
who won the camp’s award for 
this year’s outstanding counselor, 
says, “I think it was an excellent 
program. I really enjoyed myself. 
it helped Boston kids get out of 


- the city. I wanted to go back next 


year, but this has been a real big 
shock to me.” McPherson has 
already accepted a job elsewhere 
for next summer. 
* * * 
In the 20 years since William 
Elliston founded the camp, West- 


‘on has changed. Strict zoning 


laws have allowed the town to 
retain its rural texture, but it has 
nonetheless grown and become 
more suburban. According to 
some long-time residents, the 
young people who've moved in 
since the. mid-’60s — many of 
them high-tech professionals 
who work for companies along 
Route 128 — have priorities that 
are different from those of the 
pasents who sent their kids to 
Elliston’s camp in the ‘60s and 
early ‘70s. Roland Gibson, an 
educator who has_ worked in 
Weston for 15 years as a teacher, 
elementary-school principal, and 
now METCO coordinator, puts it 
this way: “I think there are some 


, folks in town who think they are 


enlightened. They. are actively 
trying to deal with past racial- 
injustice-type matters, and they 
pursue their goals constructively; 
there are those in town who think 
otherwise. Weston is an average 
community in that people have 
average attitudes, There are those 
who are favorable to integration. 
There are also those who move to 
Weston to escape integration.” 
Cathy Fallon believes that in 
the ‘60s and ’70s, when the camp 


‘was gent 


their kids there tegra- 
tion was F special priority. Today 
most people have no such. sense 
of urgency. Fallon was a school- 
committee member -~in 
Winchester in the mid-’70s, when 
that town ‘was considering im- 
plementing a METCO program. 
In opposition, Louise Day Hicks 
rallied more than 100 busing foes 
to go to the homes of school- 
committee members_ who %up- 
ported METCO and, using a 
bullhorn, she and _ these 
protesters demanded their re- 
signations. Now, Fallon notes 


'- with a laugh, few suburbanites 


seem to care about integration 
one way or another. “The times 
are changing,” she says. “It’s a 
long time from. the ‘60s. A lot of 
people on our board went 
through the ‘60s and remember 
the hurts and the need to heal. 
The younger people just den’! 
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“feel that.” 
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Continued from page 11 

the pressure is building for rev- 
enues. Already the administra- 
tion’s unitary-tax compromise 
with business has been declared 
unconstitutional. This year 
another round of federal budget 
cuts will likely threaten the 
state’s social programs. But Du- 
kakis knows a single-issue tax 
crusade ceuld rouse conservative 
Democrats; no one thinks he 
would dare raise taxes before the 
election. | 

How then can conservatives 
make taxes an issue against an 
incumbent determined to control 
the agenda? Smoke him out. 
Typically the out party can force 
a governor to take a stand in the 
State House. “He vetoed three tax 
decreases six moriths ago, and 
we're gonna absolutely tear him 
apart. on that,” vows Natsios. But 
others doubt that ofd vetoes have 
the drama te .rouse the public 
against a popular leader. 

“When things are going so 
well, you can’t just complain that 
Dukakis has raised the budget,” 
Sparks says. “You have to create 
an issue out of whole- cloth. 


Everybody thinks that 'the state _ 
budget is bloated. So put on the © 


ballot a referendum to do some- 
thing drastic to the 


the board. Limit state spending. 
Force Dukakis to be to the left of 
that.” 

Dukakis supporters doubt such 
radical tactics could’ succeed. 
“Our surveys show taxes are not 
the big issue anymore,” says 
Martilla. People like Proposition 
2% but don’t want to threaten 
state services any more. The 


_ defeat of hard-right, anti-tax can- 











state 
economically. Cut state govern-" 
‘ment five percent a year across 





didate Ray Shamie: this year 
proves the tax revolt is over, 
Martilla argues. Only Reagan’s 
coattails saved Shamie from 
absolute embarrassment. 

Yet a conservative strategist 


‘Andrew Card: a nice guy with no baggage 














| Ed ing in mixed company 


the Democrats. When Shamie 
abandoned his ideological, anti- 
tax campaign to accent his per- 
the status quo, the secular re- sonal ties to Reagan, he left 
ligion of national unity. InMassa- Democrats no rationale to vote 
chusetts, that’s an argument for - Republican. Shamie only de- | 


interprets. Shamie’s defeat in 
precisely opposite terms. Reagan 


campaigned for the consensus, 


not Superman.” 


ferent. 

























































meaned himself as a lesser Rea- 
gan. “His best credential was as a 
tax-cutter. But he sold Clark Kent; 


The guber- 
natorial challenge could be dif- 
“An effective single-issue 
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Free Lunch? 


No, but we do have free brownies every day, free Bloody, 
Marys on New Year’s Day, free Irish Coffee on Saint Pat- 
rick’s Day, free jelly beans on Easter, free Strawberry 
Shortcake on the Fourth of July, free Apples in the 
Autumn, free Pumpkin Pie on Thanksgiving, free Brandy 
Alexanders on Christmas Eve, free draft beer when the Red 
Sox play in the World Series, and free parking on Newbury 
Street. Where??? Newbury’s Steak House, that’s where! 
We give you just about everything except a free lunch. 
There’s something to look forward to every season.at New- 
bury’s. But don’t hold your breath for the beer. 


NEWBURY’S 
STEAK HOUSE 


94 Massachusetts Ave., Boston, 536-0184 


OPEN NOON TO MIDNITE 
FREE PARKING AT GARAGE ON NEWBURY ST. 
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Try running.an ad in our-person to person classifieds. tt’s 
the best way for bright, attractive, interesting people to 
meet the same type of people. And if you do it now, you 
could have someone to share your holidays with. 


Phosiiix To place your ad. call 267-1234 
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campaign,” he maintained, “with 
new ways to re-interpret the 
same issue each day, can smother 
the opposition.” 

Who could pull it off? There 


the opinions proliferate. “There's - 


only one Republican who could 
give Dukakis a serious run for his 
money,” says Goldman; “and 
that’s Ed King.” King could never 
beat the Dukakis organization in 
a Democratic primary, reasons 
Goldman. King as an indepen- 
dent couldn't beat Dukakis and a 
legitimate Republican contender. 
“But if Ed King took his natural 
Democratic constituent base and 
added that to the Republicans, he 
just might do it.” 

But others think King’s chances 
are slim with both Republicans 
and the géneral populace because 


of the corruption that dogged his _ . 


days in office, and climaxed in 
the lame-duck “feeding frenzy,” 
a period of unprecedented legis- 
lative decadence. Ray Shamie, a 
two-time loser for Senate, could 
win the nomination, but, with his 
John Birch and extremist connec- 
tions, he wouldn't be much trou- 
ble for Dukakis, most agree. The 
answer might be a new face, 
someone with no record to be 
explained — not incidentally a 
eandidate who could mold his 
own image as strategy de- 
manded. 

“If I were inventing a -Re- 
publican, a mound *of clay,” 
muses Sparks, “it would be a rich, 
ethnic businesswoman in. her 
mid-40s. She’d be conservative. 
She’d have some money .of her 
own to spend. She could finance 
a good campaign. Then she could 
go at him heavy from the right.” 

Natsios envisions someone in 
the Shamie mold, “a high-tech 
figure, president of a company, 
someone with an ethnic name, an 
ideologically clear alternative to 
Dukakis on taxes and economic 
questions.” Natsios’s candidate 
would “have some name recog- 
nition ‘already, at least among 
opi ss . : ; 
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Republican face,” Reilly says, 
“someone talking about the fu- 
f (think Andy Card would be 
thé deal candidate. Here’s some- 
body who comes back up from 
Washington, has the ability to 
raise money, is familiar with the 
establishment. He could give 
Dukakis a son-of-a-bitch of a 
headache — but not necessarily 
beat him.” Card has another 
advantage, according to one con- 
sultant. “He has no baggage, no 
bad votes. He can do whatever he 
wants on issues — he can create 
himself.’ He also apears to have 
the integrity to match Dukakis 
and a compassionate nature that 
would attract social liberals. 

But in the final analysis most 
strategists agree they’d need an 
act of God to unseat Dukakis. A 
sudden economic disaster, a ¢ax 
hike, a scandal maybe — miracles 
‘can happen. 

Dukakis was upset once, and 
no one doubts he has learned 
much from the experience. He is 
now a tactician as well as techni- 
cian, as elusive in his beliefs as he 
is pragmatic in his policies. “The 
New Dukakis is a little less 
‘inclined to rely on his own 
personal sense of what's the 
appropriate or rational thing ta 
do,” says Delores Mitchell. ‘““He’s 
more attuned to public senti- 
ment, the legislative commit- 
ment, what other states are do- 
ing. He’s a little less inclined to 
say, ‘I’m right.’”” He is a man for 
the times; the ultimate pragmatic 
compromise of Dukakis’s 
neoliberalism was to compromise 
himself. The conventional wis- 
dom says Michael Dukakis will 
sweep to easy re-election in 1986. 
For now, no one doubts it. oO 
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$100 VALUE COLEMAN 
SMOKER GRILLE fF ectures 
extra roomy cooking copacity. 
complete with large steaming 
pan and sturdy aluminum legs! 
Makes a great holiday gift for 
the camper on your list! 
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“Local Heroes” 


Encore Performance! 
Featuring 
LIFEBOAT 
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wounding 200: it was the worst 
terrorist incident in South 
Africa's history. South Africa has 
been conducting a vigorous for- 
ward campaign. against the base 
camps of the ANC guerrillas in 
Mozambique and* Zambia, two 
black ‘states on its borders, and 
this year it signed a nonaggression 
pact with Mozambique that will 
give it a breather from the ANC. 
But periding a dramatic change in 
government policy, more bombs 
will go off on more busy streets. 
When they do, ambiguity will be 


introduced into what has been, 


morally, a black-and-white affair. 
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raphy, call 262-1223 or fill in the coupon. 
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Tower Building, 
621 Huntington Avenue. 
You're invited. 
Meet faculty. 

Sit down with an advisor. 
Register in person. 
Watch demonstrations of 
computer graphics and 
Renaissance painting 
techniques. 

Enjoy refreshments. Call for 



































Thos€ of is who hate apartheid 
will hate it still, but will hate the 
terrorism too. 

Perhaps terrorism is a political 
inevitability, But it is no less evil 
for being inevitable. In South 
Africa terrorism means the killing 
of people innocent by any moral 
measure, simply because:they are 
Afrikaners, It means the Killing of 
equally innocent blacks too, 
either as bystanders at a bomb 
site or in reprisal raids, and rather 
more of them than whites. (The 
Pretoria bomb was avenged by 
an air strike against Maputo, the 
capitol of Mozambique, that left 
60 dead.) And almost certainly, 
terrorism means not a loosening 
but a tightening of what. the 
Afrikaans writer André * Brink 
calls “the unmitigated evil of the 
apartheid system which has got 
its deadly grip on our society like 
a boa constrictor on its prey.” 

Must the evil of apartheid be 
answered by the evil of ter- 
rorism? Is there any other way 
out for South Africa? 

An all-at-once-boycott by all 
the countries and companies in 
the world acting in a single spasm 
of revulsion might cause the 
government to have second 
thoughts about apartheid. On the 
other hand, such an _ unlikely 
show of moral uhanimity might 
leave the government with a 
surplus population of unproduc- 
tive blacks on its hands. What 
would it do then? Exterminate 
them? Feed them? Or drive them 
out of the country as the Russians 
have done to Afghans? Although 
it’s possible that the pullout of all 
foreign countries would shake 
the foundations of 
Afrikanderdom, it certainly would 
also bring fresh misery to the 
blacks. 

Of course, a gradual heighten- 
ing of pressures from the United 
States government, a public word 
of presidential disapproval here, 
a congressional resolution there, 
as well as an insistence by US 
firms doing business in South 
Africa that..their employees be 
granted the rights of labor might 
‘prompt the government to come 
to its senses. 

' Late last week there were 
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unprecedented rumors coming 
out of Johannesburg to the effect 
that four deputies of the ruling 
National Party were proposing to 
meet in Zambia, with represent- 
atives of the ANC, which has 
been outlawed since 1960. The 
object of this rumored dialogue, 
in thevastonishing words of the 
Los Angeles Times dispatch, is 
said to be ‘the developing “of a 
consensus that would end the 
present apartheid policies and 
develop a political, economic, 
and social system that both gives 
South Africa’s 24 million blacks 
full rights and also protects the 
white minority of 4.8 million.” If 
this tumor turns out to be even in 
the suburbs of truth, then im- 
mense changes could be at hand 
in South Africa. Perhaps the 
white government has recoiled 
from a pre-vision of a future of 
terrorism and reprisal and de- 
cided to listen to the counsel of 
Bishop Tutu, who has been made 
into a world figure by the publici- 
ty surrounding his.winning the 
Nobel Prize. Tutu has thé healing 
character to be the Gandhi of 
South Africa. 
_ In a collection of his recent 
writings published under the ti- 
tle, Hope and Suffering (Eer 
dmans, 1984, 189 pages) Bishop 
Tutu displays “a faith that dis- 
sipates fear” that his people will 
be free. But he also preaches that 
the “God of Liberation” and the 
“God of Reconciliation” are one. 
“Neither the most sophisticated 
arsenal nor the best army or police 
force will give White South Africa 
true security, for that will come 
and come automatically when all . 
of us, Black and White, know ‘we 
count of equal worth in the land 
of our birth, which we love with a 
passionate love. Please God, we 


“pray you, let them hear us, let 


them hear us, before it is too late,” 
he writes. “ 

“White South Africa, please 
know that you are deluding 
yourselves, or you are-allowing 
yourselves to be-deluded, if you 
think the E i ur 
society can continue, Blacks will 
be free whatever you do or don’t 
do. That is not in question. Don’t 
let the when and the how be in 
doubt. Don’t delay our freedom, 
which is your freedom as well 
for freedom is indivisible. ... We 
need. one another. ...” 

“There is still a chance,” 
Bishop Tutu writes in the same 
collection, ‘but if we let it slip it 
will be gone forever.” 0 
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HARVARD COOPERATIVE SOCIETY 
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The year 
we tried 
to fool 


Mother 


by Michael Matza 
and. Dave O’Brian 


here was a time 
when we were told, 
“Tt’s not nice to fool 


Mother Nature.” 
Yet that’s exactly what we 
tried to do in 1984. From 
the food we ate, to the 
clothes we wore, to the 
medical advances we all 
made such a fuss about, 
1984 was the year that 
manmade everything came 
into vogue. 

We gobbled 40,000 
gallons a week of Tofutti, 
the so-called designer ice 
cream made from soy 
beans, with half the calories 
— and even less than half 
the flavor — of the real 
Continued on page 4 
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André Thomas displays some of his wares. 


FOR SAFETY’S 
SAKE 


If you're stranded in a broken-down car on a lonely 
road, you may have to wait for hours before someone 
stops to help you or alerts the police to your situation. At 
such a time, alone and unprotected, you are easy prey for 
a thief or rapist. A Los Angeles-based women’s group, 
We Are Against Assault and Rape (WAAAR), designed a 
simple device a few years back that can help stranded 
motorists attract assistance while deterring would-be 
troublemakers. The “Please Call Police” banner is a 
plastic sign that adheres to an automobile’s rear window, 
and features the message in eye-catching fluorescent- 
pink lettering. WAAAR sells the banners to women’s 
groups across the country for about $4.50 to $5; the local 
distributor, the Worcester Rape Crisis Program, sells 
them at a reduced price of $4, which is tax-deductible as 
a charitable contribution. 

According to the Worcester program’s spokesperson, 
Donna Stewart, the banners have been selling steadily 
since their introduction to Worcester in 1983. Most 
customers are Worcester-area women, but Stewart 
hopes to attract even more interest in the banners 
throughout eastern Massachusetts this year. The 
banners make thoughtful gifts, says Stewart, and the $4 
donation is used to help support the Rape Crisis Center. 

Please Call Police banners can be ordered by sending 
a check or money order for $4.40 (this includes postage) 
to the Worcester Rape Crisis Program, 105 Merrick 
Street, Worcester 01609 


KEITH W. JENKINS 
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CONCRETE 
JUNGLE 


André Thomas drives a school bus for a 
living, but you won't ever catch him 
shepherding a load of rambunctious 
grade-schoolers through the morning 
rush hour. Instead, the aisles of his rig are 
jammed with so many tropical plants 
that even the smallest of five-year-olds 
couldn’t squeeze through, This cargo of 
greenery is destined for sale on the 
streets of Boston: Thomas scouts the city 
until he finds a busy neighborhood, then 
pulls over, hauls some palms out through 
the emergency exit, and sets up his own 
sidewalk nursery. He calls his operation 
“Plants on Wheels,” and lives by the 
motto “Bring business out.to the people.” 

The best advertisement for Thomas's 
freewheeling enterprise is probably the 
bus itself, which is painted white and 
decorated with green-and-yellow 
graphics. He bought it three years ago at 
an auction, stripped it of its seats, and 
transformed it from junk to jungle by 
adding a sunroof, back “porch,” and 
awnings. During the winter, he 
maintains tropical temperatures in the 
bus with a portable oil heater, and, with 
sunlight streaming in through the 
windows and the aroma of damp potting 
soil and leaves in the air, the bus has the 
feel of a conventional greenhouse. 

The plants Thomas sells, imported 
from Florida, range from palm and fig 
trees to rubber plants and succulents. A 
regular greenhouse would charge “twice 
my prices,” Thomas says. “I can sell ‘em 
cheap because I sell in volume. Some 
weeks, I move 100 or 200 plants out of 
here.” His bargain-basement prices are 
also a result of his minimal expenses and 
low overhead. .’All I pay for is the gas,” 
he explains. 

Currently, one of Thomas's favorite 
spots for business is the Beacon Street 
bridge over the Mass Pike, near Kenmore 
Square. But since he offers free delivery, 
he can be found in virtually any 
neighborhood in the city. 

Look for “Plants on Wheels” on the 
Beacon Street bridge near Kenmore 
Square, or call Thomas in the evening at 
442-8114. 

— Clara Silverstein 
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PLAYING TO WIN 


Only so much blame can be dumped on the public- 
school system when Johnny can read but won't. Often, 
bad high-school report cards are more a reflection of a 
student's motivational problems than of inadequate 
teaching. Neal Wiseman, a Beverly-based psychologist, 
remembers that throughout his own high-school days, 
his mother reacted to his less-than-stellar marks with an 
admonition familiar to parents and children everywhere: 
“There's nothing wrong with you. You just have to 
change your attitude.” Wiseman says that though he 
believes his mother had a point, in many cases just 
telling children to change their attitude isn’t enough; 
you ve got to show them how to doit. 

Last year Wiseman started the Achievement Training : 
Institute (ATI), a workshop to help teenagers overcome 
their motivational difficulties. ATI, says Wiseman, was 
not designed as a grade-boosting program (it offers no 
academic tutoring) but as a confidence- and 
concentration-building course that works to transform a 
“loser's attitude” into a “winner's attitude.” As Wiseman 
puts it, the five-week program functions as “a sort of 
Dale Carnegie course for kids.” 

Although Wiseman favors such expressions as 
“psychology of winning” and “programming for 
achievement,” ATI attempts to be more than a training 
ground for self-help cheerleaders. Among the more 
sophisticated psychological techniques Wiseman 
employs are those drawn from the “suggestopedic”’ 
school of thought started by neuropsychologist Georgi 
Lozanov. According to Wiseman, Lozanov learned that 
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Neal Wiseman at his Beverly office 


by evoking a meditational state in which alpha waves 
are stimulated, a person's learning capacities can be 
increased by up to 500 percent. Wiseman uses this 
meditation to teach his students how to develop new 
habits and behavior patterns — in other words, how to 
adopt a “psychology of winning.” 

Wiseman also teaches what he calls “visualization” 
techniques. Great achievers, he says, can “pre- 
experience” a particular feat, that is, work it through 
mentally before actually attempting it. For example, he 
says, “Jean-Claude Killy runs a slalom course over and 
over in his mind first. Einstein's experiments were 
mentally tested before he tried them in reality.” The ATI 
course, he says, emphasizes how “to create a three- 
dimensional image in the mind” that enables students to 
approach mental problem-solving more effectively 
while “suspending their belief that they're losers.” 
Students set specific goals for themselves and rate their 
progress weekly. Wiseman says he has found teenagers 





to be “very honest and accurate about their weaknesses 
and their levels of improvement.” He attributes 
students’ receptiveness to the course in part to its 
nonacademic setting: he deliberately avoids holding 
classes in schools and churches in order to “divorce” the 
course from “the academic and moral community.” The 
small classes (usually about 12 students) and individual 
attention, Wiseman says, offers students a “second- 
chance family” devoid of the anxieties and conflicts 
common in many teenagers’ home lives. 

Previously, ATI offered classes only in Salem and 
Beverly, but Wiseman says he will begin a class in the 
Boston area (probably in Newton or Watertown) 
sometimethis month. The five-week session costs about 
$200. 

For more information or for a free introductory 
consultation with Neal Wiseman, call 927-8024 or write 
to him at 38 Baker Avenue, Beverly, Massachusetts 
01915. 





JEWELRY 
IN DISGUISE 


About two years ago, when the popular revival of 
costume jewelry began in commercial earnest, it was 
marketed as “kooky,” “offbeat,” and “fun.” We were 
told it was acceptable to forgo the precious metals in 
favor of sometimes precious-looking impostors. This 
year, fakes have achieved such widespread mass-market 
acceptance that seventh-graders are wearing rhinestone 
chokers with their jeans, and socialites are turning up at 
elegant evening affairs wearing chunky glass earrings. 
Although retailers have bestowed on it the title of 
“fashion” jewelry, the appeal remains the same: big, 
gaudy costume pieces are offbeat and fun — or, as one of 
the newest names in the business puts it, “funny.” 
Whether Parisian Lucien Pellat-Finet's use of that 
word is a result of garbled translation (American 
retailers would probably be loath to describe any $100 
piece of merchandise as “funny”’), or he means precisely 
what he says, much of the new wave in jewelry is funny, 
or at least amusing. Pellat-Finet’s collection, for example, 
which includes some of the biggest, clunkiest, phoniest- 
looking pieces around, derives much of its appeal from 
its humor. At the top of his line, a four-strand necklace of 
irregularly shaped “pearl” beads culminates in a 
ridiculously large glass “diamond” roughly the size of 
the Hope. Pellat-Finet trims a gold-plated cameo brooch 
(featuring the head of a Roman gladiator) with 
rhinestone studs, creating an unusual fusion of the 
elegantly classical and the downright funky. 
Pellat-Finet began his fashion career as a freelance 
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stylist, coordinating runway ensembles for such 
venerable Parisian couture firms as Lancéme and 
Chanel. When he couldn't find the accessories he 
wanted to see with the outfits, Pellat-Finet began 
making his own shoes, belts, and jewelry. His 
experience at the fashion houses led to the formation of 
his own company, La Porte Bleue, which deals 
exclusively in Pellat-Finet'’s jewelry designs. ‘I liked 
designing other things, too,” he says, “but I think it’s 
important to specialize.” Since its inception in 1982, La 
Porte Bleue has grown at a remarkable rate; the 
company now owns 10 retail stores in France and the La 
Porte Bleue line is carried in over 25 shops around the 
world, from Singapore to Stuttgart to Beverly Hills. 
Most of the pieces, which range in price from about 
$22 to $130, are fashioned out of plastic compounds and 
resins, though some also include such exotica as wood, 
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braided velvet, and lava. Pellat-Finet says that, since its 
introduction to the American market a few months ago, 
La Porte Bleue seems to be attracting the same type of 
clientele here as it does in France. His jewelry is most 
popular, he says, with the woman who “already has 
everything she wants in gold and diamonds, and is fed 
up with having to worry about it while she’s traveling, or 
just wants to wear something different.” His brand of 
bulky, eye-catching jewelry is easy to wear, he adds, 
because it needn't (and probably shouldn't) be 
coordinated with any other jewelry pieces. “It’s more 
interesting to wear one big piece than a lot of matching 
smaller ones,” he says. That's a fairly easy rule to follow; 
you'd be hard-pressed to find anything to match Pellat- 
Finet's jewelry if you tried. 

La Porte Bleue jewelry is sold at Saks Fifth Avenue 
Prudential Center, Boston. 
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thing. Our markets began stocking low- 
and non-alcoholic versions of beer and 
wine. And frozen-food sections were 
filled to overflowing with fake crab legs, 
phoney scallops, and bogus shrimp — 
all made from the same extruded, 
textured, tinted, frozen-fish base. 

We spent well over $5 million on the 








so-called “unsuit,” the space-age bathing 
suit designed to let the sun shine in — all 
the way in — for an all-over tan. God 
only knows what Mother Nature thought 
of that. Or of the trendy camouflage look, 
that style of military dress for the civilian 
masses that became all the rage last year. 
It’s one thing for a soldier to look like the 
forest primeval during combat, but no 
one wears fatigues on Newbury Street to 
avoid being noticed. 

Yes, when it came to fooling Mother 
Nature in 1984, we stopped at nothing; 
we even played tricks with life and 
death. That is, scientists created new 
forms of life with laboratory sleight of 
hand, and tried to cheat death with 
amazing bionic body parts. The year was 
only three weeks old when Australian 
scientists announced the birth of the 
world’s first “donor-egg baby,” the result 
of a fertilized egg being implanted into 
the womb of a prematurély menopausal 
woman. “It is now theoretically possible 
to override menopause, thus extending 
the childbearing years... .,” said an 
exuberant scientist, sounding more like a 
proud papa than an accomplished man 
of science. And in Kentucky, a horse 
giving birth to a zebra last spring was 
more than just the opportunity for a cute 
wire-service photo. It was another 
reproductive first: the successful transfer 
of an embryo from one equine species to 
another. It means rare animals can be 
reproduced more quickly than random 
mating permits, scientists explained, 
adding that the procedure “could save 
whole species from extinction.” Or create 
whole new silly species, as in the “geep,” 
a hybrid of a goat and a sheep, that not- 
so-natural furry four-foot which appeared 
on the cover of Nature last year. 

And we steadfastly ignored our own 
mortality with an array of plug-in plastic 
organs. Sure, the likes of hearing aids, 
pacemakers, and even transplanted 
human hearts have been around for 
years, but 1984 was the year that medical 
makeovers became commonplace. Baby 
Fae got a baboon heart. William 
Schroeder became the second human to 
receive a plastic heart. And coronary- 
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bypass surgery became as common as a 
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Speaking of replacing body parts, we'll 
need to be doing a lot of that if the the 
breakdancing craze, which writhed with 
appropriate breakneck abandon from the 
ghettos to the suburbs in 1984, continues 
unabated. The phenomenon, which 
began in New York’s poorest 
neighborhoods, earned millions for 
producers of such quickie exploitation 


movies as Breakin’ and Beat Street. 

While millions of dollars were being 
made by Hollywood moguls, millions 
were being spent on even more dramatic 
body-part restorations. The Statue of 
Liberty, a bare century old, was getting a 
monumental makeover, and the Great 
Sphinx of Giza, at the spry old age of 
4500, was having a 14-foot limestone 
beard attached to its face to keep its head 
from falling off. But if it was a rough year 
for beautiful statues, it was a terrific year 
for statuesque beauties. Aging a good 
deal more gracefully than the 98-year- 
old Miss Liberty were the likes of Brigitte 
Bardot, Shirley MacLaine, Sophia Loren, 
and Gloria Steinem, all of whom joined 
the half-century club by turning 50 in ’84 
— making all of us feel a good deal older 
by looking and acting so youthful. 

And while Miss Liberty’s bod was in 
disarray, Miss America’s bod was in full 
display. Vanessa (known to Usas the 
“undressa”) Williams, the first black Miss 
America, shocked the world when sleazy 
Penthouse publisher Bob Guccione 
published nude pictures of her posing 
provocatively with another naked 
American miss. The episode led to a lot 
of bad jokes and an inordinate amount of 
media attention. And why not? Running 
down the naked truth about when and 
why Vanessa posed was the ultimate 
trivial pursuit. 

But not the only one. The game called 
Trivial Pursuit, which came out of 
nowhere a year ago to top the Christmas 
gift list, inspired dozens of cheap 
imitations in 1984. And what can you say 
about a year that was so overloaded with 
trivia? Ditto for our obsession with cheap 
knock-off imitations of the ugliest doll 
ever to be put out. Does anyone really 
care that the counterfeit Cabbage Patch 
Kids burn up faster when held over a 

Bunsen burner than the real ones? Hell, 
torch’em all. 

Guess none of this should have come 
as much of a surprise in the Year of the 
Yuppie. Those young urban 
professionals who bought all those dolls 
and games — and who, as they get older, 
will no doubt insist on Jordache bionic 
body parts — also had the income and 
inclination in, 1984 to bring the highstech, 





revolution home. Video-cassette 
recorders, for example, were being 
snapped up at the rate that black-and- 
white TVs were in the ‘50s. And 
conversations about the merits of home 
computers had replaced chatter about 
cocaine, real estate, and politics at 
cocktail parties. But the day may be fast 
approaching when there will be no 
cocktail parties, and none of us will leave 
our technologically enhanced, self- 
sufficient homes. So cheer up. If nothing 
else, they'll be “user-friendly” homes. 
After all, 1984 was a user-friendly kind of 
year. Or was it? 


January 

Speaking of disposable income, the 
ultimately disposable year of 1984 had 
barely begun when the Supreme Court 
did all it could to encourage the video 
revolution. In January the Supremes 
ruled, five to four, that home videotaping 
of TV programs for private use did not 
violate the copyright laws that Disney 
and Universal Studios — which had 
nervously filed the suit — were so 
concerned about. This was good news for 
us. Now we could collect legally the 
home-video libraries of Hill Street Blues, 
The Honeymooners, and Dynasty that 
we'd fully intended to collect anyhow. 
But the decision was bad news for the 
entertainment industry and the 
multitude of TV producers who had been 
counting on doubling and tripling their 
royalties through syndication. Why 
should we watch Cheers on UHF five 
years from now when we have the entire 
series in our home libraries? 

And why, for that matter, should we 
go to the movies? In 1984, everything 
from Raiders of the Lost Ark to hard-core 
porn could be rented at our friendly 
neighborhood video stores. And yes, we 
stood irt line to do exactly that — 
especially (at least according to those 
market experts who say it was skin flicks 
that fueled the rental-video boom) those 
of us who had yearned to follow the 
heated escapades of Johnny “Wad” 
Holmes and Marilyn Chambers, but 
never much felt like hanging around the 
Combat Zone. Last year we watched skin 
flicks in the discreet privacy of our 
homes, where we had the luxury of 
replaying all the dirty parts . . .over and 
over and over again. Talk about your 
revolutions! 

So it was hello VCR and bye-bye cable 
TV. Although we remained fascinated 
with MTV, the future of the likes of HBO 
and the Movie Channel was suddenly in 
doubt. We turned our homes into mini- 
movie theaters — and the popcorn was 
always fresh... Oh, and the 
communications revolution took another 
form. We went shopping endlessly for 
funny-looking bargain telephones — 
portable phones, designer phones, 
memory phones — and tried to make 
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sense out of the countless versions of 
long-distance dialing options that came 
so suddenly onto the market. January, 
you see, was the first month to follow the 
historic break-up of AT&T. Here was 
more good news for us hapless 
consumers. Our phone bills showed us 
that the break-up was going to cost us a 
small fortune — and if something broke 
down, whom did we call to get it fixed? 
Should we lease? Should we buy? Buy 
what? And from whom? Since the phone 
company was no longer a monopoly, we 
now had the golden opportunity to go 
out there and use our purchasing power 
to make all the wrong decisions. Thanks 
Ma! 


February 

This was, indeed, the year of the cheap 
imitation. Even as Jane Fonda’s celebrity 
exercise book continued its marathon run 
on the best-seller lists, other lovely and 
not-so-lovely celebs offered us similar 
tomes. In February, Raquel Welch came 
out with Raquel’s Health and Beauty 
Book, and the craze was not to stop there. 
By year’s end, such other celebs as 
Victoria Principal, Jayne Kennedy, Cathy 
Lee Crosby — and yes, even John 
Travolta — had their own exercise books 
on the market. Nor was that all. 
Gracefully aging actress Debbie 
Reynolds offered Do It Debbie’s Way, 
her own exercise video cassette featuring 
exercising guest stars such as Teri Garr, 
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Dionne Warwick, and Rose Marie. And 
Jane Fonda was on the video-cassette 
best-seller list too, with no fewer than 
three exercise videos: the basic Workout, 
as well as Workout Challenge, and Prime 
Time Workout. . . 

Still, one can’t help but wonder how 
many randy fat guys bought those videos 
to watch while sitting back and enjoying 
a beer. You see, 1984 was also the year 
we discovered that exercise can be bad 
for you. It was the year that celebrity 
runner and best-selling running-book 
author Jim Fixx dropped dead of a heart 
attack while jogging. This gave us pause. 
It was also the year that Switzerland’s 
Gabriela Andersen-Schiess — suffering 
from heat exhaustion and dehydration — 
should have dropped out of the Olympic 
women’s marathon, but didn’t. Instead, 
she staggered painfully sideways — 
looking a bit like an overheated sand 
crab — across the finish line to become 
the idol of millions. Yes, it was the year 
we had to decide when to exercise 
caution. 


March 
If we exercised restraint, we also 

decided to go for broke. You see, 1984 
was also the year of Megabucks 
madness, a Bay State trend that peaked 
on Saturday, March 10, after a full month 
went by without any winners in this 
jackpot lottery (which doesn’t seem so 
surprising when you consider that the 
odds against a person’s hitting it big are 
two million to one). The grand 
Megabucks prize rose to a staggering 
$18.2 million by that day, and — despite 
the odds — folks were lining up around 
the block to buy a record-setting $13 
million worth of tickets. Which is not 
bad, considering that even as it had 
become political suicide for anyone to 
suggest raising taxes, we were eagerly 
standing in line to toss our dollars into 
this lottery pool, which in fact amounted 
to little more than a voluntary tax. “That 
crazy four-week period virtually doubled 
ticket sales,” said lottery spokesman 
Dave Ellis. “It also turned Megabucks 
into a media craze, and anything became 
a story. Gary Hart bought a ticket and 
that became a story.”... 

And speaking of Gary Hart, the 
advertising slogan of the year was also to 
become Hart's political dowrifall. By 
March, the $8 million that Wendy's Old 
Fashioned Hamburgers had sunk into 
the now-notorious Clara Peller “Where's 
the beef?” TV ad campaign had increased 
Wendy’s burger sales by 15 percent — 
and some $30 million had been spent on 
silly “Where's the beef?” T-shirts, coffee 
mugs, caps, and other junk. But the big 
news came dyring a political debate 
when a seemingly on-the-ropes Walter 
Mondale turned to upstart opponent 
Hart. “You say you're the candidate of 


new ideas, Gary,” Mondale quipped. 
“But what I want to know is, ‘Where's the 
beef?’ ” With that, Fritz turned the 


primary battle around. 
April 

One of the most startling trends of the 
‘80s became official last year. More 


specifically, it became official on April 9, 
when no less of an authority on trends 
than the cover of Time magazine 
declared that the sexual revolution was 
over. Just like that. Commitment, 
romance, and bonding were in, Time told 
us. One-night stands were out. The 
evidence? Well, something called the 








before Wired, Bob Woodward's best- 
selling book on the drug-overdose death 
of John Belushi, was published, and even 
before auto magnate John DeLorean 
went on trial for buying a suitcase full of 
cocaine from FBI agents. DeLorean, of 
course, was acquitted, but actor Stacy 
Keach, who was busted in ‘84 for cocaine 
possession in England, was sentenced to 


nine months in jail. 


June 

The oddest trend of the year became 
painfully apparent during this otherwise 
unremarkable month, when England's 
Princess Margaret was asked to pose for 
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National Center for Health Statistics was 
reporting that weddings and birth rates 
were up, divorces were down, and, in 
short, that the much-maligned “nuclear 
family” was back. And what does any of 
this have to do with sex? Good question. 
The college kids and cutthroat careerists 
of ‘84 were reported to be more 
concerned with getting ahead than 
having good times. No time for sex when 
one is studying or working all day and all 
night, after all. That says it, except for one 
slight detail. Yes, Time conceded, fear of 
herpes may well have had something to 
do with the death of the sexual 
revolution. More likely, though, was the 
notion that ours was never really a 
sexually permissive society. The 
purported revolution may have been 
nothing more than a media 
phenomenon. If so, it took nothing less 
than a newsmagazine to put it to rest. 


May 

It was also a very bad year for cocaine. 
Prior to ‘84, it seemed, coke was 
dismissed as little more than harmless 
recreational nose candy that was too 
expensive to be habit-forming for the 
masses. It was a Hollywood habit at best, 
and out there it might as well have been 
legal. But not in Boston. In December of 
‘83, a more permissive year, actress Jodie 
Foster was caught with cocaine in her 
possession while passing through Logan 
Airport. She paid a small fine and was 
free to go. In ‘84, by contrast, the local 
district attorney was in no mood to give 
special treatment to a Hollywood starlet. 
The case was reopened, and Foster was 
dragged back to the Hub, forced to plead 
guilty, fined a full $500, and given a 
year’s probation. 

Then, in May, the president of 
Colombia declared his own 
unconditional war on cocaine dealers, 
after the country’s justice minister was 
murdered. This was serious, after all. 
“There will be no truce for the narcotics 
traffickers,” he vowed. “There will be 
punishment without mercy.” Colombia 
was then put in a nationwide state of 
emergency, and the military began 
rounding up suspects at will. Their land 
was seized. Weapons were confiscated. 
And a cocaine-processing operation said 
to produce a fifth of the coke making its 

“way to'the states was shut down.:And all 
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a picture with Culture Club’s Boy 
George. She balked. “I don’t know who 
he is,” she said, “but he looks like an 
over-made-up tart. I don’t want to be 
photographed with him.” George was 
said to be miffed, but Meg actually had 
done little more than single out a 
movement toward androgyny that began 
with pop musicians’s costumes, but has 
already gotten out of hand. People 
magazine called Boy George “pop’s 
leading gender bender.” He was not, of 
course, alone in this. There was also 
Michael Jackson, who has had to 
continually deny rumors that he’s having 
a sex-change operation — never mind 
that it would be tough to figure out 
which sex he’d be changing from, or to. 
Then there's the crew-cutted Grace 
Jones, who costarred with Wilt 
Chamberlain and Arnold 
Schwarzenegger in Conan the Destroyer, 
and was much more macho than the two of 
them put together. And let's not even 
mention the all-male band called 
Twisted Sister. Where is all this taking 
us? We're already there. Last year we got 
Jockey shorts for women and even more 
pierced ears for men. 
July 
It was a very good year for cops and 
prosecutors in their proverbial war on 
crime and criminals. Any way you 
weighed it, there was a rebalancing of the 
scales of justice in favor of the 
government and away from lowly 
defendants. In July, the Supremes 
completed their work for the term with 
one of those precedent-setting rulings 
that created a “good-faith” exception to 
the Fourth Amendment's so-called 
exclusionary rule. All they did, really, 
was give their official blessing to the get- 
tough trend in criminal justice that had 
been shaping up all year. Basing their 
opinion on a California case and on the 
Massachusetts case of convicted 
murderer Osborne Sheppard, the justices 
ruled, six-to-three, that lower courts are 
allowed to consider some illegally 
obtained evidence against a defendant in 
a criminal trial. The exclusionary rule, 
created by earlier interpretations of the 
Fourth Amendment, had previously 
required that evidence seized illegally be 
thrown out — tainted evidence giving 
rise to tainted trials, and all that. But not 
so itt '84-Of course, hard-nosed 








tors had long characterized the 
cherished civil rights of wily defendants 
as loopholes through which patently 
guilty felons slip, but the high court's 
ruling on good-faith put the criminal- 
justice system on record as being less and 
less concerned with details and 
technicalities . . . 

And less and less willing, it turned out, 
to consider appeals from murderers on 
the nation’s overcrowded death rows. 
For the first time since the execution- 
happy 1930s, condemned men and 
women in 1984 were actually being put 
to death at an alarming rate. By year’s 
end, some 20 convicted killers had been 
electrocutec, gassed, or injected with 
lethal drugs. And reports about 
executions, which were headline- 
grabbing news stories when the year 
began, became page-five blurbs, as 
commonplace as weather forecasts as the 
year wore on. 


August 

Yeah, it was one disturbing year for 
civil libertarians. So maybe it’s not so 
surprising that 1984 was also an 
irrepressibly upbeat year for those dyed- 
in-the-wool American patriots. Long 
gone were those irksome days of 
Vietnam and Watergate. Instead — 
finger-on-the-pulse pollsters began 
telling us — Americans had begun to 
experience the most positive collective 
state of mind since the honeymoonish 
first 100 days of the Carter 
administration. And nothing primed the 
ol’ pump of American patriotism more in 
1984 than the Los Angeles Summer 
Olympic Games. Sure, the Soviet 
superstars had pulled out of the games 
earlier in the year with a resounding 
“nyet,” and yes, equally outstanding 
athletes from 13 Eastern Bloc countries 
quickly joined the boycott. That just 
meant the USA could go for the gold 
with abandon. Which is just what we did 
in those otherwise dog days of August, 
racking up a glittering array of first-place 
medals, 

And American businesses, with the 
jockish determination of the athletes 
themselves, turned 16 days of 
summertime sport into an excuse fora 
year-long commercial gold rush as well. 
Hell, the wizards of Madison Avenue 
had long ago discovered a dollar spent on 
sponsoring a sporting event carries the 
marketplace weight of $10 spent on 
sponsoring sitcoms. So in 1984 corporate 
America bet big money on the world’s 
most celebrated amateur competition. 
Sponsors vied for the privilege of 
producing the official snack food, soft 
drink, mineral water, drinking water, 
leisure suit, and other paraphernalia of 
the games, prompting the Nation to 
reflect that the event began “to look like 
a TV docudrama about the last days of 
capitalism,” and leading European 

sportswriters to dub the contest the 
“McLympics.” . . . 

Meanwhile, in Europe, Americans 
vacationing abroad were having the last 
laugh, as the muscular US dollar carried 
summer tourists to the continent in 
numbers that had not been seen overseas 
since the vagabonding-hippie invasion 
of the ‘60s. 


September 

September brought the long-awaited 
return of Doonesbury, the popular, 
Pulitzer Prize-winning comic strip that 
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Promises, promises 


New Year’s resolutions for the ‘80s 


by Daniel Penrice 


very good American has his or her 
E own explanations for the fact that 


everything is going to pot in this 
country. Some say it’s because we don’t 
have prayer in our schools, and others 
believe our brains are being slowly 
poisoned by shows like TV’s Bloopers 
and Practical Jokes. My own theory of 
decline has a different premise: I strongly 
suspect that nobody bothers to make 
New Year's resolutions anymore. 

This is, if you think about it, an 
alarming state of affairs. Americans of an 
earlier day, from the Puritans on, were 
apparently always making resolutions, 
and putting some teeth into them, too. 
Probably the all-time resolution cham- 
pion was Ben Franklin, who made 
himself a little chart of 13 virtues so he 
could practice a different one each week, 
repeating the cycle exactly four times a 
year. (This was before the advent of the 
paid vacation.) A couple of centuries 
later, Fitzgerald’s Gatsby — perhaps the 
ultimate dreamer of the American Dream 
— was spénding his boyhood making 
lists of “General Resolves” such as 
“Bathe every other day.” Although this 
particular resolve may not meet our 
standards of cleanliness, it does have the 
advantage of being specific. 

Nowadays, it is true, we occasionally 
make “resolves,” but they're nothing 
quite like real resolutions. This being an 
age of specialization, we may opt for 
narrow objectives at the expense of range 
and vision, and figure that we’ve done 
enough to improve our characters by 
intermittent tinkering with this or that 
bad habit. Recently, I asked a number of 
my friends if they had made any 
resolutions in the course of the past year: 
“To cut back on junk food” and “To stop 
going out with morons” were typical of 
the responses I received. None used 
terms such as “virtue” or “self-improve- 
ment,” and nobody had taken the 
trouble to put their good intentions in 
writing. The only one of these resolu- 
tions that was actually made on New 
Year’s Day was “To stop going to parties 
on New Year's Eve.” 

The subject of New Year's Eve parties 
is actually pertinent here because a lot of 
people will try to argue that, just as it 


doesn’t make sense to try to force 
yourself to have fun just because it’s New 
Year's Eve, it won't do to force yourself to 
change just because it’s New Year's Day. 
Besides, these same people will continue, 
what's the point of writing these things 
down — as if values themselves were not 
constantly evolving and changing? Why 
pretend that my “resolutions” are made 
any more binding by being set down on 
paper and shoved in a desk drawer 
somewhere? 

The response to the first point is simple 
enough: everybody’s sick of the holidays 
by the time New Year's rolls around, and 
you might as well spend the day making 
resolutions, or you could end up watch- 
ing all of the bowl parades and bowl 
games on TV. As to why you should put 
your resolutions in writing, I am re- 
minded of something that happened to 
me this past year when I decided to give 
up being an English teacher in order to 
pursue a really hot and sexy career. I got 
an interview for a marketing writer's job 
at a prestigious software company, 
where they made a big deal over how 
much they valued individual initiative in 
their employees. So there I was, talking 
to the director of marketing communica- 
tions, trying to look like I had so much 
individual initiative I was about to 
explode. “I earned arrow points when I 
was a Cub Scout,” I effused, but this 
didn’t seem to make the right impression. 
I took another tack: “I believe that self- 
actualization is inseparable from the 
achievement of psychic autonomy.” The 
director of marketing communications 
looked at his watch; “It helps to be a self- 
starter,” he grunted noncommittally. 
“That's what I mean — I'm a self- 
starter!” I exclaimed, trying hard to show 
initiative as he showed me to the door. 

It’s really too bad I hadn't thought of 
using this handy phrase before, but I’m 
the sort of person who learns from 
experience; I immediately sat down and 
wrote 50 cover letters describing myself 
as a “self-starter,” and in a matter of 
weeks I had 42 lucrative job offers to 
choose from. It was difficult to turn all of 
the positions down in order to become a 
freelance writer, but by this time I'd 
learned something mere literature never 





taught me about the talismanic power of 
language. With the right words at your 
disposal, you can truly convince anyone 
of just about anything. 

The application of this principle to the 
issue of New Year's resolutions is easy 
enough to see. Properly phrased, your 
resolutions might actually impel you to 
do something. Unfortunately, however, 
most of us were given, as children, a poor 
introduction to the art of resolution- 
making. When we misbehaved in school, 
say, the teacher made us write something 
like “I will not be a potential sociopath,” 
over and over again on the blackboard. 
Such language is negative and rigidly 
judgmental, and probably did not en- 
courage us to modify our behavior. The 
idea is not to force on yourself inflexible 
codes of conduct, but to use your 
resolutions as a means of unleashing 
your personal potential. It is here that the 
importance of the well-chosen word or 
phrase becomes especially obvious. 

Take a term like “self-starter,” for 
example — just the kind of expression 
you need to make your New Year's 
resolutions reflect contemporary values. 
It is positive, open-ended, and free of 
narrowly moralistic connotations. (Part 
of the idea of being a self-starter, in any 
case, is that nobody else has to tell you 
what to do.) For some, being a self-starter 
might mean getting out of bed in the 
morning no more than two hours after 
the alarm clock goes off. For others, less 
concerned with such mundane details, it 
might mean taking the initiative when 
dealing with an important world prob- 
lem — chartering a Lear jet, for example, 
to conduct personal shuttle diplomacy 
aimed at ending the arms race. You can, 
of course, always change your mind 
about this resolution — you wouldn’t be 
a self-starter if you didn’t know where to 
stop. (This is why it might come in handy 
to follow Donald Regan’s example and 
write your resolutions on a word- 
processor.) At any rate, a good way of 
getting yourself started this resolution 
season might be to resolve to be self- 
starter. 

Once you've decided to be a self- 
starter, however, you then have to 
contend with the problem of all those 


other self-starters out there. For this 
reason, a good follow-up resolution 
might be something like “To be a team 
player.” Yet this very popular and 
functional term, “team player,” raises the 
long-standing issue of sports metaphors 
in American resolutions. (Resolving 
under the heading of “Chastity” that he 
would “Rarely use venery but for health 
and offspring,” Ben Franklin prompted 
D.H. Lawrence to remark that “I always 
thought books of Verery were about 
hunting deer.”) Sports metaphors in 
general, needless to say, have come in for 
some pretty heavy cultural criticism of 
late. They are mac*o, often violent, and 
— with an expression such as “team 
player” being only the exception that 
proves the rule — tend to emphasize 
competition and the ethic of getting 
ahead. Yet for the creative individual 
bent or self-improvement, for whom the 
sports-metaphor resolution is inap- 
propriate, many satisfactory alternatives 
can be found. 

Let’s say, for example, you want to 
work on doing your job well, even if you 
don’t always get a lot of individual 
recognition. You might consider resolv- 
ing to be not merely a “team player” but 
indeed an “offensive lineman,” but 
perhaps you'd be uncomfortable with the 
implications of this (e.g., that you help 
your team by ramming your head into 
other people’s stomachs). What you 
could choose, instead, is a metaphor from 
some other type of activity, something 
creative, non-competitive, and non-vio- 
lent, such as the arts. You might express 
the same idea contained in the metaphor 
“team player” by resolving, say, to “play 
second fiddle.” Computer science, which 
has given such invaluable terms as 
“support system” and “interface,” is 
another rich source of metaphors. A term 
such as “disk drive” suggests initiative 
and action, while signaling to coworkers 
who may feel threatened by you that you 
consider yourself merely peripheral. 

Which brings me to my last point — 
for there are bound to be those who will 
say that these terms and procedures are 
not enough. Values are changing much 
too fast, they will maintain, for important 
resolutions about self-improvement to be 
left to mere intuition. We need up-to-the- 
minute data, and the ability to analyze it 
for split-second decision-making and 
paradigm-formation. Can’t computer 
technology step into the breach left by 
the erosion of traditional mores? 

Not content to leave this question 
unanswered, I called the director of 
marketing communications at that soft- 
ware company where I had my ill-fated 
interview. He probably regretted that he 
had let a hot ticket like me slip through 
his fingers, because he was only too 
happy to fill me in on the latest goings- 
on in the industry. “We believe that part 
of a truly integrated software solution 
lies in the development of moral-decision 
support systems,” he explained. “Too 
many Americans lack confidence in 
business because they fear that ethical 
decisions are being made by executives 
instead of machines.” 

“That's all very well for business,” I 
countered, “but what about the home- 
computer user wrestling with personal 
values on his Commodore 64?” 

“Of course we believe that values are 
best learned in the home,” he replied. 
“We wouldn't be so irresponsible as to 
overlook that market.” 

So how will the new: value-driven 
programs of the future help the PC-user 
with tasks such as New: Year's resolu- 
tions? Say, for example, you want to be a 
self-starter. You input this resolution, but 
the information in your personal rela- 
tional database tells the computer that 
you first have to learn to be a team 
player. You ask the computer what you 
need to do in order to be a team player (at 
this point, the program will allow you to 
choose another metaphor, if you so 
desire). It tells you that, to become a team 
player, you have to develop excellent 
interpersonal skills. This, in turn, will 
require you to improve your communica- 
tion skills, and when you ask the 
computer how to do that, you are given a 
set of options such as: 1) Organize your 
thoughts before you, speak; 2) Take a 
public speaking course; 3) Don’t talk with 
your mouth full. If you choose “3,” the 
program gives you a menu of nutri- 
tionally-integrated, chewer-friendly 
lunch fare. 

This technology, unfortunately, isn’t 
quite ready for the market, but in the 
meantime you can always draw up a 
New Year's flow chart. I'll bet old Ben 
Franklin could have gotten into 
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Our 40th 





Championship 


Season. 


Our championship 
years at Samuel Bluestein and 
Company have been based on 
our ability to deal one-on-one 
with our clientele. Whether it be 
the student needing a desk for 
his or her apartment or the 
corporate executive looking to 
refurbish his offices, our team of 
professionals look forward to 
assisting each client with his or 
her individual needs. So whether 
you need a new pen or seek 
assistance in remodeling your 
office—call a professional. 





Samuel Bluestein and Company 
Now celebrating its 40th 
Championship season. 


BOSTON MALDEN 





SAMUEL BLUESTEIN COMPANY, INC. 


1080 Boylston Street 318 Main Street 
Corner Mass. Ave. & Boyiston Just Minutes from Boston 

Telephone: 267-1100 1-93 to Rte. 60 East to Maiden Sq. 
Telephone: 321-2100 
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by Karen Lindsey 


already been invited to 
three New Year's Eve parties. It’s 
a relief, of course, to know you're 
not a social outcast. But some- 
how, your response to the invita- 
tions has been lackluster, and 
you contemplate the evening 
with a sinking feeling in the pit of 
your stomach. Do you really 
want to usher in the new year 
with a roomful of noisy strangers 
with whom you have nothing in 
common but the prospect of a 
New Year’s Day hangover? Do 
you want to drive home at three 
in the morning contemplating the 
odds of your showing up on that 
night’s news as a “grim holiday 
statistic’? 

For many Americans, the New 
Year’s Eve party has become a 
dreaded but inescapable burden 
— like exercising, or paying 
taxes. But there must be an 
alternative. You could throw a 
party at your house, thus ensur- 
ing that the noisy drunks you're 
trapped with are friends, not 
strangers, and that you won't be 
on the streets when some reveler 
decides to drive headlong into 
the nearest car. But you still face 
the manic merrymaking, the 
hangover, and the prospect of 
waking up on New Year's Day to 
a house that looks like London 
after the Blitz. 

If you’re culturally inclined, of 
course, there’s First Night, one of 
Boston’s more inspired institu- 
tions. But the city honchos have 
wisely decided to end the eve- 
ning’s revels before things get too 

























o, the new year is fast 
ty approaching, and you've 





Party of one 
Celebrating New Year's Eve alone 


out of hand, so at midnight, when 
you should be singing “Auld 
Lang Syne,” you're likely to be at 
loose ends, feeling sadly anti- 
climactic. 

Or you could decide to be 
grandly defiant and ignore the 
whole thing. Pretend it’s just like 
any other night; curl up with a 
good book or watch TV, and go to 
bed at 11:30. Why should you get 
caught up in a corny American 
ritual? The trouble is, it’s hard to 
ignore New Year's Eve. First of 
all, unless you live in a remote 
spot, it’s. noisy. You end up lying 
in bed listening to everyone else’s 
celebrations. And though you 
know that most of those people 
aren't having such a great time, 
and that you had those three 
invitations and.could be partying 
if you wanted to be, it’s hard to 
keep a grip on reality when it 
sounds as if evefyone in the 
world is having fun but you. 
Unless you're free of social in- 
security — and if you are, you 
should leave your brain to the 
Smithsonian — attempting to 
ignore New Year's Eve is bound 
to leave you feeling like the only 
wallflower in a world full of 
boisterous roses. 

There is, however, another 
alternative. I ‘happened on it 
accidentally 12 years ago, and it’s 
stood the test of time. I learned 
how to celebrate New Year's Eve 
alone — a very different ex- 
perience from trying to ignore 
New Year's Eve alone. 

I had moved to Boston a year 
earlier. Although I had made 


- -frrends, there was-no one 1- felt 








really close to. I'd just ended a 
relationship with a particularly 
loathsome man, and I'd finished 
a good-sized chunk of a poem 
series I was working on. Feeling 
remarkably good about my life, I 
was in one of those rare and 
blessed frames of mind in which 
one can be comfortably solitary 
and not especially lonely. 

When a casual friend invited 
me to her New Year's Eve party, I 
felt gratified that I wouldn't have 
to be alone — and suddenly 
aware that I very much wanted 
to be. I thanked my friend and 
told her I had other plans. 

I began to structure my eve- 
ning carefully. A couple of days 
before Christmas I bought myself 
a small bottle of Grand Marnier. 
(Champagne is, of course, more 
appropriate for the occasion, but 
I've never much liked cham- 
pagne, and Grand Marnier was a 
luxury I could rarely afford.) I also 
bought an expensive flannel robe 
I'd been coveting for weeks. My 
celebration had to be special. 

I remembered something a 
young man had told me at a long- 
ago New Year's Eve party. There 
was an old superstition, he'd said, 
that whatever you were doing on 
New Year's Eve you'd do 
throughout the year. I hadn't 
taken him too seriously at the 
time — he was trying to persuade 
me to spend the night with him, 
and this was in the ‘60s, when 
long-haired men were prone to 
translating lechery into 
metaphysics. But now, years 
later, this putative superstition 


seemed a’pleasing idea: I decided - 


to use the evening both to reflect 
the old year and to symbolize 
what I wanted for the new one. 
Early on New Year's Eve, 
around 9:30, I put on my night- 
gown and my new robe. I got out 
my diary and read the entries for 
the past year. What had I been 
feeling through the year? What 
had I hoped for? What had I 
accomplished and failed to ac- 
complish? Much to my surprise 
and gratification, I realized that 
although I'd been a little afraid of 


‘that diary, the accomplishments 


had at least equaled the failures. 
Then I read over the poems I'd 
written during the year and the 
articles I'd done for a local 
feminist magazine. It was decent, 
satisfying work — and through 
the year, I'd never given myself 
the time or space to sit and digest 
what I'd been doing. I realized I 
could say goodbye to the old year 
with some pride. I hadn’t done 
too badly by it. 

So much for ring-out-the-old 
— it was around 11 o'clock, and 
time to start thinking about the 
ring-in-the-new part. I took up 
the the diary again and wrote 
down what I wanted to ac- 
complish in the year ahead. Not 
New Year's resolutions — they're 
like commands, with _potential 
guilt built into them, and I had no 
intention of spending the next 
New Year's Eve glumly checking 
off a list of failures. No, these 
were just general, no-commit- 
ment goals: to do some more 
writing and some more move- 
ment work; to be a bit less 


- talkative; to stop biting my"nails; 





and to get involved with a man 
who wasn’t loathsome. 

Since writing was at the top of 
the list, and since I'd decided to 
heed my ‘old would-be lover's 
superstition, | turned the TV on 
with the sound down (I didn’t 
want to miss the ball falling on 
the stroke of midnight) and 
started working on a poem. 
Perhaps not surprisingly, the 
poem turned out to be about New 
Year’s Eve. At midnight I turned 
the sound up on the TV, toasted 
in the New Year with a generous 
chug of Grand Marnier, and sang 
“Auld Lang Syne” along with the 
crowd in Times Square. As the 
words of the song — and the 
brandy — began to hit me, I 
decided there were a couple of 
old acquaintances I didn’t want to 
forget, so I called my parents in 
New York. Then I worked some 
more on the poem, watched-an 
old film on television, and went 
to bed. It was the nicest New 
Year's Eve I'd ever had. 

My ritual has varied somewhat 
in the years since then, but I 
always observe it. I still wear the 
same robe — kept aside and 
worn only on that one night. 
Some years, one or two friends 
join me for part of the evening. I 
enjoy that, as long as I can plan 
the rest of my ritual around them. 
It’s still important to read what 
I've written in the past year, and 
since writing has become a larger 
part of my life, there’s more to 
read than there used to be 
(though that varies from year to 
year). It was a real delight to go 
over my book of poems the year 
it came out and, a few years later, 
my nonfiction book. It's still 
important to do some new writ- 
ing and to read my diary. Some 
years the diary is more somber 
than in others — it’s hard to 
reflect on a year that’s included 
the death of a close friend or 
relative. And some years offer 
greater accomplishments to enjoy 
than others. 

One important aspect of my 
ritual began at the end of 1976, 
the year I learned how to read 
tarot cards. Now, right after 
midnight, I do a reading for 
myself for the next year and 
spend some time reflecting on the 
implications, on what strengths 
and weaknesses it suggests I’m 
bringing into the new year. And 
it’s interesting to go over, in my 
diary, the record of the previous 
year’s card reading — sometimes 
the reading seems to have been 
off, but more often it has con- 
tained at least a measure of truth. 
(For example, three years ago the 
“near future” card suggested a 
hospitalization; that May, an 
asthma attack landed me in the 
hospital for a week.) 

Obviously, my New Year's Eve 
ritual is my own, tailored to my 
life and my needs. Other people 
form their own rituals. I’m cer- 
tainly not alone in celebrating the 
night quietly. One of my stu- 
dents, an attractive young man 
with many friends, always 
spends New Year's Eve with his 
elderly parents. Another student 
spends the evening quietly with 
her boyfriend, toasting in the 
new year with the traditional 
champagne. A married couple | 
know usually goes out for a 
lavish dinner early in the eve- 
ning, before taking in a movie 
and going home to welcome the 
new year alone together. 

One thing that seems impor- 
tant to almost everyone I know is 
to watch the ball fall in Times 
Square. I find it absolutely crucial 
to my celebration. Even without 
Guy Lombardo, this corniést of 
American rituals seems to unite 
the country — or at least the East 
Coast — in a grand sense of 
communal celebration. But it 
always makes me laugh, too: | 
can’t help remembering a dear, 
drunk friend at a New Year's Eve 
party long ago. He was grabbing 
the alarmed host's television 
set, vainly trying to turn it up- 
side down. That way, he in- 
sisted, the ball would go back 
up, and we could do last year 
all over: again.- => ---2++:*. 0 
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JAY PEAK 
SKI RESORT 


Vermont’s 
Best Kept Secret! 


Discover our secret 
formula of Long Trails, 
Brief Lift Lines. 


New England’s most 
reliable snowfall coupled 
with Deluxe Slopeside 
Lodging just 90 feet from 
Vermont’s only Aerial 
Tramway. 


For Reservations & 
Information 


Phone TOLL FREE 
1-800-45 | -4449 








SOUTHERN NEW 
HAMPSHIRE’S 
“FUN” MOUNTAIN 


HIGHLAND 
SKI AREA 


¢ 850 Vertical Drop 

¢ Only 2 miles off |-93 

¢ Snowmaking 

e Renovated Lodge, 
Bar and Lounge 

¢ Increased Rental Shop 
by 35% 


(603) 
286-4055 





MAINE 


WILDERNESS 
THREE DAY 
“Winter Getaway” 





¢ Cross Country Skiing 
¢ Miles of Trails 

¢ Ice Fishing 

¢ Snowmobile 


Fly, ski or snowmobile to 
remote sporting camps. 


From $139.95 Bed & Board 





MASSACHUSETTS 
HOT LINE 
617-658-4869 








SKI MASSACHUSETTS! 
TAKE THE SKI TRAIN! 
—EVERY SATURDAY— 

YT aa oe Se ae oa 
RO AER PARE aN SANS ER AE 
WACHUSETT 
MOUNTAIN 
LEAVES 
NORTH STATION: 8:50 A.M 
PORTER SQ.: 9:00 A.M 
WALTHAM: 9:12 A.M 
10:08 A.M 


ARRIVE FITCHBURG: 
BE ON THE SLOPES BY 10:30 A.M. 
LOADING AT 4:30 

RETURN TRIP LEAVES SLOPES 
AT 4:45 P.M. 














SKI TRAIN PASSENGERS GET 12% 
DISCOUNTS & MORE FOR LIFT TICKETS, 
EQUIPMENT RENTAL & LESSONS. 
AVAILABLE EQUIPMENT ON WEEKENDS 
1S LIMITED AND NOT GUARANTEED. 
$1.00 pe Aa 
1 way 
TRAIN/SHUTTLE 
sAlpine SERVICE 
-Cross country WILL OPERATE 
— Rental) WHEN SLOPES 
e@ssons 
a8 ARE OPEN 
Ski Conditions 
1-464-2355 
COMMUTER 722-3200 
RAIL 227-5070 
SYSTEM _ 1-800-392-6099 


MASSACHUSETTS BAY TRANSPORTATION AUTHORITY 
MONTACHUSETTS REGIONAL TRANSIT AUTHORITY 
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COLLEGE 
SPECIAL 


Thought you 
couldn't afford 
Killington? 


THINK 
AGAIN. 


5 nights lodging, 10 
meals, lively lounge. Put 
away the books, pack 
your skis and college |.D. 
Call Toli Free For 
Reservation Information 


1-800-451-4105 


in Vermont 


422-3301 
Killington 
Village 
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Weston 
Ski Track 


This area only 15 minutes from 
Boston offers 15 km of trails on 
which beginners can learn and 
experts can practice 7 days a 
week until 10 p.m. (Sundays close 
at 6:00 p.m.) 


This year we've added snow 
making to our liyhted trails for 
evening skiing 

On the MDC Martin Golf Course, 
just west of Rt. 128 off Rt. 30 
We offer instruction, rentals and 
guided trips 

All racers weicome on 
Wednesday, January 9th for the 
U.S. Ski Team race, and Tuesday 
Nights for the citizen races 
Children, family and group rates 
are available 


Call For Details 

Weston Ski Track 

Box 426, Park Road 
Weston, MA 02193 
891-6575 or 894-4903 
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Food 


by Susannah Garboden 


orget those nasty little 
F frozen disks your parents 
used to give you on nights 
‘when you had to skip dinner 
with the family. Those slime- 
bottomed slabs of cardboard gave 
chicken pie a bad reputation — so 
bad that no one even tries any 
more. The traditional home- 
made chicken pie’s doughy crust 
has been used to disguise all sorts 
of leftovers, which are then 
foisted off on captive audiences, 
such as kids in high-school 
cafeterias. 

Forget all that kids’ stuff. Main- 
dish pies are a good idea, their 
reputation notwithstanding. 
They combine meat and starch in 
one dish far more charmingly 
than do most casseroles, and they 
can be-prepared well ahead of 
dinner time, thereby freeing the 
cook to concentrate on a superb 
green salad or a_ spectacular 
dessert, or to sit around with the 
guests and drink a lot of wine. 
Remember, forget the kids’ stuff. 
What follows is a recipe for a 
chicken pie fit for any grownup. 
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Interesting chicken pie 
Serves four 

A word about the chicken: 
don’t be tempted to use leftover 
chicken and only canned chicken 
broth. This is the place for the 
real thing. Try to buy what our 
supermarkets call “roaster parts.” 
These parts come from older 
chickens and have a lot more 
flavor than do parts from young- 
er birds. You'll want breasts or 
pieces of breasts with ribs at- 
tached. The bones will add extra 
flavor and body to your stock. 
(For the same reason, you should 
leave the skin on the chicken 
parts through the simmering 
phase of the recipe.) 

I've specified white meat here 
because it’s easier for the cook to 
handle, and because I have no- 
ticed that though people who like 
dark meat will eat white, the 
reverse is not always true. But it’s 
your pie; feel free to substitute 
dark meat for part or all of the 
white called for below. If you do 
mix them, it’s a considerate touch 
to keep the white meat on one 
side of the pie and the dark on the 
other, and then mark the top 


Upper crust 


Chicken pie grows up 


crust so you can cater to your 
guests’ preferences at serving. 

I've used a brioche dough for 
the crust of this pie. Brioche is 
easy to make, especially if you 
have a good mixer or other 
mechanical means of cutting 
shortening into flour. You can, of 
course, double the crust recipe 
here and use the leftover dough 
to make brioche. Just don’t try to 
substitute for the butter in the 
recipe. Some things are worth 
doing right. 

You'll begin dealing with the 
crust about three hours before 
dinner, but you'll have to begin 
preparing the crust the day 
before. 


For the crust: 

1 package dry yeast; 

% cup lukewarm water; 

2 cups flour; 

¥2 teaspoon salt; 

% cups butter (112 sticks); 

3 large eggs; 

1 egg yolk mixed with one 
tablespoon water. 

Sprinkle the yeast into the 
water in a small bowl, and let it 
stand for five minutes. Then stir 
in one-half cup of flour and mix it 
well. Cover the bowl, and set it 
aside for about an hour. 

Next, mix together the flour, 
salt, and sugar, and cut in the 
butter until the mixture looks like 
coarse bread crumbs. Beat in the 
eggs, one at a time, then beat in 
the yeast-water-and-flour mix- 
ture. When everything is smooth 
and uniform, scrape any extra 
dough down from the sides of the 
bowl, cover the bowl, and let the 
stuff rise for about three hours. 
Beat it down again, then chill it, 
covered, overnight. 

When it’s time to cover the pie 
(about three hours before din- 
ner), flour a pastry board gener- 
ously. Roll out the dough. Now, 
pay close attention. You want to 
cover your pie with roughly a 
half-inch of your dough, and you 
have to cut the dough to fit. If 
your dish has slanted sides, make 
a paper pattern in advance and 
use it as a template to cut out 
your top crust. If your dish has 
straight sides, you can just set it 
on top of your rolled-out dough 
and trace. Or you can wing it. In 


any event, you'll probably have 
some dough left over. Don’t be 
tempted to make the crust thick- 
er. Instead, refer to the end of this 
article for instructions on hew to 
make brioche. 

Okay. Meanwhile, back at the 
pie, place the crust over the 
filling. (See below.) Next, cut out 
a round hole, about three-quar- 
ters of an inch in diameter, in the 
center. Cover the entire pie gent- 
ly with a cloth and let it rise for 
about two hours. Brush the crust 
with the egg yolk and water. 
Recut the center hole (which will 
probably have filled in during the 
rising), and gently score the crust 
(in portion-size wedges if you 
like). 

Preheat your oven to 425 
degrees, and bake the pie for 
about 40 minutes, until the crust 
is nicely browned. Let it sit for 
five minutes before serving. The 
easiest serving technique is to 
cut through the crust along the 
scored lines. Put a wedge of 
crust on each plate, then scoop 
out the filling using a big spoon, 
and dump it on top of the 
wedge. 


For the filling: 

3 whole chicken breasts (or six 
halves), with ribs; 

1 large carrot, scraped; 

1 medium onion stuck with 
four whole cloves; 

1 stalk celery; 

1 teaspoon whole peppercorns; 

parsley flakes; 

1 teaspoon salt; 

3 hard-boiled eggs; 

8 tablespoons butter ('/2 cup); 

¥2 cup flour; 

%2 cup medium cream; 

% teaspoon paprika; 

crushed red pepper (to taste); 

1 can chicken broth or two 
chicken-bouillon cubes (to 
extend your stock if necessary). 

The morning of the day you 
want to serve your chicken pie (or 
the day before), cut the chicken 
breasts into halves and put them, 
bone sides down, in a large kettle. 
Try to keep the breasts apart in 
one layer, shoving them around 
and mashing them to fit, if 
necessary. Now add water to the 
kettle until it covers the meat by 
about an inch. Add to this the 
carrot, onion (with cloves), 
celery, peppercorns, and several 
good hearty shakes of parsley 
flakes. Sprinkle the salt over the 
top, cover the pot, bring your 
broth to a simmer, and let it 
simmer for two hours. Keep a 
watchful eye on the water level. 
You want this stuff to cook down 
some, but not, of course, to boil 
dry. 
Cool the chicken in the juice, 
then remove it, scraping any 


jellied stock back into the pot. 
Peel off the skin and bones and 
throw them away. Tear the meat 
into fairly large hunks and put 
them into a 2 quart casserole dish 
(a nine or ten-inch soufflé dish 


_ works well too). 


Now turn your attention back 
to the stock. Take out the onion 
and the celery stalk and throw 
them away. Likewise, pick out 
the peppercorns and toss them. 
Find the carrot and mash it with a 
fork, then put it back into the 
stock. If you find any find any 
ag lumps of fat in the stock, 
ish them out and save them. 
Slice the hard-boiled eggs, and 
lay the slices prettily over the 
chicken chunks in the casserole. 

Melt the butter in a large heavy 
pan. If you ended up.fishing out 
chicken fat in any consequential 
amount, substitute it for an equal 
amount of butter. When the 
butter’s melted, stir the flour into 
it and cook it, stirring, for two or 
three -minutes. Now, measure 
your chicken stock. If you don’t 
have at least three cups, you'll 
have to make up the difference 
with either canned chicken broth 
or chicken-bouillon cubes. dis- 
solved in boiling water. In any 


case, slowly stir three cups of ° 


chicken stock into the butter- 
and-flour mixture. Cook this, 
stirring it constantly, until it is 
smooth and thick. Next, stir in 
the medium cream and the 
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paprika. Now you add the 
crushed red pepper. Start by 
adding about half a teaspoon, 
and keep adding and tasting. 
Remember that the stock will be 
“diluted” by the chicken and 
eggs, so you'll want to make the 
stock quite “zippy.” Pour the 
sauce over the chicken and eggs 
and set it all aside {in the 
refrigerator if it’s more than three 
hours before dinner). 


Brioche-shaping appendix 
Here’s what you do with your 
leftover brioche dough. Divide it 
into thirds, then divide two- 
thirds of the dough into balls the 
size of golf balls. Nestle the golf 
balls into greased muffin tins or 
fluted brioche molds: Cut a cross 
into the top of each, about 
halfway through. Divide the re- 
maining third of the dough into 


small balls, one for each brioche. © 


Shape these balls into teardrops 
and wiggle them, point down, 
into the center of each cross. 
Cover your tins or molds with a 
towel and set the brioche in a 
warm place until they double in 
bulk (about an hour). Preheat 
your oven to 425 degrees. Brush 
the tops of the brioche with an 
egg yolk beaten with a table- 
spoon of water. Bake the brioche 
for 20 to 25 minutes, until they 
are a beautiful golden brown. 
These are best served right away, 
but they can be reheated. O 





American Restaurant 
Open 7 days till midnight 
338-8586 
Breakfast served 10 am to midnight 
Lunch served ‘til 3% pm 
Dinner served ‘til 12 midnight 
Open Mon. thru Sat. 

10 am ‘til midnight 
Sundays 11 am ‘til midnight 
Children’s Menu 
11° am - 6” pm 
Sunday Brunch 
11® am - 2° pm $7.95 
Buffet 
Sun. - Thurs. 
5 pm til 8 pm 
P$8.95.° 
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1099 Dorchester Avenue, Dorchester, 265-2893. Kitchen open daily 
from 11 a.m. to 9 p.m. Fully licensed. No credit cards. Take-out 


available. Sidewalk-level access. 





by. Robert Nadeau 


orchester fancies itself 
the largest of Boston’s 
neighborhoods. It may 


also have, on a per capita basis, 
the fewest good places to eat. 
Dorchester does, however, have a 
culinary style. Dorchester food is 
plain and there is-_lots of it. Most 
of it is meat. Some of it is seafood. 
Gravy is thick. There is a lot of 
bread and potatoes; salads cost 
extra. Beer goes well with it. 

Dorchester calls this 
“American food,” though the 
menu may include teriyaki, shish 
kebab, spaghetti, and rice pilaf — 
foreign dishes that fit into the 
meat-and-starch mold. At its 
best, e.g., here at Galvin’s Harp & 
Bard, Dorchester cooking can be 
uniquely satisfying. Many of 
these are the dishes that made 
Durgin-Park famous, at a 40 
percent savings! The only prob- 
lem is that three days later you’re 
hungry again. 

New England clam chowder 
($1.25 and $2) is excellent, if not 
“Boston’s Best!” (Galvin’s menu 
contains six exclamation points, 
73 dishes, a shamrock, and a 
cartoon of a fish.) The chowder 


has a heavy sea-clam taste in 
both the broth and the chopped 
clams, and a slightly creamy 
texture. 

A daily special ($2.50 to $3.95) 
and a “ROAST of the DAY!” 
($2.50 to $8.95) are both 
enormously appealing. Thurs- 
day’s roast is pot roast ($2.75). For 
less than $3, you get a horse- 
choking portion of sliced brisket 
in a sea of starchy gravy, plus 
several roasted new potatoes and 
some grilled onions. Thursday’s 
daily special, corned beef and 
cabbage ($3.25) is a huge platter 
of boiled food that is dull but 
palatable with plenty of mustard 
and beer. 

Double-thick pork chops 
($4.95) are literally double pork 
chops, so you get two monsters 
with the meat of four. The great 
news is that the homemade 
applesauce is as spicy and de- 
licious as the filling of a good 
apple pie. The minor disappoint- 
ment is that the pork chops are 
bland and overdone. You get 
about a pound and a half of lean 
meat to work through here. All 
such dinners are served with two 


soft rolls and a choice of starches. 
The rice pilaf is pretty good, 
about like a packaged brand. The 
french fries are limp and greasy. 

Fried fish, however, is very 
skillfully done. I tried a seafood 
platter ($6.95) and enjoyed a large 
fillet of schrod — about what 
most restaurants would serve as a 
single entrée — four jumbo 
shrimp, real ocean scallops, and 
belly clams. Everything was fried 
to a dry crisp, bringing out the 
individual flavors. Fish houses 
serve a condiment cup of tartar 


sauce; Galvin’s serves a dessert ?; 


bow! of tartar sauce. There is a lot 
to dip here, and all of it delicious. 
The grill man is into “tips.” To 
sample a variety | tried a mixed 
grille ($3.50), which included two 
steak tips, two pork tips, one split 
sausage, grilled green peppers 
and onions, and the pilaf. It’s a 
mighty nice lunch at the price, 
though everything was over- 
done. The sausage is an Italian 
sweet, and survives the over- 
cooking best. The beef and pork 
are lean chunks. The peppers are 
surprisingly tasteless; the onions 
are a little better. ; 
There are only two desserts at 
the Harp & Bard, and one of them 
is Jell-O (50 cents). Homemade 
apple pie ($1.25) is the other, and 
it was designed by the regular 
architect. It is a huge bolster of 
apple pie crowned with a blob of 
topping that has the taste of 
whipped cream but the texture of 
cheap ice cream. The pie itself is 
pretty good, with a tart apple 
flavor. The crust gets lost in the 
mammoth scale of the thing — it 
seems less cut than quarried. The 
topping is easy enough to scrape 
off with a rented backhoe. 
Service at Galvin’s Harp & 
Bard was excellent on both of my 
visits. The atmosphere is that of a 
large neighborhood bar. The 
wood paneling seems pretty old. 
There are surprisingly few Irish 
souvenirs for a place with such a 
Fenian name. One room is an 


oddly shaped dining room; the 
other has an ancient phonebooth 
and a giant-screen TV, on which I 
watched a bit of McHale’s Navy. 
On two trips I saw one necktie 
and no minorities, but the day- 


time ambiance seems open 
enough to include yuppies, 
blacks, and probably even 
women. 


If the style appeals to you, but 
the corner of Dot Ave. and Savin 
Hill Avenue seems remote, con- 
sider Linda Mae’s on Morrissey 
Boulevard, or Gerard’s in Adams 





Village. I must say that the Harp 
& Bard is a purer, more folkloric 
version of Dorchester food than 
either of the others. | would add 
that some scholars believe that 
Dorchester cooking is merely a 
derivative of South Boston 
gastronomy, as represented by 
places like Amrheins on West 
Broadway. | believe that this type 
of food is actually a descendant 
Durgin-Park’s, but will leave the 
matter to the White Studies De- 
partments of our great uni- 
versities. O 





















Want to Share Your Holidays 
with Someone Special? 


Try running an ad in our person to person classifieds. It’s 
the best way for bright, attractive, interesting people to 
meet the same type of people. And if you do it now, you 
could have someone to share your holidays with. 


be THE BOSION @ 


American Express, MasterCard & Visa accepted 
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call 267-1234 
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— Robert Nadeau, The Boston Phoenix 


— Barbara Rochatka-Riley, The Tab 
Robert Levey, The Boston Globe 


DINNER 
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Each one individually 
handcrafted in our futon 
shop. A wide selection of 
covers in beautiful prints 
and solids. 


By day, the futon rolls into 
low sofa. By night, it unfolds 


for sleeping. Priced from 
$65 ‘and b backed by a 10-yr. 
guarantee. 
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THE COPS CAN BAIL YOU OUT! 


When you need high quality copying and printing—and you need it fast—call the Cops! 
The Cops can bail you out of any jam. With complete copying, printing, and binding 


services. With both while-you-wait and delivery service. The Cops are on duty at 7 Copy 
Cop precincts throughout Boston, nights, Saturdays and always on Sundays at 


RELY ON BOSTON'S FINEST FOR 


« color art, chromes and 
35mm slides to color 
copies or cibachrome® 
prints instantly 


And to make a big impres- 
sion, ask for Mr. Big™! Crisp 
Clear copies and eniarge- 
ments up to 2 ft. x 25ft 
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Headquarters #2 13 Congress St. (near State St.) 367-2738 
815 Boylston St. #3 86 Franklin St. (near Filene’s) 451.0233 
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Taxing issue 


Choosing an adviser 


by Paul Bradley 


s you read this, your 
A employer has_ probably 

not yet given you your 
W-2 form, which, of course, you 
need to file your income-tax 
return. Yet even before they get 
their W-2s, many people make 
the mistake of deciding how 
they’re going to file their returns: 
they'll either waste money pay- 
ing for help they don’t need, or 
they'll get too little help and lose 
money by neglecting deductions 


they could take or by making 
mistakes that could result in a 
potentially costly audit. 

Such mistakes happen because 
of the commonly held belief that 
income-tax filing is just another 
chore. Although it’s true that tax 
filing has all the emotional ap- 
peal of washing dishes, the two 
are really very different: what's 
hardest about washing dishes is 
surviving the drudgery without 
dying of boredom. And if the job 


= 


is done poorly, the worst conse- 
quence is likely to be an angry 
roommate or lover, or a few extra 
cockroaches (ptomaine poisoning 
is rare). 

But there’s something unusual 
about tax filing. It’s drudgery, 
yes, but drudgery with far-reach- 
ing effects if performed badly. It 
is seldom boring — scary, sick- 
ening, or surprising, perhaps, but 
not boring — and it can be as 
simple as registering a car or as 
complex as launching a rocket. 
Because of these possibilities, 
filing requires some thought, 
whether you intend to file un- 
assisted or with some help. 

The first step is to change your 
attitude toward it. Instead of 
thinking of tax filing as a chore, 
imagine it as a trip you’re about 
to take. Some trips are simple, 
like a walk to the corner mailbox, 
and others are more arduous, like 
an African safari. Every time you 


plan to take a trip, you must first 
decide how much help you need 
to complete it. The jaunt to the 
mailbox you can handle alone 
(unless you live in certain parts of 
New York, in which case all bets 
are off), although with the safari 
you may want the help of a travel 
agent or a full-time guide. Once 
you decide you need help, then 
you look for the help that best 
suits your needs. 

So it is with taxes: before you 
go for help, first determine if your 
tax return will be a mere stroll to 
the corner or more like a jungle 
adventure. That determination is 
easy: if the IRS sent you form 
1040EZ or 1040A, then you file 
the return yourself as fast as you 
can wash the aforementioned 
dinner dishes. Each of these 
returns is commonly known as 
the short form, and together they 
account for more than 40 percent 
of all individual returns filed. To 
file them you need only copy 
some numbers off a tax table and 
a few forms (such as your W-2), 
and to do some simple arithmetic 
with a pocket calculator. If you 


take your short form to a com- 


mercial tax preparer such as 
H &R Block, the largest service 
of its kind in the country, you will 
be charged about $20. (For that 
amount the preparer will also 
complete your state-tax form.) 
Before you file, though, you 
should make sure that the short 
form is best for your financial 
situation — another easy de- 
termination. The IRS decides 
which tax form to send you based 
on the information you supplied 
in the previous year’s filing. If 
you used either form 1040EZ or 
1040A last year, for instance, and 
your financial situation hasn't 
changed significantly, you can 
use the same form — which 
you'll receive from the IRS — this 
year. There are questions in the 
booklet accompanying the form 
to help you assess your situation 
with an eye toward picking the 





simplest form. (With a projected 
100 million personal returns to 
process this year — the largest 
number ever — the IRS wants to 
keep the paperwork to a mini- 
mum.) As a rule of thumb, if you 
are single or newly married with 
no children, living on an annual 
gross income of less than $25,000, 
renting an apartment, and have 
no major expenses other than 
normal living expenses, the short 
form is for you. 

If you choose to use the short 
form but still decide to hand it 
over to a tax preparer, it will most 
likely take you longer to travel to 
the preparer’s office and back 
than it would to fill out the form 
on your own — such preparers, in 
your case, are a waste of time as 
well as money. For taxpayers 
who genuinely suffer from fear of 
filing and can’t afford a preparer, 
there are alternatives: fill in the 
top half of the form, which asks 
for basic information such as 
your name, address, and marital 
status, and attach your W-2, and 
the IRS will figure out your taxes, 
sending you a refund for any 
excess tax withheld or billing you 
for any balance due. You're at a 
disadvantage here, however, if 
you're on a tight budget because 
you won’t know how much you 
owe before you mail the return. 
If, for example, you had com- 
pleted your return on your own 
in early February and realized 
you owed Uncle Sam $350, you'd 
have had more than two months, 
until April 15, to come up with 
the cash and to file. Had the IRS 
figured your tax, you would have 
received a bill and had less than 
30 days to pay. 

If you need human help, the 
IRS will walk you through the 
process at free classes it offers 
throughout the day during the 
tax season at its offices. You can 
also call or drop by its offices 
during business hours to ask 
specific questions. Although the 
IRS discourages public libraries 























Selling your Camera, your 
Tuba, your Easy Chair, 


your Microwave Oven? 
When you place an ad in the 


Phoenix Classified 
Its GUARANTEED 


Yes it’s true, we guarantee it. From pianos to 
parrots, the Phoenix Classifieds Section is Boston’s 
Marketplace for just about everything. 
We guarantee that if your ad in the For Sale, 
Roommates, or many other categories doesn’t work 


after you’ve bought it in advance for two consecutive 
weeks . . . we'll keep running it FREE. Not just for 
one more week, but until it works. All you have to 
do is call and and tell us to rerun your ad. Now 
that’s a guarantee. FREE until it works. 


The GUARANTEE 


To call and charge your ad 


267-1234 


THE BOSTON 


1X 
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consider 


from dispensing tax advice (other 
than.tax forms and publications), 
the reference librarian at your 
neighborhood’ library may be 
able to tell you if there are any 


programs in your town where 


you can have your taxes prepared 
for free. Such are usual- 
ly available only for people re- 
ceiving public assistance. 

At the other end of the income 
scale are people whose financial 
situations tend to be complicated, 
and these people must itemize 
their deductions on form 1040 
(commonly known as the long 
form). If you are in this group, 
you should base your decision to 
seek help on the stability of both 
yourself and the tax code. A good 
tax adviser is aware of the tax 
rulings issued weekly by the IRS 
and the continuing court deci- 
sions that determine which de- 
ductions are allowable, which 
ones aren’t, and which ones are 


filing without 
professional help. You may want 


consider IRS publication number 
17, “Your Income Tax.” It’s free 
and as comprehensive as any tax 
guide you'll find in the book- 
store. 

«In fact, all of the commercial 


guides reprint versions of IRS . 


forms and publications. Some of 
them, such as J. K. Lasser’s Your 
Income Tax, are virtual reprints 
of the IRS book — and just as 
thorough and just as dry. Others 
are less technical and written 
with humor and s  fgr 
- the beginner. The best of these is 
Fea of Filing, published by the 
“Volunteer Lawyers for the Arts. It 
® an excellent guide for every 
, Not only artists. 

a, significant change in your 
he is a good reason to seek tax 
help. Have you retired? Moved a 

great distance to a new job? 
Bought or sold a house? Begun 
investing heavily? Has your 
after-inflation income _ risen 
substantially over the last three 
years? A yes to any of these 
questions could mean a change in 
your status as a taxpayer. 

Tax help is not what com- 
mercial preparers like H&R 
Block give you. These operations 
exist by and large to take what 
information you give them and 
put it on the proper lines. And 
though they promise to accom- 
pany you to an audit of a return 
they've prepared, they won't de- 
fend you; they'll only “explain,” 
telling the agent what you 
showed them for each amount 
they wrote down. That you can 
do yourself. 

But even explanations cost 
money, so commerical preparers, 
who are not very thoroughly 
trained, tend to be very con- 
servative in their application of 
tax law to reduce the possibility 
of an audit. That means you may 
end up paying money you don't 
have to simply because the 
preparer is afraid totake a chance 
and apply a vague tax law in a 
way that would be favorable to 
you. If you dread an audit to the 
point where you don’t care what 
taxes you pay, use a commercial 
preparer; it’s like having the IRS 
do your return. 

If you'd prefer to have some- 
one truly on your side advise you, 
consider an independent 
preparer. Such people usually 
hold a regular job, working, for 


example, as a controller of a bank 
or even as an IRS agent, and do 
tax work on the side. You may 
not want to take your return to 
preparers who are employed reg- 
ularly as IRS agents; they know 
what they're doing, of course, but 
they'll be fairly conservative, and 
if they smell trouble they can 
audit your previous years’ returns 
when they report to work the 
next day. So find out what an 


independent preparer does for a 


living before trusting your tax 
affairs to him or her. 

Also find out if the preparer 
works seasonally or year-round. 
A preparer who works only 
during the tax season may not be 
available for an audit should you 
get called. The quality of these 

‘s work varies because 
they're not regulated; anyone can 
call him- or herself a tax preparer. 
You can to pay between 
$75. and $125 for a simple 
itemized return, which could in- 
clude the basic 1040 and a few 

extras, such as income averaging 
pony capital gains forms., 

You'll pay even more if you gx 
to an accountant, because | 
an independent preparer, 
countant works full time, all year, 


cost you more than if you merely 


~ have him or her fill out your 


return at the end of the year. 
If you elect to see an.account- 


ant, ask how often his or her 


clients are audited. If the answer 
is “never,” the accountant is 
either lying or as conservative as 
a commercial preparer. You can 
decide from there if you want to 
trust such a person with your 
taxes. The going rate for a simple 
itemized return is between $100 
and $175; basic planning and 
advice will cost an additional 
$300 or so. (The tax preparation 
fee is tax deductible; the fee for 
planning and advice is not.) 
Certified public accountants, 
(CPAs), tax. CPAs, enrolled 
agents (EAs), and tax lawyers 
charge $100 or more per hour, but 
most people don’t need such 


specialized advice. No .matter 


whom you ultimately choose to’ 


rely on, however, the best way to 
find help is through word of 
mouth (unless You're gring 160 


try to get referrals from a group 
that shares your needs. An artist, 
for example, should ask people at 
various arts councils or organiza- 
tions whom they use. And many 
overseas employees can get tax 
help from their companies. But if 
you're an overseas employee and 
your company doesn’t provide 
such a service, ask others in 
similar positions whom they use, 
or — unofficially of course — ask 
US embassy personnel. Even if 
everyone you talk with has his or 
her taxes done by a company or 
government accountant, chances 
are one of those accountants is 
looking for some work on the 
side. 

Tax filing is a tedious trip no 
one wants to take. But with a little 
planning it can be no more 
troublesome than a late-night run 
to the corner milk store instead of 
a oo through the a 


1984 


Continued from page 5 

stopped appearing in more than 
700 American newspapers when 
creator Garry Trudeau com- 
menced a leave of absence 22 
months earlier. “My characters 
are understandably confused 
and out of sorts,” Trudeau said 
when he announced his sab- 
batical. “It’s time to give them 
some $20 haircuts, graduate 
them, and move them out into 


, an ac- ‘ 






the larger world of grown-up 
concerns.” When they came 
back, neatly shorn, upwardly 
mobile, and (with the possible 
exception of the incorrigible 
Zonker Harris) quite obviously 
grown up, the familiar characters 
had clearly taken a giant step in- 
to the mid-’80s. Michael 
Doonesbury is now married to 
J.J. and working for an ad agen- 
cy. B.D. and Boopsie are in LA, 
playing pro football, making 
skin flicks, and lounging in hot 
tubs. Mark Slackmeyer’s hosting 
an NPR talk show, and so on. 

And, by the way, in the strip’s 
version of the presidential cam- 
paign, God endorsed Reagan in a 
TV commercial. Which made it 
all the more silly when the “real” 
President Reagan, speaking at a 
prayer: breakfast in Dallas, 
‘branded opponents of organized 
prayer in schools “intolerant of 
religion,” and forced the sepa- 
ration of church-and-state to be- 
come a presidential-campaign is- 
sue. with the -pronouncemnent 
that “morality’s foundation is 
religion. Without God, democ- 
racy will not and cannot endure.” 

Critics charged Reagan with 
pandering to the higieal Right, 
a powerful conservative coalition 
of fundamentalist preachers, pro- 
verbial. true believers, and as- 
sorted religiosos. They filled the 
nation’s pulpits and caduned its 
pews in ever increasing numbers 
in 1984.. The Republican Party's 
pious hubbub about traditional 
religious values found a voice in 
the pompous preachings of Jerry 
Falwell, and a. caustic critic in 
Chicago newspaper columnist 
Mike Royko. “They've managed 
to convince a large segment of 
the population that God is a 
conservative Republican,” Royko 
jabbed. Yes, the proper rela- 
tionship between religion and 
politics inspired hot public and 
private debates in 1984, raising 
troubling questions about specific 
policy issues such as public fund- 
ing for abortions and mandatory 
prayer .in schools, as well as 
abstract concerns about what role 
a politician's private religious 
beliefs should play in his public 
life. Oh God, Oh country. And all 
that. 


October 
Wendy's may have scored the 
coup Of the year with 
Clara Peller and her mantra-like 
slogan, .but McDonald's, the 
acknowledged frontrunner in the 
burger sweepstakes, continued to 
lead the fast-food pack. Since the 
early ‘80s, McDonald’s has been 
selling burgers at the mind- 
Continued on page 14 
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THOUGHT YOU COULDN'T AFFORD KILLINGTON? z 

Think again-5 night lodging. 10 meals pa 
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more week, but until it 


4} is call and tell us to rerun 


| guarantee. 








. The 
Guaranteed 
Classified 


Yes, it’s true, we guarantee 
it. We guarantee that if 
your ad in the For Sale, 


Roommates, or many 
other categories has not 
accomplished the task after 
ou’ve bought it in advance 
or two consecutive 
weeks...we’ll keep running 
it FREE. Not just for one 


works. All you have to do 


your ad. And we 
will...FREE. Now, that’s a 


To charge your ad call 


a THE BOSTON @ 


267-1234 
































YOGA 
VACATIONS 


PARADISE ISLAND, NASSAU 
BAHAMAS 


From $30/day 


incl. accomodation, vegetarian meals 
two exercise classes & meditations 


YOGA 
TEACHERS’ 
TRAINING 


BEG. Jan 27 — Feb 24 
ADV. Mar 3 — 13 
Both together $1200, or $700 cach 


Supervised by swat wonint? Nav ANANDA 
SWAMI VISHNU DEVANANDA pares Campaas Darwrsee 


COMPLETE HAL 'STRATED teem Ce Vem. 8 
Author. Complete Illustrated Book of ND Foe PREF ReOw HOD 
foga 


(long-time best seller) 





Fowfree brochure call of write 
SDE SS 








SIVANANDA ASHRAM YOGA 
RETREAT 





PO BOX N7SS0 
PARADISE ISLAND. MASSAL 
BAHAMAS (80%) 426.200 
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video editing! 
dancing! 


Not much time? Want to learn? Take 1-session courses at 
the Cambridge Center for Adult Education, 42 Brattle 
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Continued from page 13 

boggling rate of 140 patties per 
second. Even Popeye’s pal Wim- 
py couldn’t keep up with that. 
The company’s first burger came 
off the grill at the McDonald 
brothers’ San Bernardino drive-in 


nothing had skyrocketed to $3.1 
billion a year. Early in October, 
the patty counters at McDonald’s 
responsible for keeping track of 
the burger-boom foolishness pro- 
jected that the company would 
sell its 50,000,000,000 burger later 
in the month or early in Novem- 
ber. They even went so far as to 
project the day and hour of the 
history-making sale. But who’s 


and a college for fast-food 
merchandising known as Ham- 
burger U... 

And speaking of higher educa- 
tion, this was also the month that 
a prestigious federal panel told us 
that the standards of America’s 
3300 colleges and universities 
were slipping. “Student per- 
formance on 11 of 15 major 
Subject Area Tests of the Gradu- 


counting? Such hamburger hype ate Record Examinations 
should not have been unex- declined between 1964 and 
pected, perhaps, from the com- ~ 1982,” the National Institute of 
pany .that brought us Chicken Education scolded in a con- 
McNuggets, Ronald McDonald, troversial report to the secretary 


restaurant in 1948. By 1983, with 
a listing on the Big Board and 
restaurants in 31 countries, sales 
of the company that those 
brothers long ago sold for next to 





TAN MORE FOR LESS 
IN NEGRIL 


Our Super Cheap, Warm & Wonderful Package Includes: 

e Round trip airport transfers 

e With Starting Point Travel, you choose 
the style of accommodation that suits 
your taste and budget, from basic 
to deluxe 


¢ Round trip air from Boston to 
Montego Bay 

¢ Convenient weekend departures 

¢ 7 nights accommodations, based on 
double occupancy 


FROM $489 FOR EVERYTHING! 
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Other Boston departures $399 . up 


Aruba 
Antigua 
Barbados 
Jamaica 


San Juan 
St. Maarten 
St. Lucia 
St. Thomas 


“Plus 15% tax and service 


LOWER THAN LOW 
AROUND THE WORLD AIRFARES 
Ex: Boston/London/Bombay/Singapore/Bangkok/ 
nee a ta, Taipei/Tokyo/San Francisco/Boston all for $1432.00. 
so —il Subject to change until ticketed — many other stop- 
© eee Ver: Combinations available. Call: 


STARTING POINT TRAVEL, INC. 


12 Mifflin Place 5 Cambridge Center 
Cambridge 354-7300 Cambridge 354-7500 








News Alone 
EB So) BH alel tte sat 


of education. Among other rec- 
ommended changes, the study 
called. on administrators at 
America’s institutions of higher 
learning to reallocate faculty so 
that the best teachers are as- 
signed to freshmen... 

What the report did not dump 
on was the latest entry in the long 
list of reasons why Johnny can’t 
read: audio-cassette versions of 
the great books marketed by the 
people who brought us Cliffs 
Notes. Promoted as 45-minute- 
long “companions” to the great 
works of literature such as 
Wuthering Heights and the 
Odyssey, the tapes dramatize key 
scenes and offer brief lectures on 
their significance to the overall 
work. Hey, maybe Johnny can’t 
read because he doesn’t have to. 
And the day may be fast ap- 
proaching when the classics 
come in aerosol cans. (Why not 
call them Cliffs-Sniffs?) When 
that day dawns, Johnny won't 
need to read or even hear. He can 
simply inhale the likes of Moby- 
Dick. 


November 

Although Democratic Vice- 
Presidential nominee Geraldine 
Ferraro gave new meaning to 
what it meant to be a feminist in 
the ‘80s, this was the month that 
the Mondale-Ferraro ticket went 
down to a crushing defeat — a 
first-class bummer, sure. It was 
also the month that women in the 
workforce were simultaneously 
encouraged and disheartened by 
the latest news out of the Bureau 
of Labor Statistics. The federal 
agency, which earlier in the 
decade found that women were 
paid 59 cents for every dollar 
earned by men, reported in No- 
vember that women had — holy 
handbag! — worked their way up 
to 64 cents on the male buck. In 
the long-running struggle for pay 
equality, it was the bureaucratic 
equivalent of a bad joke that 
begins, “I’ve got some good 
news and some bad news...” A 
subsequent think-tank report at- 
tributed the small change in 
women’s earnings to their im- 
proved education and increased 
experience in the workplace, 
while pointedly discounting the 
impact of government com- 
missions on equality and “politi- 
cal movements.” That drew an 
angry response from organized 
women’s groups. But the federal 
report saved the most depressing 
news for the punch line. Talk 
about your bad jokes: if the 


‘current trend continues, women 


can look forward to making 74 
cents to a man’s dollar by the 
year 2000. A long way baby, and 
still a long way to go... 


December 

The holiday season of 1984 was 
a time to reflect on many things, 
not the least of which were the 
medical miracles and break- 
throughs for which the year 
became known. Yes, only weeks 
after doctors in Southern Cali- 
fornia stunned the world — and 
sparked an ethical firestorm — by 
implanting the. walnut-sized 
heart of a young baboon into the 
tiny chest of the newborn known 
as Baby Fae, 52-year-old William 
Schroeder became the second 
man in history to receive a 
permanent artificial heart. We 
loved it when Schroeder chewed 
out President Reagan on national 
television over a mess-up in his 
Social Security benefits. And we 
cringed when it seemed that his 
amazing bionic heart had caused 
a stroke and cor iequent brain 
damage. 

Schroeder's plastic-and-metal 
heart, driven by an air pump, 
brought to mind other medical 
marvels of 1984. Earlier in the 
year, Utah doctors and the com- 
pany that manufactured the re- 
placement heart got an okay from 
the Food and Drug Administra- 
tion to market a tiny microproc- 
essor that can be implanted in the 
inner ear. Known as Ineraid, and 
widely hailed as “the bionic ear,” 
that state-of-the-art hearing de- 
vice held the potential to restore 
hearing to the 70 percent of the 
deaf Americans who can’t use 
conventional hearing aids. No 
less impressive was the report in 
the New England Journal of 
Medicine that a technique de- 
veloped at Harvard Medical 
School was successfully generat- 
ing “test-tube skin’ for burn 
victims. And there was the an- 
nouncement out of the National 
Institutes of Health that a cancer 
researcher had _ successfully 
isolated the virus that appears 
linked to Acquired Immune Defi- 
ciency Syndrome (AIDS), which 
gave rise to cautious optimism 
that the riddle behind that deadly 
disease was on the way to being 
solved. Maybe that will be the 
good news in ‘85. 

* * * 

So it was a year of many 
changes. A year that hippies 
finally grew up into yuppies. A 
year that boys dressed like girls 
dressed like boys watched MTV 
recordings on VCRs and cheered 
for the USA ata stadium in LA. A 
year that scientists pursued mira- 
cles, and the rest of us pursued 
trivia. A year that Gerry Ferraro 
and Vanessa Williams got our 
attention. And silly you — you 
thought it was going to be the 
year of George Orwell and Big 
Brother. O 
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tf why the week ends here on FM 
_ EVERY SUNDAY, 7AM-NOON 
BSR — Sunday, December 30 


1985 IN THE STARS 
An Astrological Preview with the Cosmic Muffin. 


THE PHILLIPPINES 
An Update from Former Congressman Robert Drinan 


SCORPIO 


A Live Visit from Tristan Rogers of General Hospital 


PLUS: NEW YORK TIMES MUSIC CRITIC JOHN ROCKWELL ON 
THE MUSIC OF FRANK SINATRA...KATY ABEL'S ANNUAL NEWS OF 
THE YEAR IN REVIEW...ATTORNEY BOB SCHWARTZ’ YOUR 
RIGHTS ON THE JOB...DR. RICK HERMAN...CHEF ROBAIRE...AND 
THE AUDIO IQ TEST ‘‘YOU BET YOUR EARS!” 
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palo mele)-(-10 moh", 


KA CR) *,ri?¢ a + A 
Mat Schaffer with Katy A 
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URETHANE 
FOAM, 
Mattresses for bunks, 
benches, vans, sofas, seats, 
station wagons, boats, 
campers. Any shape or size 
cut while you wait — NO 

CHARGE. 
Stitching service available 
¥ 4” 6” 
Bench 24x75 11.70 18.80 28.80 
Cot 30x75 12.15 23.50 35.25 
Twin 39x75 15.10 30.55 45.65 
Ye -48x75 20.25 37.50 56.40 
Full 54x75 24.15 42.50 63.50 
Queen 61x81 26.85 51.70 75.55 
NOTE NEW ADDRESS 


Any thickness available 


NATIONAL FOAM 
& RUBBER 


49 Meicher Street, 
Boston-Mass-02210 
542-7982 
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ICE SKATING 
CLASSES 
Children 
& Adults 
M.D.C. Rinks 
Cleveland Circle 


Newton-Brighton 
Medford 

West Roxbury 
Milton 

Hyde Park 
Waltham 
Somerville 
Neponset 

North End 
Revere 


Quincy most genes 
7 weeks $35 
plus rink admission 
S0¢ child, $1.00 aduit 
Starts 
Mid-Jan. 


Call now for 
registration into 


527-1936 
BAY STATE 
SKATING 
SCHOOL 
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© 1982 American Honda Motor Co., Inc. 











The Honda HS-35 single stage snow- _— snow to almost any angle. As close as three 
thrower is so efficiently designed, itnotonly feet or as far away as twenty. 


outperforms other snowthrowers, but it To give you fast, reliable starts there’s 
actually holds its own with the more expen- Honda's Automatic Decompression system. 
Sive two stage snowblowers. There's no need to pre-mix fuel. 
It practically propels itself thanks to an And for rugged dependability you can 
exClusive auger and paddle drive system count on the winterized 4-stroke Honda 3¥2 
that’s constantly in contact with the ground. HP engine. 
The HS-35 can even break through snow So, if you find yourself snowed under = 
that’s a few days old. this winter, come talk to us about the power- i 
It also features a discharge chute that = ful Honda HS-35. And we'll help you see oe 
rotates a full 220° allowing you to throw your way Clear. ied 


a 





IT'S A HONDA 


For optimum performance and safety we recommend that you read the owner’s manual before operating the unit. © 1982 American Honda Motor Co., Inc 


NOW ALSO IN STOCK 
THE NEW HS-55 WHEEL MODEL SNOWBLOWER 
POWERFUL - DEPENDABLE 


Best prices & service Honda Snowblower Center 


“ua” PARKWAY CYCLE = 


1865 Revere Beach Parnway Everett, Ma. ‘ * 389-6998 


eevee 








16 


THE BOSTON PHOENIX, SECTION TWO, JANUARY 1, 1985 


The Puzz 





#426 Auto biography 


Everyone in our family is a photographer, and during a recent 
trip we all took pictures. This is a record of our journey, as seen 
from every window in the car. 

Using the landmarks, shadows, and scenic continuity as clues, 
see if you can recreate our trip in proper sequence, start to finish, 
beginning with strip #1. 





Rules 


1. Prizes for solving the Puzzle will be Boston Phoenix Puzzle 
Winner T-shirts. 

2. All entries must be received at the Phoenix office (addressed 
to Puzzle #___, Boston Phoenix, 100 Massachusetts Avenue, 
Boston 02115) by noon on the Monday following the issue date. 
Phoenix employees and their immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will be 
final. and arbitrary. We only have 10 T-shirts to give away each 
week, So when there are more than 10 winners we'll have a lottery. 

4. All entries must be accompanied by the Puzzle page. When 
possible, the answers should be entered on the Puzzle page. 
Address 


City/Zip 
T-shirt size 


Hitting the bull’s eye was pointiess. You'll obtain the highest 
possible score — 159 — by hitting Tripte 20 (60 points), Triple 14 

















"(42 points), and Triple 19 (87 points). 


Only half of the 66 entries were correct. Scores ranged from 52 
all the way up to. 162. One hundred sixty-two? Bull. 
T-shirts to the following hotshots: 
1) David Wean and Jennifer Baker, Dorchester 
Brackton 


6) Michael Robson (cute), Brighton 
7) D. Heiman, 
8) A.D. Spatrick, Brookline 
9) Booz, Allen & Hamilton, Lexington 
10) Rick Kulow, Boston 
T-shirts are on order. 








ROGER JONES 


oy Don Rubin 
































































PARK AVENUE 


FITNESS SPA EXCLUSIVELY DESIGNED FOR MEN 
The Largest Club Of Its Kind In The State 


* Latest in Tanning Beds 
* Private Consultations 
* All Professional Staff 

* Massage 

* 7 Foot TV Screen 


* King Size Whirlpool 

* Large Steam Room 

* Sauna 

« Private Shower Facility 

* Latest in Exercise Equipment 


Up To $50.00 Discount With This Ad! 


For Further Information Cail 


997-9371 


NOW HIRING MASSEUSES AND EXERCISE INSTRUCTORS 































WOMEN’S 
HEALTH 


A PRIVATE MEDICAL OFFICE | 
«Abortions to 22 weeks by D&E 


with laminaria (from $160.00) 


« Birth Control 
* Tubal Ligation 
* Cervical Caps 


278 Elim St., Somerville 





All insurance and Baystate 























MOVING 


Goodridge, M.Ed. 





« Tai Chi Chuan — all levels — special 
classes for students over 40 

« Stress management 

through meditation 

* Individual & couple counseling 


Call Arthur Lic. $.W. 
2 Lincoin St., Somerville623-7521 




































































Maternity The perfect match. 
Clinie Person-to-Person section.” 
We can't guarantee you'll find Mr. or 
at Ms. Right. Be we can assure you it’s 
an easier way to search than frequent- 
The ing dating bars & going on blind dates. 
You can what you're look- 
Waltham ing for. And you decide which of the 
Hospital ssupenaep to illow up on. Persento- 
not a teaching clinic box somber. —— 
: Plus. over 400,000 people with dif- 
Fam ly Centered ferent interests and personalities read 
Ma’ sity Care The Phoenix every week. Which 
auty means the odds of finding that special 
Low Sliding Fee somebody are pretty good. 
scale depending So get in on the easiest way to meet 
on income aed in Boston. Get an ad into The 
Call today id ‘ a 
; Some get it. Some don't. 
647-6426 : 
24-Hour answers. | Pheonix 
wery.. [ 267-3 234 
a —— ee - 
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A private practice devoted 

to reproductive medicine. 

Because with some matters 

it's privacy that counts. 

+ Free Pregnancy Testing 

+ Pregnancy Termination 

+ Birth Control 

+ Premenstrual Syndrome 
Reasonable tees. Evening hours. 

1297 Beacon St., Browkline. MA 02146 


tt Cooindee C ener? 


321 3420 
{31-car 





Pregnant..? 
Free pregnancy testing 
Counseling 
Abortion service 


the 
crittenton 


clinic. 
782-7600 
A non-profit licensed 
reproductive health care center 


10 Perthshire Rd., Boston 
Massachusetts 01235 617/782-7000 








abortion 


local/general 
anesthesia 


,. pond pregnancy testing 
° fail’ services 
Sete 
(617) 536-3300 
437 Boylston St., 
Boston MA 


A private medical office - not s ctimic. 











Gyfiecaié\ 


| 
| 
| 




















723-5400 


711 Boyiston St., Boston (Green Line—Copiey Square) 


Charles Circle 
Clinic 
Cares about 
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SLEEP & SKI ON 





SUGARLOAF/USA 
_ FOR $42 A DAY. 
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The Sugarloaf Inn Resort’s 


MID-WINTER MID-WEEK WHITE SALE 


Our $42-a-day per person 
rate is available when 4 adults 
stay at one of our spacious, 2- 
bedroom liftside condominiums 
for five days during our Mid- 
Winter MidWeek White Sale. 
So, take advantage of the heavy 
snows and lack of people 
midweek between January 13 
and February 14, and save at 
the Sugarloaf Inn Resort. 


Sugarloaf Inn Resort 
On the Mountain 
Carrabassett Valley 
Maine 04947 








— — ‘ 
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We're right on Maine’s 
specatcular Sugarloaf/USA, 
only 200 feet from the nearest 
chairlift, and our White Sale 
prices include both lodging and 
lift tickets. 


You'll save even more with a 
larger group in one of our 
larger condominiums. And we 
always discount for kids. 

Call Toll-Free 
1-800-343-4075* Call us 
today for reservations or 
information on our other 
money-saving packages. Or 
send the coupon for our new 
brochure. 


eT ee ee ee 


I I want Sugarloaf/USA on 
my doorstep. Please send me 
more information on ski 
holidays at the Sugarloaf Inn 

| Resort. 


| Name 


i Address 


om 
j City State 


| Zip Phone ___ 


Mail to: Sugarloaf Inn 

i Resort, On the Mountain 

| Carrabassett Valley, Maine 
04947. B 














~~ 
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Join us this winter for the 
most fun you'll ever have with 
your skis off. . . or on! 


*In ME. FLA, GA, and Canada call 207-237-2701. 




























Thrill to 
a 4,100 foot 
summit, with a 
2,100 foot vertical, 
panoramic alpine views, 
and one of the longest ski sea- 
sons in the East. 

Wildcat is a classic ski area with the 
White Mountains’ most dependable snow 
cover, offering superb skiing, apres-ski play, and 
choice accommodations. Top-to-bottom snowmak- 
ing and Snowcheck* guaranteed conditions. Skiers 
under 7 and over 70 ski FREE! Wednesday TOOFER — 2 ski . 
for the price of 1. Wildcat Mountain is indeed Something Special. — 

Affordable, too... The Great Escape...Ski any two days Sunday 
to Friday including night's lodging for $39 p.p.d.o....Ski a 3-day week- Ss 
end including two nights’ lodging for $88 p.p.d.o....Or add four meals for just we 
$37 extra! Midweek packages include one free lesson daily. For Instant Reserva- ; 
tions call Nora at (603) 466-3326 and ask for Wildcat Package Plan (Reservations 
not required for The Great Escape). 


Direct from the Mountain Ski Reports 
24 hr. Phone: in N.H. 1-800-552-8952 e we ina. AT 









elsewhere 1-617-247-1313 

Radio: mornings at 7:15 : paw CN a 
NorthShore WLYT 92.5FM/ WHAV 1490 AM ce FO ONOVICE AREA 
Eastern MA COZY 100.7FM / WHUE 1150 AM Rout Wiey Jack NH 0380 
Rhode island WLKW 101 SFM / WLKW 990 AM 
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Introducing the “SMALL WONDER’. . . 
a major breakthrough in Video Technology. 


THE SMALLEST, 





















Electronic 


viewfinder Constant auto we 
with function white balance 
indicator lights switch am 
, ‘3 
Quick review “e 
a 
Automatic pe 
iris control Par) » 
Remote VCR naw ike 
Pause S =. ‘ 


Built-in 
microphone 





.2—6:1 
power zoom 
lens with 
macro focus 





CKC020 







under 
cond um $999 .99* 


A precision instrument that fits in the palm of your hand and weighs only 35 ounces. 











RCA's “Small Wonder” represents a features you expect in a top quality Team the “Small Wonder” Camera 
{ significant advancement in video camera. Super-fast 6:1 power zoom with an RCA Convertible VCR for 
i camera design. It's not only one of the lens. Automatic iris for exceptional a table video system that's 
most compact video cameras ever color quality under.a wide range of REALLY portable. 
made, but one of the lightest too, lighting conditions. And one feature Together, the CKC020 Small Wonder 
weighing in at just 35 ounces. you'll find in few other cameras of any Camera and a Convertible VCR—like 
size: Truly automatic white balance. You RCA's VJP900—form a video 
Design details provide an ease of never have to set it. Indoors or out. It's recording system that sets a new RCA 
handling unheard of in previous color on the instant you power up the camera standard for lightweight portability. 


video cameras. The hand-grip is molded 
to the shape of the palm for 
comfortable shooting at any angle. 


The combined weight of the camera 
and the VJP900 is just over {0 Ibs., or 


) about the same as that of a 35mm 
Important buttons and switches are SLR camera and accessory bag. Ask 
within finger reach. 


your RCA dealer for a demonstration : 
Despite its compact dimensions, this Res *Price optional with dealers oe 
“Wonder” has the kind of professional > ¥ 


OFFER EXPIRES DECEMBER 31, 1985 


SEE YOUR LOCAL RCA DEALER FOR DETAILS 


oprah pte 2h ae . “+ : ™ os2¢e¢eeee0 ieee etme alll teaahdictiadlidididiaatiadindindinadial 
sus _* a Fad 3 
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Singin’ the blues because 





you can’t find a lead vocalist? 


Advertise in the Boston Phoenix Classifieds. 
We reach the kind of person you’re searching for. 


Each week the Phoenix Classifieds reserves a Music 
Category with subcategories such as: Audio, Visual. 
Gigs. Musical Instruction. Records and Tapes. and 
Musical Services. So whether you are searching for a 
kevboard player or trying to sell your baby grand. 
we've got the perfect spot for-vour ad in a newspaper 
that reaches over 400.000 people. 

In addition to its newstand and subscription sales. 
The Boston Phoenix also distributes free papers on 
over 60 College campuses. What does this mean for 


you? We reach several very reputable music schools 
as well as virtually every college in the Boston area. 


And because the Phoenix covers the music scene 
from symphony concerts to rock performances. it is, 
quite simply. the most comprehensive Arts & 
Entertaiment section in Boston. 


Sure. competition for an aspiring Betty Carter is 
tough. but advertising in the Phoenix Classified is 
proven effective ... and that’s worth singin’ about. 


To place your classified ad, 
call 267-1234 
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PETS EARS RR 
HELP MESOENOERS Mens 
WANTED Seence TOLUNTEERS | So nuee inom 
° PEELE LODE 
Fall and Winter. cond. 76,000 mi. int/ext. 
Must have own bike and E must sell 2nd car $1675 
LUsiESS backpack apply in person WE NEED YOU 731-3569 
OPPORTUNITY — Si soya, Sane hoor aking fo eof 
Boston 2 ine Résteueenan Clase Fore Geert wagon 1982 
eo i owner, very 
nantes. oe MESSENGERS vention counseling and 900d condition. 4 speed. 
Needeo 9° run- /tm/tape milage. 
Statl tor eosent ener. Ser bike, foot or moped In away youths aged 13-17. We $5995 or BO. Call Rudi 
ous inquiries. Box holder. PO Boston. para Bay will — ager. 746-6392 after 6:00 pm. 
714, Concord NH 03301 hours. Good pay. . a 
pea a su ive environment. je gla te ae | 
OPERATE YOUR Own NIGHT COOK Please call after 6pm — Sutom “ew 7” 
PROFIT BUSINESS immediate opening 25-40 
HOME. Free detaiis & hours/wk. Our House Res- sane o08 
Quarantee enterprise publi- — taurant, Brighton. 782-3228 WE NEED YOU L cneinpipipriesealiaiiieelaiadll 
2 Maytiower, after 2pm. Boston Univ. Free FOREIGN 
RRIF PAID TRAINING Tore BMW 2002 asp. 
interior is an green, brake, exhaust, radi- 
EMPLOYMENT wit peme ee Stor new. Eng & trene rebuilt 
OPPORTUNITY —_ rg industry w/growtn poten. $1995. 8. Wood- 
TE-A0HRS. WK. "ritvated, ‘tex. people to Sa SOOT 
Mississippi's Restaurant, _/0#" Our hort. teams. Pt & full eames! suies now Wes 
247-8181. NO calls onan Gcareeeda A OM and radiator. $2950. 
’ . a 878-7217. 
Call 1-533-4391 M-F 9-5. 
Meke great honey, retai SOUGHHAUSINC DOM coment quastns, eanena 
sales; beautiful jeweiry line. TOe2 FORD FALCON exelt cial condition $1100 call 
Part or Full time . Call 641, PICTURE PRAMER cond, new clutch, battery, 267-1934 
a DR asclstant/eccretany Ew. «orig ni. Must seali $2000 1074 TOYOTA WAGON Gov. 
ASSISTANT try level position for non- $68-0198 eves Bot De one 
MANAGER profit dy 1978 FORD MUSTANG ii call eves. After 10pm 
Wy Basic wrting & eating std, no ty iy ny st/ 628-7521 
Fast -Paced Women’s con- _— Ability to take Soe ek twee ene Cond = TETT TOYOTA WAGON 6oyi 
clothing st & wk under deadline pres- $2700 725-2202 M-F . 
HARV. 20. decease soll. gure. $11,000-812,660" Re. <S1G FORD AIMMIONT ete, conn, OF. wee Pe. eee. 
‘ORD some rust $700/BO 
motivated, energetic assis- Senrses bt. Geaten eters. tion wagon about 45,000 cali eves. After 10pm 
necessery call Lena No calls. E.0.E. oo —- bmn nal 
1 $2800 s2agsse "= Tg7@ TOYOTA COROLLA 
we ea Gar Residential ' excl miles, 5 
: eer. cash wented heering impaired 1979 FORD MUSTANG . yA gray. 
‘anieu! Market. Munsing Coop. stereo. $2250 or Oo. eves after 
ASAP. Call Glen 339-6360 899-1344 exp Good condition, good en- 12/26, 7-9 PM 241-9624 
Fiyer “distributors wanted = WANTED young energetic F jen ben 1976 Datsun B210. Blue 2-dr 
must be neat 338-4049 tor nou & compa- jess age seden 22k miles, enc. mech 
nion moving . A cond. clean $1 or 
GENERAL OFFICE 9 inaic. Live in or out & salary. speed, V6, $8500 or BO 891-5236 after 
c Ca 886-8185. anytime. and BO Call days 408-6060 ext oe 
Established manufacturing eep trying. excellent condition : 
very new 
and import company near 
ond bg FOR PEACE 1984 FORD ESCORT-4spd, _— brakes shocks $4950 or BO 
ee responsible Don't just hope for peace, 4dr, 13K mint om call nites weekends 
person gety ley ork for it. SANE, the na. mil $5600 or BO 247-281 641-1279 
Stacy. . SS See Se see 1984 PLY. TURISMO 2.2L 1980 SUBARU DL 2dr 
GREENPEACE ing Ailend part time start ‘yanchoks Sepd, am/im, sts mst sol $2800 bo. Lise 
international pone oth ly $6500/BO Erik 527-2378 346-9675, work 727-4502 
aes naka Cnaretsing opertenes work- 72 Ford Wagon p-s p-b alr © 1981 LECAR Excellent con- 
Ld wer WOR ae oun bone hanes ad. new parts $900/bo 628- con Gn oun tant ante 
disarmament, toxics . : 
; vancement available. a cass. Cail 641-3279 eves 
(sees. Will train-earn ee ran ir cen ee | «=  omvalte 2 dr 1962 Subaru GL Wagon Lots 
$150-200 bore 2 hours tween 10 and 4. stand spd am/fm recent tires 2 
ead call Paul at caamapeasemnamaniesnense:: — owner 55K fm-cassette, S5spd. 245-2649 
Responsibie femaie D A + 75 Ads gi 
fon bee ce ” nee For —. Needs monor 
shifts now avail. Call Mrs. pM pethge pall RA quote on insurance, red Gorior, Suet ea by 
Brown 923-9629 school any vi xpriencd from book valuation, serv- ) 
a eine 3 teaching In ices Call WRIGHT IN- Suesteum ate 
Pretzel vendor wanted full or chrg. Beatrice 267-2425 SURANCE 566-3000, 37 
time students welcome jarvard St. 77 SUBARU WG 4wd, 
Call 357-9494. a oe lage, tree plate service ha sound. $1100 
dwetling/s in pertiel/tul . Must sell tor 
for rent. 782-3825 Malibu Classic '762dr 
change pee 4, Cassiano © alt. Call 729-3267 
Female ‘PRONE meer shocks, ex! running cond. 78 TOYOTA COROLLA 77k 
i RESUMES $800 or BO 236-4944 mi, exc running cond, 4epd, 
at ceceemeeeemnmemnns = CHASYLER VALIANT 74 (ars, CGUe. amity cassette 
“wasnea GNOMON COPY Many new parts, AM/EM. new tires. Asking $1500 Call 
wan cur speclaty Malipte «even 306-678 pan 
Good pay letters, theses, term DODGE ARIES WAGON 62 «90, MAZDA fv bus. 4spd, 
965-0557 ~ Call 492-7767 AM/eM' a CO radio  Siapman, qxoelient cond. 
$4195.00-8.0.Call ud 
80 VW SCIROCCO S.bik, 
_ 43k mi, sunroof, Blaupunkt, 
re hs Phoen Gasohate ey 
EARN $525 We get results. Bans 
IF YOU HAVE 59¢ # $1.00)| “ ALFAROMEO— 
DIFFICUL or 9 to 5 — Organization tor gt ~ b 
COPY COP at eis working women, is com- Gaon: telty cortertond. Chamy 
pean bpm og deren 13 en fl Ren. new parte. a 
r nomic ice for women. 
20 and 55 for St. (near State Now turing and. treinng = 
$3850. Call after 6:30pm 
a 21 day live-in re- St.) 7-2738, 85 Franklin people to make equality! | (617) 876-8477 
St., (near: Filene’s) reality through fundraising 
— eo 451-0233, 260 Washing- reach || BMW 2002 75 burg, 4epd, no 
som - Food ton St. (nr. School St. rot, ex cond, AM. cas, re- 
Call 367-3370. Selection ot built ine, runs t 
— and Techni- reoume papers and ye 7 $5500 or BO 401-2 1 
matching envelopes. 
Research CAPRI 74, 120K, auto, rebit 
522-0303 — evenings and Satur- 10 A.M. to 4 P.M. engine, trans. new battery 
$500 or bo — 
or y 














MEICABLEVISION 


SERVICE AND 
INSTALLATION 
TECHNICIANS 


TELE-MARKETING 
REPS 


Cablevision of Boston presently has positions 
available with growth potential. Learn an exciting 
trade as a professional service 

technician. individuals with an electrical back- 
ground preferred yet not required. Cablevision 


will train. 
Cablevision also has part-time positions avail- 
able as telemarketing reps. Increase 


" income 
and communication skills while selling 
Cablevision over the telephone. Previous sales 
and/or telemarketing experience a plus yet not 
necessary. Cablevision will train. 

Take advantage of these excellent opportunities 
to acquire on-the-job training 
Interested applicants should send resumes to: 


CABLEVISION OF BOSTON 
28 Travis St. Boston, MA 02134 
: Personnel 


or for more 
787-6600 and 


Cablevision of Boston is an Equal Opportunity/Affirmative Action 
employer who agrees to hire Boston residents, minorities and others. 


information call 
ask for Personnel 


Of Boston 


or installation 














At a loss for what to 
do, now that the 
holidays are through? 


Turn your after-holiday 
blues into cash. 


Work temporary job 
assignments with 


LIYE 


SERVICES 


if you are skilled 


¢ Secretaries 


¢ Word Processing Operators 
* Data Entry Clerks 


* Typists 


We have immediate openings, long 
and short term assignments, for 

















HONDA ACCORD 1978 








80 
Ask for Don 
TOYOTA 82 dsi pckp, new 
trs, cap, AM/FM cset, ex 
cond, 24k $5,550 or BO 
369-5892 after 6pm 
CYCLES 


New tires/ battery. 
exaust $1400 or B 
623-0544 ask tor 




















4X4 4epeed ac pw ps stereo 

excellent condition $6300 

334-4487 

SUPERBEETLE-75 good 

running 

gine work $500 or Best 

cali after ‘tam 787-3874 

eves 492-5456 

TOYOTA CELICA 78 GT e 

sun roof, new brakes & muf- 

flier, runs great $3600 
9655 

















HONDA 1984 XL250R drt 
ail $1700/selling tor $600 
t si 

783-4457 eves. 













| APARTMENTS | 


All Size and prices for now 

1/1. Great setection of 
mice. clean apts Lease or 
no lease Students are no 
nassie Call the trendy 
Professionals 


BOSTON COMMON REALTY 
as Boston 


eam &. 











3odrm, 
quiet 


Tufts on T, 
heated.$725/mo. 
71 eves 





SOM Winter Hill Lrg 5\% ems, 
eatin K. w/w Carp, \ 
easy T to Boston, safe, 

fam, owner occ. avail 
1/31/85. Lease to 8/31/85. 
550mo 367-8472/ 776-6993 


STUDENTS O.K 
BAY Comm Ave ‘nr 
ro thd $675 2/1 267-6191 
“ALLSTON” 
STUDENTS O.K. 


Mod ae tae BCR ee 
566-2000 

















heaté water no te 
426-7771 ueUPER STUDIO 
BRIGHTON 4bd ’ 
Hb a. heated BCR 267-6191 RE 
$1200 Apt Store 378-7100 TWO BED $725 
Park drive-don't wait last 











one students ok BCR RE 
267-6191 247-2354 


W ROXBURY-5 rm, 2 bdrm, 
newly redecorated 1st floor 
apt, mr shop & T $625 
1/1-1/15 469 2741 


‘cea aero 
APTS. WANTED 


S$ apt or 
rm in Boston or subrbs 
before 1/1/65 ret. ask for 
Wayne after 7 pm 944-6765 


























tomatic tair od = modern kitchen, wall-to-wall. 
transportation am/fm 2 family, good . 
$700/B0 783-3 hood, very clean Pols per 
month unheated. Ref 
VOLVO 122 $ 64 4 dr (rare) TOG 246-1144 
paint, engine completly over- DORCH JONES HILL-St 
hauled, complete brake job, Margaret Hosp. luxury 6rm 
= oe 5 ae & apt 4 br hdwd firs quiet 
storage owner. Must neighborhood $550 + util 
seen, Best offer over $1500 tee 426-7771 eubecs 
a can 
spac immac Sm apt in 
VOLVO 79 264GL auto brn owner-occ. Triple-decker 
w/tan leathr a/c pwr wndw Hrdwood firs, insulation, 
snrt cruise ma By gd more, -— to MBTA. ine 
cond. $6800 . Revere 1 S+util 266-8176 
286-2874 after 5 a 
VW 1981 Scrocco speed, JAMAICA PLAIN New K+8 
style, and yt gl k hdwd floor $475 unhtd. No 
speed, AM/FM cass, 965-1 
sand metallic paint r. window = = 
wiper low milage 33k well J.P. Jan1-April 1, option til 
maintained Larry 451-0628 June. 7 room duplex 
VW BUG 69 runs but house. $800 call 524-0525 
$425 or 


























. “NO ASE” 
vw 73 owner moving ‘ark stu w/view 
west oak by 12/00 000 $385 1bd heated nr T 
on rebuilt engine new RE 267-6191 247-2354 
mutfier, heater reliable well- re ~ 
maint $1200 or BO Dave 1AL 
868-8105 Leave msge por ogy BRKLNE ige 
VW Jetta 1981 Gold 4-door $40 2 bd 344 
-- ae Shoes toot! BCR RE 566-2000 
7 -O088. “SPECIALS” 
VANS & mayen ere 
ige sunny stu $375 1bd 
roomy enough for 2 $475 
TR “Park view 2 bd $725" BCR 
“ RE 267-6191 247-2354 
. |, Tunes very 
“ina $000 or beat omer, LYNN a oy © 
Call Jeff 787-9738 room apt. doors 1 car 
Park: porch. No 
se Am Caesette ing $450 + utle. near Public 
radials new Transportation 595-6079 
$850 or BO 282-5375 eves. 
1976 CHEVY Suburban must MARBLEHEAD Steps te 














TILITY TRAILER 
5x8 PAL, Sy ALES 14° 
wheeis, viny! tarp. $650. 
353-2084 ask for John Clark 

Oam-6pm 


= 


bdrms . Com- 

ee ee Pkg. $800+ 
ves 631-8220. 

NO CAMBRIDGE-room 
available in 4-bdrm apt for 
Jan $127mo utils xtra. 25+ 

no smokers 661-3189 ev 


“NR B.U.” 
Brighton- student specials 
mod 1 bd $425 2 bd $575 
heated BCR RE 566-2000 


N.U.-BERKLEE 
Apts all sizes Re 247-2354 


N.U.+SYMPHONY 
“students ok” apts all 
sizes htd 247-2354 RE 














tn ier A 
COMMERCIAL 
SPACE 


1AL/LIVE- 
CERNE, 
ent. Nwly mibbd. id! for sun- 
tan, foto, incall, meet place 


Compi prvcy 227-2020 


new 

bdrm tux condos for rnt. 12° 
ceilings, xposd brk, 8 

. plush w/w, Eur style 
k&b, w/ frost tree fridge, sit- 
cing oven, d&d. Conv to rd 
line & SE X-way. Off-st 
on. inci. $695-750 
mo. owner 643-1100 


HOUSES 
FOR RENT 


H HILL luxury 
duplex 9 ig rms 6-7 bdrms 
1% baths hrdwd firs, Fir pi 
Great view of Boston skyline 
975+ util 426-7771. No fee. 








Rentais 
end or week. Call J.C 
603-267-8130 or Write for 


more J.C. Realty 
Box J, Giimanton, N.H 
03237 





WELLFLEET, CAPE COD, 
Need a house for 1 to 5 
months for retreat, vacation, 
writer, etc ? Dramatic hiltside 


$400 per month + 


(617}354-2942 


West Fr: 
professional 





erea two 
femeles 


lovable dogs Call 266-5131 
before 3pm 


sense Samet 
HOUSEMATES 


-3 hsmtes wid M/' vctn 
hse ctrly ictd in J.P. nr 2 T ins 
yd fpic ige spcs rms veg no 
smmkg chidn pts rt $250 + utis 
dep im rt avail nw ct 
427-3843 ask tor Cindy 















Ugly Ducklie 








¢ Clean « Reliable 
Weekend specials 
from $39.95 
« From subcompacts to 
Lincoin Continentals 


From $15 day 


with free mileage 
783-DUCK (3825) 
|_139 Brighton Ave., Boston, MA 


SAVE A 
BUCK- 


RENT A 
UCK 





SECRETARY 
For downtown litigation 
firm. Will train on word 
processor. Salery $350 
per week 

Send resume to 

Phoenix Box 9728 

The Boston Phoenix 

367 St. 





Boston. MA 6 














i 


AUTO IMPORT 
SERVICE 
DATSUN-TOYOTA- 
SUBARU-HONDA-VW 
Free insurance Estimates + 
Collision Experts + 
Complete Service « 
pn Rains and 
und —_ *#echanic 





ALAN 
731-0239 86731-1145 
‘688 Commonwealth 


Ave. Brighton 














LZ 
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251 Harvard St. 
Brookline 02146 
Coolidge Corner 


AMATCHIS A 
PHONE CALL AWAY! 


734-6484 


Mon.-Fri. 9 a.m.-8 p.m. 
Sat. 9:30 a.m. - 5 p.m. 
Sun. 11 a.m. - 5 p.m. 











poy . 
call 491-5816 


PS THE] 
LAW 


You cannot be denied 
housing because of race, 
color, creed, sex, na- 
tionality, age or marital 
Status. 

Equal opportunity and 
fair outing laws guaran- 
tee your rights to id 





THE ORIGINAL!! 
MATCHING 


ROOM-MATES! 
Looking for a roommate? 
ler now at MATCHING 


service, serving 

the public for 18 years. 251 
Harvard St 

Call or 734-6469 or 
734-6484. 


cal Match is a 
phone 





any home or apartment 

that is publicaly offered 

anywhere. 

Know your a The 

Jaw is on bn your side 
Greater Boston Rea! Estate Board 





24 Schoo! Smee! 
Boston Moss 
ier) See 











CONTACT US FO® INFOBMATION 


baa yay house (4F, 
poet member. Share 

meais. No 

ag pets. Prefer job 
+ 876-1750 eves/ 








SKg 2-3 to find + create 
home. I'm resp, fun, creative. 
Lu 782-7649, 738-7112. 


SOM/CAMB 14 min wk to 
Hd Sq. 3 male grad sindlts 
busy, indep hshid. On st pkg. 
$256+ dep.Call 625-8084 

SOMERVILLE-3F sk rmmt, 


r, resp for ss 
comf house nr T avail 12/5 
$125+ utils 776-6983 


SOMERVILLE F nonsmoker 
3b house 25 














CAMBRIDGE M professional 
28, seeks straight M 25-35 to 
share modern 4 bdrm hse 
Inman Sq area. No smokers 
or pets $375 inciudes laun- 
dry, utilities 628-7882 


CANTON 4 br Contemp. 2 

W/D, near Blue Hills, 
Train, 126.254 + out door 
enthusiast financially re- 
sponsible $225 + util 
828-8308 Sue 





years or 
older sro avail 1/1 
776-588. 


SOMERVILLE F nonsmoker 
3 bedroom house 25 years or 
avail 1/1 








lovely 4br in hse. Hw firs, dw, 
w/d $250+. 272-0396 Gary 





CONCORD Ma. 2 House- 
mates Wanted M/F to share 
: bedroom 2 bath house. 


ave Male 
nae $315+ ‘% util call days 
275-5150 x278 Peter 


DORCHESTER — 
inghouse Hill., ig. rm, 1 

T, a4 food, no smoke, 
with fam., $220 inci ht 4 
util.282-4208 aft 4pm. 


REVERE GF 32 non smker 











RADICAL CO-OP 
HARVARD ayy 
apt $214/mo inc! © 





ALL n. of Pike, $190+, 3br 
flat in house, quiet, safe, irm 
avi now, 1 rm Feb 1 25+ left 
like jazz kittn Steve 
742-2100 x 332, 782-4293 


ALLSTON 
3M 1F 2 cats seek person for 


bdrm 
T $160+ util 
787-3295 





house nr 
sec dep 








spacious house 

w/irg grdn w/ M35 Atty. 

+ nopetcigkid 689-9690 

ARL 1M 1F sk 1F 25+ fr 
hshid nr T 


smk 
S250'eae-ezo1 


ARL-2F, 1M seek 1M 28+ for 
newly formed coop. Share 

. fresponsi- 
bility playfuliness, house 
pay EY '@ desire to work 


loc near 7, 
pets 238+ 641-3107. 


BEL-3prof sk M/F 28+prof 
omnivore home » garden dog 


cigreet seve tak 484-0206" 


BELMONT 1M (professor) 1F 
(researcher) seek M/F 27+ 
for hse in lovely wooded 
area. We value warmth, 
sense of humor, pr 

politics $233+ 19 


BELMONT nonsmkng prot 
26+ to shr 10 rm 4br house 
w/2 indep quiet M's frpic 
porches w/w carpet w/d 
dshwshr garden grg nr T ten- 
nis cts no pets $375+ 
576-4566 489-2320 








great 
smoke/| 

















No smk or drugs 
we "30-45, clean- ma 
$185 + util. 361-3919 


BRIGHTON W27+ for 'c hs 
safe bed T skg respon sons 
of humor & energy to ake 
home $175+ 782-7649 


BRKL 4F looking for Sth F 
30+ for large rm in ind = 
i house 


residence no pets no prk 
flexibility a must ost adtmne ut 
inc 566-7088 aft 6. 


BRKLN 3rd prof GM to share 
indep household. Own room, 
pkg, near bus stop. Must be 
neat and considerate. 
$225+util, sec & refs re- 


quired. Cail 437- 
day morning/weekend. 














te sou “a by 





non Ryn de 

share 

661-8415 

JP-$200+ Ig rm quiet 
st 6bdrm 


house walk to T call 
524-3654 522-4376 


739-7728 
JP for 2/1/85 M r-mate 
ted for bdrm hsid 


wan 
$132/mo+ sec & last mo (util 
sep) 522-4131 6-9pm 


Gov wae frm ste wc 


, $275 call I Kathy 
or Joel at 524-7011 


Snastusedentianterteens 
sible friendly fr large 
ponte - apt nr TRB, T $175+ 
524-0015 tit 10:30pm 


LEXINGTON Co-ed home in 
woods needs prof M/F, 


, fireplace, % 

+utl. Avail rnined 863-0148 
LEXINGTON F/M 26+ quiet 
neat resp large sunny room 
friendly house 2 acres 30 min 
bus to Cambridge $190+util 
861-8737 
LEXINGTON-F wanted 1/1 

bdrm house 




















a indep 
$230/month incl 
862-8007 keep trying 


LEX-share suburban home. 
Prefer nosmk prot F. Near 
Rts 2/128 & 12 $200/mo+ 
util. 863-573: 


MEDFORD-M (27) & . Bn 
seek 3rd person. 

house on hill, 5 blocks to bee 
$250 inci utils. Avail Feb 1 
396-7034/7-1 1pm 


sees MED-SOM EE. 











si 
! 
i 











nborhood. Porch. 
fireplace, yard, gd size 
rooms, no pete/cigaretes 
$230+ util aval Feb 1. 
527-1046 

NEWTONVILLE Co-Op living 








BROOKLINE VILLAGE 
Friendly group house seeks 
Sth. $185+ near T and 
stores. Avail now. No 
smokers. Age 25+. 
739-6211. 


BROOKLINE -A DECENT 
PLACE TO LIVE. Friendly 
quiet, clean house in 





WATERTOWN/BELMONT 
independent/friendly F 
seeks same for roomy 
2bdrm near T $275 +util 
Available now 924-1656 


WATERTOWN share beau- 
tiful furnished house 30+ 
nonsmoker $325+ utilities 
call 926-2696 


WESTON: Nonsmoking per- 
son for a house with, music, 











train, close to 128 

2. $325+. Call Chris 

497-2609 
WESTWOOD 














pina dhe aiden ge apes In 


roe oe 
Bets, aust tr pk &T 8190 
155+ util 623-69 


LAND 


acre 4 
Beautiful stream;retreat 
cabin;isolated; serene; 


, 11 
$19,500 617-965-5248 


PARKING 
SPACES 
WINTER 


STORAGE 
Space available for car or? 
for winter. 244-6456 


SAT 
ROOMMATES 


TE BLUES? 


We do the work for you 
Noon to 6p.m. 577-8282 








a | 
(00) “hing! 
FORA 
ROOMMATE? 


TRY THE 
ORIGINALIN 


MATCHING 
ROOM-MATES, 
INC. est. 1966 


251 Harvard St. 
Brookline 02146 
Coolidge Corner 





pHoneeeat ISA 
CALL AWAY! 


We i in 

1. Single/ 18-60 
yrs., all 

2. Students 

4. Couples/single 
Parents’ 


19 Years serving the pu 
lic. The pee gi ia 


most 

mate service! A renter 
of the Mass. State, 
Greater Boston, an 
Brook Chambers o 
$25.00 fee 


734-6484 


on.-Fri. 9 a.m.-8 p.m. 
Sat. 9:30 a.m. - 5 p.m. 
Sun. 11 a.m. -5 p.m. 











AALINGTON-F 25+ ——i 


tor utils 646-6022 





ARL, nr Camb M/F 24+ nded 

to shr 2 bdrm apt in well kept 

bidg.Grad or prof only. 

Lndry, nr T, hrdwd fir, vry 
e/ 


. smke/ pets/ 
Cali Michael 641-1018. 
$287.50 per mon inc ht/hw 


BACK BAY 2br, into music & 

excersize. Call Pat leave 

name & number 437-0921 
$225/mo. furnished 


BACK BAY M/F to share 

















7 prof M 32 sks Sbdrm_ apt a 
aware/caring/responsibie 12/25 Sandy 536-3486 
/F Jan 1 to begin new 
household. foods and BACK BAY roommate 
harmonious atomosphere needed for Sbdrm on 
Maribor St. '7/mo 
Blair 965-6842 inc ht/hw 262-4536 
aay BAY seeking prof M/F 
cROCMMATESLUES? —fordecoom zg on 
We do the work for you. ve Ripe 
24 hrs rgtr free 577-8262 cludes utils call 266-6926 aft 
6pm 1/1 occupancy 





1 bdrm avail in 2 bdrm, 1 
nem, Wee eee 
After 5 254-3785. 
$125/month. 

2F seek 3rd for 3br apt in 
Boston. Must be 25+, 
tarian, non-smoker, 
Rent. $150 incl 
445-6024 or 282-1053 


2M seek M or F for 3 bdrm in 
- ton. $217 mo +heat 
- 1896 evenings. 


ALLSTON 1M/1F sk 1F 2 
blocks from T avail. 1/85 
$195 mo. call 254-0506 after 
7pm 

ALLSTON 2F ikg 4 F/M 
nsmkg rmte. 3bd apt on Gri 
T Ig sunny rm on Comm Av 
$240 incl ht/hw 783-3676 





heat 














women non ; 
Adults of all ages currently 
inhabit this large Victorian 
House with 2 fireplaces & a 
cat. Large 2 room suite avail- 
able Rent $385 965-0938 


NEWTON New luxurious 
just built off 











Brookline. Ma le 
15 


ALL utilities (gas, oll, water, 
electric). Parking available. 
Own room, share livingroom, 
kitchen, yard, gardens, etc. 
Near T. immediate. Call Dan 
739-1306. 


CAMB Coop of 6 nr Harv Sq 
(ogee rot sks F Ae rh at 
ti 6/ forever. 


hert 167+. 
547-8242 


CAMB'PORT-Large room 
for r adult in quiet 
indep 1st fir house w/ 2M & 
cat. No alcohol or . 
$167+ uti. Gene & 
876-4642 


CAMBRIDGE 2F, 1M, 2 cats 
spacious 





Ne cigs, pets. 








sk 2 F or M 27+ for 

5br co-op on Tree-lined st. 
Shr. friendly veg meals, 
chores. $180+. No tobacco. 





547-5539. 
one, collec- 
tive house of 7. Semi-veg 


seeks one M/F for feb. 1 
$125+ Ht+Ut/mo. 354-7885 


CAMBRIDGE sk clean, quiet 
honsmoker fof 3 birm hse 
near Porter Sq. "$2 10'‘+ ‘uff, 
call 876-1319 eves, wKnds- 





Route 9. Ultra modern, patio, 
fireplace, parking. Non- 
smoker. $450+. Cail, leave 
name — ce aoe 
244-0300. Female preferred 


Prof single M parent 34 look- 
ing for roomates M/F to 
share house 3 iy: 
Will consider 

a ohoy 








RSLNDL sublet 2/85-6/85 
longer option. 1M/F 4bdrm 
house no smoke/pets 
$150+utl 325-6046 eve 


SHARE GOOD LIFE 
organic farm in NH 
near White River Junct, 
beautiful Mountain views 
seeks commited joytul adults 


children. Land- trust in 
works. 876-9520 Cambridge 
or ; 469-3660:NH 





ALLSTON 2F sk 1F for indep 
supportive hse $180+ Imi to 
Hud sq no smoke/pets 
787-9799 


ALLSTON/BRKLN 1F to 
share apt w/1 other encisd 
porch nr T & Harvard Ave no 
pets pref non-smoker 
$210/mo inci ht/hw for Jan. 
1. 739-1331 


ALLSTON: Jan's rent paid 1 
bdrm nr Mi ad + util 5 
min to T + 

Jan-May(2nd ms marr. 7731 


ALLSTON M/F, proft/stud, to 
shr 2 bdrm apt w/ prof M 25. 
Lg bdrm, T, idry. $290 w/ ht, 
hw. 787-4056 1/1. 


ALLSTON-Rmmate wanted 
for 3 bdrm apt in Jan. $133+ 

















ALSTN-F to shr 4th bdrm 
conv loc nr T we are 3 FW 2 
babies nonsmkr shr exp & 
chores $166+ utils refs reqd 
now 787-2261 


ARLINGTON/CAMB 
M/F rmmt 25-35 wanted to 











WAYLAND shr spacious 
muitilevel hse 4br 
me ba rtet ag FE tot 2 A 


Be art aa 





ARL Avail 1/1/85 orsooner 1 
M 33 neat, quiet seeks M for 
very nice 2 bed apt on Spy 
ae 

‘0 bus, 
‘Saas 
leave 


no smoke. 
. Cail Gary 
2146 





aeAck BAY AP" APT 


5 Sie ou 

patio, etc 1 person to share. 

No smokers os, 
immed 262-1889 aft 


BELMONT seaaerains 
household of seeks 


sixth, prot of grad, M or F 
24+, washer/dryer, ‘yo 
—_ near bus, 

no pets, fs, avell 121 
$220 : utils 489-4579 


BELMONT M/F nonsmoking 
rmmt to share 3bdrm apt on 
T w/2m $208 per month call 
489-1761 


BELMONT Resp F non smok- 
ing 24+ to share nice clean 3 
br apt nr T. Rent $200+ ht 
and util. Avail Jan. 484-6486. 


fo mage ar Wav ee on T, 2 
bdrm 

snrm, Be $3287 ‘Jan.1 Prot 
M MBA sks bus oriented prof 
25-33 Mike w 482-2700 on. 
2448 h 484-2659 


BELMONT, Wav Sq, on T, 2 


























THE ORIGINALI! 























for irg 
ent 
137. 


a 


sunny house indepen- 
friendly on T 
50+utils 965-2485 





IMMEDIATE 
OCCUPANCY 
eS ee cae 
area next to T. Pring $880 
w-o 527-9204 
NORTH READING non 
GM rmmt shr ige home. ret: 
erences required, serious 
only. Brandy 664-4443 
80 ye bee dep bedi te 
frdly, stable hse or 
326-3009 — 


i 














THE ORIGINALI THE 
MATCHING MATCHING MATCHING 
ROOM-MATES! _ ROC MATES ROOMMATES 
Looking for a roommate? Looking for a 
now at MATCHING Wal st MATCHING Register now at MATCHING 
ROOM-MATES INC, the orig- MATES ING, the orig- ; 
r serving r 
the public for 18 years. 25 the public for 18 years. 25 for 18 251 
Hi St, Cor- Harvard St, Cor- St 
ner. Cail t ! 734-6469 or ner. Call today!! 734-6469 or today! 
7 . A Match is a 734-6484. A Match is a 734-6484. A Match is a 
BRKLNE/ DOR Bik M sks same to shr a 
BOSTON RS... 2 bdrm hid must 
ROOMMAT 1985 in a 3 bedroom apart- clean mix 5 min. to T 
E ment. Large, gunny. $190 Nick 
EXCHANGE nonemoker, 21+. $227 oe ES oreun amie 
Save Time-Save $ PM or 492-1000 7.08 oe ve 
uss ~ wan ext 415 AM 3125+ 25-8567 
0 locate BAKLN GWM rmmt 30+ Aaheant pursen 
right roommate wntd bdrm apt 
or living situation condo NOT SEX AD $175+utle. Call 262-7240 
trying. 
+ Personalized aa savin ie Wi ek oe 
- Convenient jen on a ghy nonsmoker to ‘ne 3 sty ad 
* Confidential Baroque Rath nog yy 4. near T. $150 mo. + util no 
*$25 fee apt in renov Vic hee. Jan 1. pets 288-6554 
$250 & $325 per/mo incls DSOpRcH/MELVILLE 
een mmoresa heat 232-0773 to share lovely Victorlen 
on street, 
266-6172 Sor 2beth. and tr of hee. have own floor. $350 
sunny kitch, t, back, 1 











BOS. Fenway- GWM 35 

pave Pye na rte 
+ OF 

18+. Reasonable 437-7586. 


Boston a room for rent in a 
nice apt $237.50 near 
266-7095 


or 207-282 




















BOSTON - M seek quiet, 25+ S nonsmoker ge 
mature M fr 1 clean, furn bdr 2bdrm apt 8 
apt on St. $243/mo htd call after 12/13 Barb day 
+ ht. Avail 1/1 262-7944 1-480-6 162 eve 739-; 
BOSTON RAmmt to shr 2 BRKLN VLG $200mo inc util 
a renvid apt. near pref gay man with lover 
on Park near potential non-smkr quiet 
util incl $345 424-1027 educated. Me hy 3K 
BOSTONS.ENDrmmttoshr  %t: 89 MassAve 


ren 2fi apt w/ wkg frpi deck + 
much more lo nr $325+e 
536-0335 





BOSTON — Jan 1 or 
after to Aug 31; 1 furnished 
br in 2 br apt; nr T and BU; 
w/d in . Mark 542-1000 
or 232-| 











1/1 731-8851 


yog oot a Rena for 














BRIGHTON 1M/F for § 
bedroom 


borhood, backyard. 
Graduate or professional 
21+. 787-4119 





fae geome An non- 
wate join 4 others in 
apt w dishw disp w/d 
wiw carp and cat. 
blocks from T. $240+ utils 
available Jan 1 566-4156 


ao 





BRIGHTON CTR M/F 
wanted 


BROOKLINE VILLAGE - 

















for ig 6 bdrm hs w/ 2 Look for 2 F rmmt modern 
full baths lots of k&b $280/mo h&ht included 
py mney ede toes Oo near T 277-8318 965-4565 
‘Jan 1 Call 787-2631 eve 6 to BROOKLINE pense 
9 professional to share large 
bed $250 heated no 
BRIGHTON Female rmmte —_ parking 247-2700 
wanted 6 person U 9 
By Eee CAMB ibr apt to shr/subi 
fil .$216 782-8157 po gnats veer pty Le 
/pets nr Harv Law, Sq, T, 
BRIGHTON sunny apt 
treelined St on 24008 864-2908. 
Ave. $195+ util call 








share 5 at 
782- . $175 + utils. 
BRIGHTON no fee 3bd $950 


cable 1 min 
1/1 3-4P 787-2760 








CAMB 1M/1F seek 1F to 
share 3 bdrm Fresh Pond 
apt. $240 util incl,smkrs wel- 
come. Call 547-7370 

CAMB, Cent -Harv Sq. seek 


mature prof’! for modern 2 
ong W/W, A/C, dishwasher, 
landiord. 


$265 “wini + last month, 
phone, elec. Bob, 491-7181 














E. ARLINGTON F 21-25 
3bd,n-smk/pets, nr T, $233 
+ Call aft Tue Jodi 

bef noon,aft 10 PM, avi 1/1 


LINCOLN furn rm shr 2bdrm 




















ey 7 to 
shr furn 2bdrm apt. w W prof 
M. $285 L 
875-7589 

F seeks person 

















Prot GWM has furn room in 
full access inc 

kit, root. $375 inc 
all ue phone. Rick 
723-3 
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apt. T & UMASS. 
BRIGHTON CAMB-Fresh Pond F 35 sks own rm sny apt $166/ mo. 
2 bedroom 0 on pnt tag A a aa jt a a 
ern near 
stares, $275/mo Available $400 1/1/85 547-6556 ag 5 _ oo 
now. Call evenings 254-6909 Camt Sq trad folk ic, seeks M/F 
BRI- M/F 26+ for 3bdrm female wnted share 2 bdrm who tolerates/ likes same. 
poo aia ull avel quik vonod eale, plante, bua cigs, kids, pets. $287 7 
142+ , 4 +u 
Ww 1e3 O8T util $255+ scr 864-3334 Aram, 524-1788 524-3181 
Mya ; ‘ 
+ sunny Ir eg hsehold mus arts 
Gr — pho hadnny bs w/ 2 design prof. Be actv,  $1/2.50+ sec dep+ util call 
borhood nr Newton & trans «teresting, quiet, clean, 522-2256 Jan ist 
lines. Quiet (mostly) & inde- rere Cone J.P. M/F seeks F rmmte 
t, Age vent, & fun. No pets. Av 1/1 
21+ $195/mo+ ut. After 9% 2/1. 876-4964, kp trying. a 254 eine inet ht 


5pm, call 782 3145 











Brki/Cool Cr sks 
22-28. No pores 4 3br 
apt. 2min to T. $220w/ht. 
Avail 1/1, 21. 731-2277 





CAMB- M/F 21-25 to share 3 
, walk to MIT & Hrvrd 














25+ util 576-0719 after 6 “on T $200/mo +utils 
hey) M/F rmmt bony tor 524-4018 eves 
trol deck $480 ut inc pret. JP share Sbdrm apt w/2GM 
30+ prof call Steven  $300/mo (httut! inci) close 
576-0894 avi 1/1 to T avail 1 522-2651 
CAMB nr Harv- Mature M/F = MALDEN Prof GWM sks prof 
share 3 bdrm, 2 baths, pkg, male or grad stud to share ig 


a/c, fpic, heat inct no 
pets 547-5459 Pat 


CAMB/PORTER sQ F 
shi 








in Cleveland Rent is 
$325.00 per heat incl. 
Cali 731-4674 evenings. 
Need by January first. 





BRKLINE-F to shr 3rd fir in 
condo area nr Civd Crei T w 
1m & tf. Lrg rms wikin cists 
lov st wndws 




















bdrm dplex, cin, hwfl fp, quet firs 
snrm, prk,. $325+ Jan.1 Prot song! f... J eatin ktchn 
M MBA sks bus oriented prof rweil prv rear patio 
25-33 Mike w 482-2700 ext. | 230 inc ht no fee 
2448 h 484-3659 38-1472 pm 

BRKLINE-F to shr 3rd fir in 
prof Pkt ae BOUND to condo area nr Civd Cre! T w 
Bev. 1/1 aks to shr apt hy Mapa by dimen ts 
py ER Laoag se sipng cings eatin ktchn 
call 523-0128 M 10-10 po pe ae tenad te 
Sun 12-7 for Curt pis iv 98-1472 pm 

BRKLN 1 classical music fan 
BEV prof WM sks finan. resp 
quiet-living WM to she 2bdrm —fasrlted. 1G SOF Bp aoe ne 
furn apt 300+ util smk ok + ay Gab ten. 
Call eves, wknd or ivmsg ¢ . 
921-0105 277-6847 

maare BRKLN 2 prof F seek 3rd 

Bae ee climes on 25+ 2 sh beaut 3bdrm apt 
veh “Sh Ske 0 samen males for - caret oT. L 
same. PO Box 11, Nashua, a Sorry no smkrs, pets. 
nent Goes? 285incl ht Avail. 1/15 
Bik gent intel & sens. with es days 731-3165 


excel refs atten higher educ 
skg to live in Brook, Camb, 
Boston etc. write Box 577 
Camb 02238 


BOS. oe S gues 
apt nr hosp w/37 yo 

Stor aus We cnws w gem. 

or temp.*dit. 277-4462. 














r w/2 others 
$280 mo + util Avail 
12/20/84 to 8/85. 864-6853 


CAMBRIDGE isn't so dif- 
ferent from F 
30's seeks same tor 

excellent apt. in 








CAMBRIDGE wanted oo 
to shr lovely 2 


bdrm apt near 
Porter Sq $300+ tuils 
661-8027 





CAMB. Share large charm- 
ing hse, firepl, beau firs, w/ 
prot F, 30's. 1 bik to T no 
Sone 





CAMB/SOM R Sq. 
1F/1M — "inoependent 


“es. we, va. no doe, $278 > 





2M for apt. 10 min. to 
Harvard . one of us 
smokes $230+ 626-0275 





ual pref, for coop, 
$175+u, 1/1, 625-0281 
CAM/SOM 2M sk 1M or F for 
with Ivngrm + ktch 


3br, 2bth 
cise to inman & Harv SQ 


$200+ Jan 1 628-4957 
CH HILL 1 M/F for 2 bd apt, 
eatin ; 











MARBLEHEAD 
NECK 


F shr 3bdrm, harbor view, 
frpic, w/d, prch, beach, 
prkng. $400 inci all 63 1- 1671 


MEDFORD F 25+ “ = 
to shr 3 bdrm apt nr 

stores. $166+ tuil Avail tat 
391-1618 no pets. 


‘ORD near Tufts 2 M 











MEDFORD-Prof F30, sks n/s 
"rot F24 to ah Srm 2br ig apt 
128, near 93 

















SOM/CAMB Lux Condo, 4 
min to Davis Sq. T.Tufts. 

CleanM grad. st 
sks resp. 


but ton MF 
~£250-.. = 625-7838, 381-3379 


SOMERVILLE-for Feb 1 m/f 
to share nice 3 bdrm apt w/ 
1m, 1f, & 4 cats $175+ utill- 
ties. grad/prot 
preterred no more pets 
please 776-5371 











SOMERVILLE ea CAMB- 
F 26+ share 3 br beautiful 


sense of humor, into 
wholistic health. Janet 
876-6063/Kathy 876-6372 


SOMERVILLE-Teele Sq 2M 
seek 2 share 











$183+ util. 625-0610 


SOM/UNION SQ. Rmmte to 
shr 2 bdrm w/M 28 quiet 
respon no smkng or pets 
conv. to bus wik to Hvyrd 
$250+ ht & utils 623-8971 
Brad 








So Shore - Share a beau - 3 - 
One 


pom ortented, worki fe | 
859-1561 leave message 
SUNNY LUX APT 





Protessional male, no 
to share 

sunny lux apt. 2 bedroom, 2 
. Heat, 





ALLSTON sublet avail 
1/11-6/1 in quiet 3bdrm apt 
on T $180+ util. Lndry, 1 1/2 


: pet: 
share w/ 1M 1F 782-1524 


6:30-9:30 








ext 
891-6624 eve 
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WALTHAM Ate SOR -anaee WANTED: oe Twenty-four han igoae wg od ag Tn 
$370/mo inc heat RESEARCH readers intend to purchase —_ you name it 868-3197 
avail Feb. Mike 894-: SUBJECTS og one syd dy weg . = 
year. Advertise in Phoe- yping-Dicta. Rush. Vol. dis- 
Wanted: Female 20-30 For study of affects of hyp- nix Classifieds. counts. Pkup. -7044 
To share spac. 3 bdrm apt. _ nosis on the immune system pnt rand 
Oak Sq. Brighton Jan 1 Briefinitialinterviewincludes 
$180/ mo. util excl. Cali Liz. exposure to hypnosis and PETS BUSINESS 
783-0191 M-F smoker pays $5. Some will be SE 
WATERTOWN IM/F room Sorc Stina = atieer Free cat. Fispayed RVICES 
" $200 - friendly /atfec Calico 
mate 21-96 wanted for 3 room board for 3-day good “home. Cal on Wor NOMON COPY 
; yt VAILA ‘ 
smote FS Su Aaktey emeeeesen Soom, Saee 
WATERTOWN 3 prof seek M MON. NOON TO ‘ . 
or F 90+ for quiet spacious3 «THURS. Noo’ OURING 1 = KING Mi. Auburn St... Cambridge. 
fl apt on line $250+ | se es Eno Ha be — 
after Shouid vi been = . 
penned om Chiatric in-patient in last’3 ‘location. 3 bdrm & loft, 2 COLOR 
WATERTOWN-frun rm for F —s- years must be in good bath, frpl, w/w crpt, TV, full 
comf cin qt 2bdrm apt w 1F health. taking no reguiar —‘Ktch, stereo, private sauna. COPIES 
on bus | ho pete/cigs medication. Leavename and Sleeps 12. Avail wkens, 
Jan 1923-41 no. at eekly, Holkdays. Call Tony (8x10) 
WATERTOWN-M/F share oom. 1Staei Hospital 24 hours pinay + ei! pment 
nice apt. Lots of NH White Mtns ski inn cen- | Soar Sane? Copy cop eis |+ 
incl nt/wir. 1/1, Car with Character looking ‘a! loc unite Boviaton St. (oppoete Pruden- 
and 2nd rm 2/1 or sooner. for new owner. 77 Volare. S. wkend cal (617) 267-9267. Congress &. 
bo onbest dae “alsa, 79 Monza Ski 7 inte a 
TERTOWN- . resale. 451-0233. 
> + oe wagon. 90 K miles. Needs resort w/ eashenge ‘Schoo! 
F 24+ for 2 apt 9 
| + wt leave work. $400 or best offer. Call priviledges. 1st and/or 2nd Eves. and Saturday. 
message 926-0164 963-6581 Friday evening or weeks of Feb below cost 
WATERTOWN Prof F 25+ - : CIBACHROME 
tor 2 1/2 bdrm, sunny apt. toe YMCA Sy ee at SNOWBOUND PRINTS 
prone, cere, ete, Ge + 2:00 Alt cast, WITH FROM 35 mm SLIDES 
4 needed. Call (617) 695-3919 MICHELOB LIGHT pai, ] 
Wax apt 1 F wid Td pr COMPANION RR. RS ph LL. 
dishwasher $350 + confined more information 
aranies excutive desires part-time 1984-85 Ski Season call at COPY COP Head- 
7 companion during the eve- 742-4265. ~~ 615 oe yoy 
WEST ROXBURY : — opp. Prudential Ctr.) 
ce = — Must Fa SUGARBUSH/MAD RIVER 267-9267 or Precinct I, 13 
in January first Centre St oon Wetenee’ Dutios ski hse, skng 1 member for St.. (near State 
Call —_ M/F {St 
Or eves 327-6542 aiso include tight a“ a nh 7-2738. Open even- 
chores. Solid opportunity tor iy. scenic views. Off Rte — : 
rmmt wanted to share Sal “negotiable, inquiry yo oe tage Bana ) 
~ as, Box 9732 rat {> Free neget: Jenet =| MR. BIG’se 
no pets S504 util More into 3.1372, 776-1817 GIGANTIC 
Basil A Firewood ation seeks re- 
lable workers, SCT hr, Riders wanted skierteading 1 COPIES 
MS wheels essential 876-9520 Ties dae A A sc pt 
TO RENT . expenses leaving 1/10 call 2x25 oF any length on bond 
Phoenix | ser [Se See 
6pm 837-0441 GoPy COP (815 Boylston st 
rooms & studios priv & share RR topposte Prudenual) 7-908 
oe Classifieds St) Se78738 85 Framue'ste 
$125 weekly 266-7276 Re are having a TRAVEL — ine Fares) 451 233 260 
mr St Schoo! 
BEACON HILL PARTY count! Australia. NZ- | St) 3673370 Open Eves. ang 
E Ss. pad Open a pe 
art t t ‘ New at loy'ston St 
pnp ying y By sag — — Class any TWA 661-8187 
. No cooking Supply Stores - Female seeks femaie rider to 
$75 /wx 967-4007 Liquor Outlets - share expenses ane WANTED 
BOSTON South End Hall Renters we 7 ae 
for GM 18-35 in 4 bedroom Magicians - etc. pte A Jan 1. Call Lisa | 2or 4 tickets to Bruce 
apt $60-90 oe “ Ps Place your Party ppt wrens eps on 
or advertising at festive OREGON at Providence Civic 
other amenities 437-9: rates. Need rider to share ex- Center on Jan. 23 or 
penses and driving. Call Dan 24. Call Dean at 
c CALL 267-1234 284-3497. Call no later than | 529-4033 or 237-5310. 
room apt Af short om No 
microm sty 656-9010 _ NE GREEN ToRTONSE. ma 
Clean & nice, near bus & sub, MISCELLANY @ camper bus provides 
5 mins to downtown. transportation and ac- Guaranteed 
prokerty r handyman 10 days in Fen - $100 rom 
: *pandyt : Classified 
567-0753. BULLETINS NY of Boston, BAJA MEX- 
BRI corn of Comm & Harvd Md BG weoke- $280 tor “ 
on T Clean turn. rms from § ONE EVER REFUSED! Also, $399 from SF. WIND- IT RUNS 
$75/week some w/priv bath — information on SURFING ‘TIL IT WORKS 
2 mon win ainy w/4 weeks VISA, ASTERCARD An all levels-10 $389 from a 
up front. priorland- no check. Cail: F 1-800-227-4 
lord refs a must Re 277-6622 951-1266 Extension 412”. ;n tan 
Synaral PROFESSIONAL JEWELER WANTED COUNSELING 
peneanat dream up, or REPAIR oom Baseball wanted, You vad not 
— old pieces. Full stock of before 1980. Topdollarpaid. Group Call Francis 
BRMLEY-STRATTON ORIGINAL jewelry works. All call Dan 498-5901 Giambrone } 
So Vermont warm eleg col , all GOLDS, and silver PR 2 
farmhse, sleeps 8, 2 fpis, of Diamonds 623-3259 Ss -a aid hd HYPNOSIS 
Seaies he Kenda gurrts Sig rgreta 
~ can 
season. (212) 795-7747 3 ae leave =the problem and awaken 
your awesome potential. 
HOUSESITTER t Liner Ki SPRINGSTEEN Providence Robert J. Pilato 776-7976. 
yo es 100 Ib. of Litter Tickets Wanted Caf 
March 16. ‘ 367-3007 or 321-4710 
Hansen 312-086-8290 bites equa FOCUS, INC. 
Home Delivery of | NNN | cOUNSELNE, 8. Co. 
ULTATION. Providing 
rood ma Cat and Dog Food EDUCATION short & long-term therapy 
4, seen CALL 298-1800 hy gS 
PRIVATE. 4 bedrooms. 10 surance accepted Inman 
Arca Renate by ts wash HEALTH Sa. Combrdge 
Ghote othe Se pape aa HATHA YOGA Wi a 
1 write J.C. vee enero en ne tim 
, ion, COPIES Coase Hatha Yoga = E = E , 
N.H. 7 classes. series begins 
(8x10) Jan. 7. Nityananda Institute. me . Hy 
MAINE Cozy Ocean house From artwork, Or 35 mm 497-6263. 
avail for peaceful weekend color slides T-shirt transters SH Inematanst hes an cignt 
or longer all furnished. Fire- wom came. COPY COP. 615 Shiatsu, pleasant, healing fanny Ff Se 
= wah 27 90S orga S| *mpotency "and in 
OFFICE SUBLET Franklin St. (new Fieres)| MEDITATION expefence. Don’ be scared 
Spacious private office, <01-2050, 080 Hensinaee &. barassed one day longer 
; i Pond (near Schoo! St.,) -3370. ™ Begin to your sexual 
area, Cambridge. Call Open Eves. and Saturday. Daily meditation. Monthly in- te Today "Cale SPECIAL- 
491-8365 tensive retreats. Dharma talk OTS ot 
Thursda 8pm Call 
WINTER MR. BIG’S™ 576-3228, 
STORAGE FIND the MISSING : 
Space available for car or? COPIES be testcase 








We will now accept ads 
until 10:30 AM Friday. An 
| additional service fee of 
25% will be 4 











Ss aveerinaonDNreR 
LATE ADS 

ALL 
CATEGORIES 


WORKING top 40 band from 
Lowell, Lawrence need fem 














sexy, bright, prof, send 
photo/phone to Box 9735 





Meditate. 

Classes in Hatha Yoga, 
stress t, and 
meditation. Talks and in- 
struction by Swami 














KEGS! 
LOW 
PRICES 
FREE 

DELIVERY 
QUANTITY 
DISCOUNT 
CALL BOB 

JAMAICA 


LIQUOR 
277-7990 
277-7837 














SERVICES 





ACADEMIC 
SERVICES 
Achieve full excetience- 

lish, win prizes w/Kathieen 
Spivack. 926-1637 
Resumes-Papers-Reports 
All word processing and 
Webs ame 





Retyped or typeset by 
COPY COP at 815 
Boyt: st he 





way to 
641-0139 


sii inst 
LOST & FOUND 


on 
7. 


get the most. 
AM-PM. 


coat 
Beacon St T Fri night Dec 
Of great sentimental vaiue. If 
you found it please return/no 
questions asked. | just want 
back.-Contact Alicia 
or'232-7437" : 


cra } 
: 


y , (opp t 
Prudential) 267-9267. 13 


Cc St., (near State 
St.), 367-2738. 85 Franklin 
St.. (near Filene's) 


451-0233. 260 Washing- 
ton St., (near School St.) 
367-3370. Selection of re- 
sume papers and 
matching envelopes 
Open evenings and 


Saturdays 
(12-8 ares ion St: 

















Hf 
24} 
iis 








(617) 366-6207 


SURROGATE 


Mature, humanistic 
female to assist Psych- 
Med team treating male 
sexual problems 
Call 266-3444 
for info 














by the only 
SPECIALISTS in 


HEALTH 


CENTERS 
INTERNATIONAL, INC 
39 Boyiston 











——— 
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| 


LunchDates | 


i 
[ 


g& 

il 
f 
; 

ity 


i 
f 








| 





Hi 





a 
Fett 
if 

Sieh 











SINGLES 
Meet that special person 
Call DATIQUE we 
ages. — 
BROCHURE 

DATIQUE INC. 


437 Boylston Street 
Boston, MA 02116 








REVELATIONS 
introductory 


matching 

Private personal interviews 

Only first names given at in- 

troductions 

Choice of membership to meet 
needs 


interview (option) at 
your business, or in the comfort 
of your home 
Mutual introductions arrange 
their own dates 
30 Deye 
Free 
Off Yearty Rates 


HEVELATIONS 






































nee Se eee ere 


$418 


ROLFING - the most trans- 


forming body work 
Dan Cohen, 354-3227 


Vensioa! Disease? scting 


and treatment. Private medi- 
cal office. Confidential 
Brookline. 232-1459 








y 
MANAGEMENT . cleans, 
paints, § - 


i senstenmetteneiiniamnaeatintnetiaeatiee ane 
MARATHON MOVERS 
teetering Get. panea 
A&M Movers! b - 
time Cheap. 254.1708" 
Chartes River Movers. 

Professional at 


rea- 
sonable rates. 7. 




















491-2211 


FREE ESTIMATES 
MDPU 24408 MC ICC 1745 
mc a VISA 





tired 


STORAGE 





ALTERNATIVE 
in smail moves 





DAN’S VAN 
MOVERS 
MDPU License 15258 
* Apts. * Households 
* Offices » Large Trucks 


| 












































ane ER 
From ‘18/hr. | CLOTHING 
© WAP) VANS u raccoon coat. 's 
© CARGD MASTER TAYOKS o/6 eiylo in 0 cond sz 12 
© HOMES © AUSWRESSS $350 or bo. Call Judy Leave 
© 24 HOUR DEL IWERy msg 891-9727 Keep trying 
SERVICE 
phy FUELS & 
236-1848 | FIREWOOD 
COAL STOVE 
St Po lam Top of the line, Molds 60 io ot 
tone “ony coal. 24 hour burn Complete 
“Express with blowers.Used 2 sea 
* Reasonable & Reliable presets age t Aged gh 
* Large and Small after 6 pm 
ee ere aR 
MDPU 24429 FURNITURE 
CALL Randall 487-5361 . hi-rise/versatile-roll 
> = Out lower bed when _— 
A-1 TRANSPORT| Jua02-1735 
All Size Jobs 8 
24 Foot Truck chairs brand new w/chrome 
or frame wainut trim uphotsterd 
Large Van in cin. brown fabric ideal for 
Piano Experts din.room desks conf. rm or 
Walk Ups off. $1400 call Mark 
723-7807 
Local Long Distance Art deco bdrm set, good 
condition, dble bed vanity 
wimirror, dresser $750 or 
Man & Truck $15 547-9365 Dest offer 782-3450 eve 














Call 661-050 any cme 
You cen trust ve — 








neve 
MOPU 21417 
SHORT NOTICE MOVERS 
Prompt, exper'd. Local or 
long dist MC VISA 321-1017 








HOLIDAY GREETINGS & ali 
occassions. SINGING 


TELE- 
GRAMS by prof. enter- 
tainers 


Cali Songco 
623-1607 





























DISC JOCKEYS 
Whatever the occa- 
sion, we can energize 
your social function 
with music. We have 
the selection. sound, 
expernence and prices 





to please everyone 
Place 





ton, Just off the ex- 
iwessway-Mass AVe Ex- 











Originally from Paine 
furniture $400 Cali 643-5335 
bet 9-2 or 536-0058 


Hand-made pure wool 
Tibetan carpets. 3 x 
Laminated oak 
computer, etc. 2x5. almost 
new $175. 259-0137 


Moving sale 3 mo old Hooper 
Ames couch, chair, teak & 
oak desks, sm fridge. fabric 
prints 522-1629 











NICE STUFF 
For Sale: 2 dressers (1 oak & 


522-4557 








OFFICE DESK Burted 
Wainut Executive and 
matching telephone tabie 
Excetient $1800 
662-6232 334-4491 

¥ gd cond. in 


town Jan 
1-Jan 5 . Call 894-7003, 
it no ans -2219 
QUEEN SOFA & LOVE SEAT 
Navy chintz $250 will sell 
seperately. Also World Book 
Encyclopedia near mint a 
dition. $200 745-7178 














































































































787-4465 
RUGS 2 handwoven 6° by 4 
RIDES indian rugs gy Taj 
BRUCE WEST 10% si, brand new. $580 
VING CO. DRIVE-A-CAR pach, 536-83 18, 668-1129 
ow to Florida, Cait, etc. Some 
The Dating |_S@  _sar-cass) Ay Good cars leaving SOLID BRASS BED, brand 
Service ssl tases Glaieee cam daily. Must be 21 & licensed new, fits double mattress, 
That Cares Low rates, NYC. x Cali 267-4836 — <= 
Boston insured. Experienced, Pike bran new 
739-6688 Movers, anytime 327-9532 PP yg tO never used 15yr guarantee 
Braintree must be 21 & licensed Gas = MUS! _sell_ completly equip 
848-9388 PIANO AND allowance, .9590 $175 821-1080 & 828-7 
North Shore SALLI ATA ENT 
Oregon. Leaving after 
Panel FURNITURE Chetetmeas Need ‘rider to STEREOS ao 
ae MOVING snare “ariving “Call Dan © COMPONENTS 
ata) Toy 7044 Low rates — 24 Rider/driver Atlanta in return Goan cae ot c venturi 
: Thanksgiving week Must b seen & hrd! 
7 Years of quality service hr. service, 7 617-384-8587 Tare be 300-4804 
mie eae days a week ee 
Northeast . 
Run and owned by Storage. MISCELLANY USED SOUND 
licensed social workers Quality serene and TV's tully 
price. Save $-buy used! We 
MOVERS, INC. STORAGE » 880 service all brands 
186 Brookline Ave. 5 wager Pig - car or 625-7707. in Davis Sq. 
Men ave 7.2070 oc | tS 
ONiNe? ¢ a0 267-4079 -” ng SELLING YOUR CAR? 
pico Cene* MDPU 2022 FOR SALE Clasotiode. W's guaranteed 
a\8 a SO EE die Sie Le tie te 
oP ES & Evolution | 
ANY TIME FLEA KETfs “ and pr in oak 10 
ANY PLACE wooter 3rd 
Call ANY THING Koa, br v9 te hale) x1 re TF order alignment fl warranty 
® rd, ptrn on royal blue all 438-5172 3-10 pm 
VAN MAN |  Satacttee 87000 ber = 
367-2170 KENWOOD/A.S Sta-2000 
reve 75w/chni, 2 tape mons 
: 723-1915 | Saran Srewes asamp beak § ore 
The nation's largest LOCAL LONG DISTANCE Mornings & Evenings ‘0 gam S oe 8 
personal dating 730.5039 yoy 
service with 47 of-| Gemini quick movers $16/nr | CHROMOMETER for sale, = 
fices. We must be;  anytime/ Engieh, buh appren. 1040's: ae stereo = Ae 
doing something $1500 Cali 524-0093 Feld 576-1288 
t. 
as B&F APPLIANCES USED SOUND 
Hingham 740.8700 MOVERS quaretiecd! SO ofl ort 
74 : 
Framingham yeaers LOCAL-LONG DISTANCE pe $-buy used! We 
32" $35. Peter days also all brands 
Chesnut Hill 232-4800 689-3535 eve 569-2347 625-7707. in Davis Sq 
ey = pe oman wipe 10 af New Ene. Typewriter Smith-Corona 
land, New York, New Jer- | @xecutive-correct mint cond YAMAHA & NAK. 
sey, PA, VA, & DC. Also 6 months old $225 or BO Cali Nakamichi 700 fi, 3 head 
nationwide service. Call 262-4058 cass. deck. mint. cond. $575 
HEALTH & anytime. tuner mint. $178 791-1380. 
YOUR TYPE - evant. : 
COUNSELING o 364-1927 or __ smineorone 110 otectric a 
1-8185 — bow wieese §6ODDS & ENDS 
helps overcome depression, —_| mei entoe 1498 ake now $125 738-4734 
procrastination and stress. GENTLEGIANT BICYCLES NEED 
‘om Trainor Phd 566-0646. Highty professional work lo- 
and distance; pianos 1 TEAM 
GESTALT AWARENESS = ft)" Cay Parreeeerisns Feet touring, | few mites CASH? 
TION Rediscover your spon- = ian + van fast rible Dave 437-1333 paperbacks 
taneity, strength, warmth, 12/hwe 254-1785 ARV R BOOK 
and knowingness in a small, . ~ bicycle, 23 in frame. H Soman 
supportive group. Meets parts, $800, call 
. exoringe LONG DISTANCE Bruce 253-5691 weekdays 1256 Mass 
:15-8:15 near al EXPRESS onty Ave.. Camonidge 
Eric Jacobsen, LCSW Boston-N. Y.-D.C.-Atianta 
049-0874 Fia.-C St Lours BOATS Grundig AM/FM Dolby 
Having a baby ang maternity California and all points cassette never opened $189, 
fees are a problem? The 1 RCA XL100 23° ch tv gd 
Obstetrics Clinic at The Specializing in sails heed run its. new cond $125; Tappan mcrowy 
Waltham Hospital may be pianos. antiques int..ext cush. 62 5’ hp Brit oven cnirtp size $195; DP 
able to hein: yaw. For intor- art and fine furniture Sug crete or BC euttigyen/rower $199:. Can 
mation) call 647-6426... 2 247-3277. cn 74 1. 74). 1984 Yarep 524-022) W message, . . 
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| BUYING 
DIAMONDS 
GOLD, SILVER 
Heirloom & Antique 
Jewel 
Pocket Watches 
Gold Coins 


White Ci 


Shopping Ctr. 
Grrembury 





754-9821 


NATHAN’S 
471 Main St., | 
Fitchburg | 








FENDER guitar ac $100, 
brand new full size mattress 
futon $25, wainut chest 
$120. 547-4294 





Must sell, SCM typewriter, 
clock radio, speakers, 


canes RaERR 
PHOTOGRAPHY 


l&Howell 70 16mm 


w/5 good lenses & 4 viewers. 
An exc buy $400 369-7813 


Chinon CM3 35 milimeter 
camera, two lens, power 
winder $180 Kevin 770-1184 
evenings 








Leicafiex camera (1966) SLR 
w/ F2. 50mm, F2.8 135mm, 
F2.8 35mm $800. 
617-536-7780x275. 9-5 
Mon-Fri. 

Pentax 6x7, 105mm _ ieaf 
shutter lens, tti view, grip, 
Vivitar 285 flash, zero-type 
case $800 Rick 769-9482 
evenings 





VIDEO & 
TELEVISION 





















































tech 
hifi 

BARGAIN 
CENTER 


Car Stereo 
$25 & up 
Portables 
$49 & up 

Turntables 
$20 & up 
Receivers 
$25 & up 

Come see us for 

the best prices 


on used compo- 
nents in the area 


182 Mass Ave. 
Cambridge,MA 
864-4434 








Ale) Ze) 


Best Rental Prices Around 





VIODBOSMITH 
Coolkige Corner 732-6637 
Coptey Bquere 282-1144 
The Mall ef Chestnut Hill 

965-7970 


19” COLOR TV 
Toshiba, about Ae yrs old . 
Just c 5 

picture end condition. 

150 or best offer. Call 
497-7522, 10 AM -10 PM 


Re 
RECORDS & 
TAPES 

Boston girls, hot? inch 46 | by 
Carl Leeds send $2.50 pp to 


Cart Leeds Box 458 East 
Meadow N.Y. 11554 






































FREE! 
Thousands of FREE audio 
and video cassettes-ali 
kinds. Tape ing . 
Why or rent? Save 
money. Send self-ad- 








USED SOUND 
Quality stereos and TV's fully 
guaranteed! 50% 


. used! We 
also service all brands. 
625-7707. in ) 


AUDITIONS 
ACTING 
COACHING 
With Karen Ross: mono- 
logues, scene study, audition 

Preparation. 924-7534 


ACTORS WORKSHOP. Est. 
1956. Complete training for 


F 

H 

Ff 
ree 
3 








Stage * © era. Self im- 
proverr Speech. Day or 
eve c’’ »<» “ree brochure. 
423-315 Cr visit 40 


~vylstc.. St. Boston 















































































































































































































































































































































































































































































NOTICE TO RSAL BASS GUITAR LEARN GUITAR SONOR Drums-9 pI 

COMMERCIAL raenae ore & AT HOME Onto 14x14. 16x16 Toms 
Recent Federal legislation Sou a _ Dante Pavone Fi te. you to tar all in condition 
prohibits obecene or inde- security-loading “_/ inatyustor to Poter Woelt and in the relene at- $7125-bo. “ohn 643-4149 
cent telephone com- -game room- other successful mosphe: 
munications with any per- rates pop artists will teach his home. ce uiaee SPEAKER Prices. 
son under 18 oF with any 186 Brookline Ave., er ee lmatten, oi tee CABINET 2 NEW FILMS 
or her consent. 267-4079 or 506-580 423-7581 after 12:30 pm 266-9531 WHS" epneer ys Lesbian Y 

: DRUM LE: Good condition. $300. Cail 

ACTORS WORKSHOP. Est. SINGER WANTED All styles = levels. . 
1956. Complete training for wanted to Bachelor of music NE Con- jp AMAZING ye. nights and weekends 
Stage & Camera. Self im- form “State of the Art” show servatory Rick Frank mide $125 each peve 7574 
provement & Speech. Dayor duo. Must 579-1121. CS800 $350. 32” heavy rack String Bass French 
eve classes. Free . Car. Some Travel. Shelly 7 = 

202-4755 : $75 655-8635 150 years old beauti 
423-7313 Or visit 40 sound excellent condition 
Boylston St. Boston Fall schedule working top 40 SCHOOL OF ARP 16 voice electronic pr. best offer call im 696-9703 

‘ange . band in search of muiti-key- 
Male 8 FemaieAre you's boardist contact "Rea | CONTEMPORARY | 79,,"int con. $1200 76 Serving all 8 AM- 6 PM 
of working in theater for no 470-3186, pros onily MUSIC New England 
poy? Ave you strong in in. Inexp but energetic bass 
Se ale aettine te player sks RAR band for fun | “Private instruction 
a for ow paying 651-1025 evenings a 
spring on Jan Call JET SCREAMER : yey 
284-3408 for time & place songwriting. 
canoe eee | Semecummate mie, | Highest qual 
try Players for The impor- no clowns need t profesional 
t Earnest Jan basic sold hard rocker call Instructors. Course 
788 7:30 at Lasalle Jr Col. John | 569-9509 leave 2 = — 
H i message. Anvil 
pe Py _— Sabo E WGN RSE Day & Evening core texas 108d case $2400 or BO. Cal cas | Necesoeee | 
Auditions for witness for the wanted for local study work- _neee = = ps phy By] mag w/ Great Are there any hopetessty ro- 
Prosecution, Jan 7-8, ing Top40-GBband.Phone | Specialized coursesin| . , A mantic men who are suc- 
ng spkr. cabs $35 each. Boss t- merican 
bE a Ages gga 603-868-7488. piano tuning and wah $30 Ibanex comp/imtr PSSSSST Play Contest io 0 naan bee Gen 
rch, eimont. ali i e . . 
576-1488 tor info. Belmont Keys wid for working dance restoration $30. EV. 1829M driver/horn What's the beet Prizes: $7500 for full-length materieliation looking for a 
Dramatic Club. band. Must have versatile SPECIAL GUEST . tral 2? THE $100 for one act bright, successful Annie Hall 
equip and sing lead. Good $, INSTRUCTOR CANTAB LOUNGE 738 For type woman who would love 
A is open-minded, self-con- BEACON ve. GAPC to fall in love at 32? Box 9720 
URITION Genie” | oie | coe | a Ree tense | | —CONCHDATES 
. ’ 5 316 West Main 
156 Boylston St., Boston, jovi See our ad under Dating 
Chorus. M&W. Bring prep. | MUSICIANS & SOUNDMAN MONGOMERY BLUES 426-0740. MUSICAL isville, 
song & resume. Th, wanted for showband. Ex- BAND Kentucky 40202 Services. 
7-9pm. Call for appt. per. and travel- singing a Taking a limited Brand New Fender Strat SERVICES 502-584-1265 Attr prof WM 45 sks attr, thin 
244-0187 or 500-100 Tete plus. Call 964-4215 amount of students. oa : Bese wipe wine lok April 15, 1985 an 
SS Orig band sks bass, gir ao- Scholarship & ward. Immaculate Con- ING TELE- 5, ies _joye-erte, dios £ 
: “_ R&R: — beat oor = $600 with case Call berate %, fet. enter- any talk or area-Po 
AUDITION: ones, Avengers, Wipers, available. 325-5643 tainers. Ca ongco DWM 6° years good aimouth M 
yan 5.86 Bun 1805 1210 SSS 24HR.PRACTICE | DAUMSSpcbiKGrich great  £20-1607 to look at and eieigtl. &  O2s4g 
4 lass College ¥ 
, cond 6% Ludg chr snr 
Tower B ding Fim 54 , New oa PRACTICE SPACES SPACE AVAILABLE cule tap ae 1 MUSIC/TECHNOLOGY oe ws who some & ne over 
FommeesOtwSoagmoac Screen, tia, Tg Grme | CMRST-SO7Btoset | Gerad ere eet yi MOMENI, (ont tat'an)  Newegenne pee, 
ing, : Wht ; ‘ 2 r found person makes . 
Males: Some Dance or 542.9256 988-2171 interv'ows & audition | FENDER RHODES 73 Slage ment MIT/BERKLEE Aum. Dest companion. you feet fOmaNcS._ support SASE to 
3 coirtatne fess | Mpercatinetve. | Enassser oe Re, Spee manmon  Setsaoticredicate’ bo, ca as taal 8s 
CASTING for NON-UNION  @XP for op 40 r Boston 0221.5 : lationship write Box 9713 
TALENT, FOR FEATURE band/no disco. Some travel, po <tc 
: Dave 603 883-9967 RHODES P.A. AVAILABLE & sensitive 26 yr old 
con iau'ades\ etme wape ie ,,,YOCALISTS Satan. PAunV Aerie, Sthatrrame tn 
» = ‘ is wan or Learn proven method 5 Anvil rhodes JBL of the art for 
‘oles available. 
sume & photo please. Phoe- South Shore Club. 825-5905. guaranteed to develop  ¢6a8e$275 both for $650 Tom ; Best rates in town. —_ tionship. Loves skiing, bicycl- 
nix Box 9667 ; [cape gE, AE = Boston. area, Call ted nyoure es 3 
Berklee grad. seeks Work fidence. Cert. by acciaimed UTE HAND MADE ae, ee 
wneie Sorteee top os arranging aval = ‘eels siterd gow og a spond Box 9731 e Straight, ians, 
course. Gall for SINGERS NOW Serious ing. only. 437-9141 ft we mde —_ ¢ STUDIO Gwit prot 6 176 oer no Gay & Bi. Singles, 
details. 745-3046. Male and Female Back Up ae skng Couples & Three- 
- 2 for high profile origi- Fostex A-8 recorder like new 1 sq w/ similar sincere prot 
dent, orks 10" presented Geage ond studio wee INSTRUMENTS paw penny - By amp Key tee. 267-0900 ext 519. bye dh wy bed 
ee te re AY }-- ‘es be and me to a EQUIPMENT gowt 15" $200 762-7411 a Have ig re- Servi IN 
Feng Bae inger 465 Beacon : —. 9 Tving all New 
$3.00 et ry Maeege Mone Be 1 5 GIBSON F-12 eoeees Bibhimme. <Calt eeneet, Nutased.” tarane, ‘England. 
Theatre, 551 Tremont St. The Drains seek musiciansto twin cheap 773-8216 after 12 MANDOLIN - 738-9470, 284-6619 thee Fw ss ones. Personal attention 
Boston. For information call complete band. We play 48k for Paul c.1976 (Kalamazoo Factory) ee : 
423-6662 treat veok '& roll virtually unplayed, in show- § CHARLESTOWN 450-700sq and believes. Bx 748 Camb unlimited introduc- 
e room w/ ft tt ers j 
- Call Brian at 267-5908 Dell 1967 MARTIN D28 GUITAR: condition plush ideal It mfg woodwork MA 02139 tions. Reasonable 
PIPPIN 771-7870 wood supertone-vol $876 or $a8e $1000. 1960 Fender artists rr le mea, = INEED A LOVER WHO i fee. 
Jan 7,8 7pm MIT stud ctr 2nd BO 491-3549 Amp > Ur no WON'T DRIVE ME = 
fir 84 Mass Ave Camb Bring THE FRONT used since ‘71, exc. cond. 232-9488 oe | Nea 
prepared song MIT Musical Auditioning bass w/vocals,. | The Boston Phoenix S086. Reti62-6114 or 277 CRAZY OR 
Theater Guild info 253-6294  Newmusic. Recording, video 7 5453 ential HOPELESS ROMANTIC 
Allparts incl 10 yr old boyNo and. gigs. Contact” Denid Boston's Marketplace Gane Aosusiel Wan ey © Geitean Gr Genin T dao HO WIL 
Pay. 266-2345 days 437-7958 for just about everything. brand new ier May plus. ar hen nee? SWF 20's Seeks SW! whe | J 
Pu rome in eves ne fender stratocaster. With - for relationship o * 
2/1788. Should sing and'vo THEMAGNETICS jooxng for | 0S ck Bass like hard case, $225 or b.o. pray pate yy I at arn Dey ph - ~ 
character voices; full-time rock drummer. Solid. ver- Tascam Portastudio W/D Bx 254-1051 cu. ft. Gas kin. 300004 ot 3007 Saxonevilie. Station 
partorming. Es with pup: satile, serious. Call 782-0890 only $675 Call 437-7576 GUILD acousti-lectric guitar. studio space. Located in Framingham Ma. 01701 
. re - 
toP. onium Puppet Co. TOP 40 band needs key- 62 Strat 1 pickup not orig Barnes model circa Pd Cali 592-2449 or 
ne 06237 board player guitar and bass great $950 or BO call 1 w/ hardshell case. 755 for more info. 1WA\ You 
plenty of Steady $ call —_ afternoon 321-6595 | age - state nes STUDIO WANTED Attr WM 27 6'1" 
STUDENT FILM meh ak Al F 603) 895-2087 tor Spainting, s0des ft 165lbs BV/Rd with good in- 
ei stdnt flim shoot it C6 Pond Bendmaster emp w = (085) ee unler. Stee sks attr SWF for 
Jan or Feb seek yng actor, TRUMPETORSAX 2 smallcabs 2 12!n alt ecs see ereF emma. Sonahip, W you want depen. 
22-26 to play attacker in hor, _ Needed Immediately for high each on consign daddys by MUSICAL 266-874 dable, caring, ‘stable, “and 
ror film. Call 723-4438 morne 7 = 2 inane ao EQUIPMENT- hardworking man by your 
a ‘cue Meacohomuse MUST BE SOLD p se then wet 730 7 
ACTINGFOR — S00/8228147 sx 'er0no fom wine rose ovooess, © IMMEDIATELY PEOPLE 2st ote Pesce GDS SF wondering possibe to 
FILM/ VIDEO. Wanted, Mi lead voc for —— coon scsaninpsdppieneicnei ean 
“4 estab. band into FM 4 tape deck. # 30829307. (left handed); Kustom 3 lead (35-50) thru Pnx who 
Pimeacenac. Sigal ox sf Se zeme.ne feceasee rane, cence MESSAGES, MEERAPMENDT sre gpen. bean 
Direct Webb Lith strong B. (603)669-6353 about these write PO Bx 173 padded 4x12 speaker i idiiestenenenenpeneapenraanianeae F 20+ eccen- 
Starts Jan 27, 267-5900 Boston MA 02112 on Sean © itn B.C.EAGLES3RD Shs" 24 imo. Want ot aaiogeeery new age 
A ‘O- ~ 5 
The Mirage School of Corpo- INSTRUCTION ACOUSTIC gether $700 or will sell TIME compnnshp til bk-t- ideas, outdoor activity, spiri- 
real Mime - Daily classes in GUITAR ranaty tor, best efter: VICTORIOUS! per ngy one growth, & other people. 
physical training, techniq JOHN HORRIGAN morn- : 
improvisation, research. — $CHOOLS-DRUMS esd man Tae ao = \arcarten if you adore oesa2 Bixby Ma 
begin Jan 6th, Join us at 851 $0. Shore Waltham or home. §37° 8476 or Bab nase GUITARSFOR = BOWL. WERE ALL | “!@8sical music, 
Tremont St., Boston. For in- Drums bought sold 7703837 SALE you'll love BOX MAIL 
f ROOTING FOR 
lormation and free schoo! Les Paul Gold Top -1968, NO 
brochure call 423-6662. TOM Lee Paul Spec.-1955, youl! a TICE 
Dceedienseannnniatieieaane PIANOS tone Only bona fide 
. 12-St 
Gias BOSS Sugita th i Strate, "Teles ot be SOME DOWN & Call us replies to a ad 
DRUM ougnt-So Lounge. 1277 Comm. Ave 492-3888 shou rect 
BASS & 
needed, for original rock PIANO Rented-Moved | Hammond 6-3 Ey By “v to a erent box 
mane ue cee h Serviced shape. Must sell fast. On CAREER WOMAN number. oe 
rook oriented. Studio Teacher but can arrange del HAPPY NEW YEAR not office nix is not required 
Quality Rebuilt-Tuned | $ape but David S. Presiey, Janet 2 Too for ex- ic hold, deliver or 
equipment (Simmons, ne, Fuller, Pino Schinella affairs? Too proud ' 
Steinberger pref) and ability | _ RY Ivers & Pond plano (Treviso), Hisak re “ups? Relax Take | forward flyers or 
Tarapertguen todteety. " Grands $1000 eves Danny Weld on (Albu- Gain other unsolicited 
: 3% , querque). Write:c/o write Steve with Qs, time to 4 
rehearse in Woburn. Leave aes ‘eon KOHLER CAMPBELL lott, PO Box 751, Cam- call to arrange. Box 9734 matter 
Bass drums ex cond $700. ‘Must = Creative, intelligent man, 34, SM 28 tall, handsome, 
electro pop took Goa a Jazz, Pop, sell 262-4214 or 267-07 ye nightmares that = sense of humor, honest, at- . Have strong 
deal gigs & recording, No top Classical $99 & up bother you? Researching tractive, slim, seeks female one tad tad 
Cte LOWESTSEQ  Sriurn, ioe ree Steume cearotion Paaie ewe wre 
Bassist and d int 277-1 527 Lowest u's new JBL Hyannis: MA 02601 ~ 
Push eeek 0 join or stat Prices Peavey light show 359-6381 Joey 08 of Medierd thee Box 9716 
band exc equip and trans Me JEWISH Super slim attrac intell 
call Pick 667-3954 suntYSIC LESSONS | Highest Quality | rasta” GQUIPMENT,.. Sun 10-1 pm weekdays wher SINGLES nomemmr rs 
Bassist by guitar & | composition, & theory. DBX160 $295, DBX 155 &ch 6th issue sold out counterpart 2b Wind Be- 
drums to form orig blues Classical or . Re- $800 700B used $325, Reserve 7th issue now! neath my Wings & make me 
ock trio Dedication spects needs & abilities Rhodechroma $3200, PE N Jewish Service laugh-support me person- 
Soo2eae — oe hy 4 oh Adai280delay $325 more ally/protessionaily. "ll do 
: 924-6147 Vince 484-9108 TS PERSON 719 W St. same. Box 9722 
Clean Fender guitarist ala FURST SWM 25 6'Tatr br hr.blu 
Steve Cropper wntd 4 R&R RANDY ROOS MOOGSOURCE * Lo ape hag le Newton, MA 01260 qpeh, Gi, Gop bel ean be 
band veils a +. Simple ag- w duty calzone case out-going Have we got 
aetica SE STS Saw conten ts Sewecwmy ese: [|_eomomioyous | Eyviy, Skagen 
DRUMMER WANTED for an: 80Nal approach to develop- & SON 8.0. Cah Dave week gedly handsome WM 6°1""+ sophist. in dating sks sensi- 
originals band. imagina- ing your own style.469-9191. 186 Brookline Ave ends 524-7574 and ven w/ build (nt obese) 1985 ROMANCE tive, atr SWF (age no barrier 
tion/dedication/vocais. Sim- “1 30-45 for rel. tur SWM 40 own business se- 18+) who likes to take things 
“aT ct helene yy _— Bes pret Loaucommal a, Soe srompommeahe newt Bon 404 Boston 
or 1- essons. local based hesist selling emot secure, loyal, am- 

Blowout. increase range and Yamaha Dx7 with all in-  bitious, warm, com- _ tractive personable healthy } 
lente en conatome. Call afternoons 267-4079 nov all ACG” ine municative, christian, for dinner = a con Gis Gar reaneoe 
id/voc, trans, dbi/single one Obb perf eye S sre cram  seawgamg tortey person timen togener. S276 dividualist trstwrthy rational 
a ee Seen Nae satire lessens w best Mi Di Music Data allity & sk @ trad thinker Eu mary romntic 
Sun Romie ona eee 566-5901 ce Lue wR ap 6 eiyerenntes WOMEN. io needs hilima, Means invouidenr. Prof ool es. Ok 

LEARN GUITAR In your own 354-1282 any time iv  requiremts you won't be  feepensibiities ae wits. See few tab ene of 

home from MM NE Con- P.A.+ GUITAR message fon ab Seamenen - PO traditional family life. Suite watt Go sne humr To share 
exp. looking for bass servatory BM Berklee. Ali EQUIPMENT 899 2586 West, 4700 South common interests and 
Se ee of > : ie Fender T pa” i. : ARTY om City, 04116, Hill, MA As dae 152 Werd 

} ‘ . guitar board in rome 

pop R&R band. Vocais & at- ARN PLA Deluxe ; pair of JBL phase W/tremio ultimat January = ey | The Boston Phoenix 
titude @ must Call 587-7472 oun ce Re cae, 4560 long-throw, horn- pl PAS * Cate ( corner of Longwood Classifieds - This 35 year old male, sin- 
Ex light person 88%, Voice. All } oro Te ee b - — = pn al Brookline pt ) — Boston's Marketplace cere, ay firm build, and 

perienced teachers. CAMBRI 2220A's $400 RHEIM DX $750, T. Sponsored by Singles for just about good job desires goodiook- 
ae For pemenaion jenna Ah mae Sha . $50: ‘a fee Gena . i ton 961 pA eg oh =—— on local & nationwide. -~* minds body poe 
and rates call: 617-286-0879 MUSIC AND TECH- degree radial horns, 2” with — String $250 . M&F, ali ages, for info send spirit. MRN, ne Box 328, 
Female front wanted BXT40 NOLOGYCONSULTING — “N’O8t. in road cases, with @ WM 20 shot in RAS MNOS bee Brookline MA 02146, 
high energy act; travel U.S., Lessons, Electronics, Busi- tm Roland Jupiter-6 big in heart neat ciean U worked Xmas eve Jor- 
Canada, and Europe; must ness, personal development. ers (2 in each cabinet $160 $1800.Kor vc 10 attractive. Seeks an in- Sensitive but strong SJM 35. dans-Bos-4:30 first fir | 
be attractive andhavechops = MIT/BERKLEE Alumnus. 59)" “.0een Cannel) vid  V0C0der$400.Teac TCA 43 neat female — slim seeks attractive young = asked U where watch dept is 
‘ike Tina Turner 437-9254 Appointment 457.5839 am and late Simul Sync Quad deck $400 dy yh 18+ woman for »  _Uare ti, brun & beaut U wore 
617-569-1410 Only. MC/VISA. ali day Sunand Mon (484-6504 Box 9701 more. Box 9729 blue dress RSVP Bx 9717 
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SWM 39 spending many 
weeks on warm climate 
island. Looking for pretty, 


N r) rotic Weis 
needed!iBy fotogrpr! 


SL A CATT LE SPR 
40 PLUS GROUP 
FOR C ONLY 

Your assurance of cleanli- 
ness and proper hygene is of 
utmost importance. We 
respond to full: 

replies with a photo 
pve on Rae aes 
02180 ets 
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WOMEN 
who are 
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Birthday, Bachelor, 
Bachelorette Parties, 











into drugs, banalities. 
Turned only powerful state- 
ments, 


(401) 941-5694 


MC/VISA ONLY 

















FORM ON 
THE LAST 
PAGE 











GE MAN 
Sexy SWM, 27, 6ft, w/ brown 
Seeks a purely physi- 
cal/hormonal 


with a healthy, uninhibited, 
seductive woman. (Even- 

















BIZARRE 
EROTIC 


FANTASIES 


Now. realize them at 
home!! On the phone!! 
What KIND of fantasies? 
Your imagination is the 
only limit. We are ex- 
perienced and Creative in 
all areas of the bizarre and 
erotic. Before your fantasy 
begins, a consultation will 
ensure total satisfaction. 


WHATEVER 
YOUR 
FANTASY 
YOU WILL Bt 
SATISFIED 


Let us hear from you 
(718) 529-3154 
The Fee: 30° 
VISA or Mastercard 



















































































































































































































































































































































* ’ NOTICE TO 
Q: Why haven't COMMERCIAL THE 
you met the right ADVERTISERS: 
R Federal legisiation 
— pene cocara Guaranteed 
cent telteph com- 
A: Because you wmaritanons am one per- 
. son under 18 or with any 
haven't called other person without his Classified 
or her consent 
cars BUDDY’S: 
to Box 9737. A Personalized gay ATTENTION ALL IT RUNS 
Female readers wanted. W: ’ 
Feria tonist on: | forthe New England FEMALES TIL IT WORKS 
new short novel with a Area. well hng 31 will satisty and 
a literate, erotic novel of sire;your office or your Wht cpl, inexp, seek cpis 
MS and _— form, To assured, no commit- en letter/pix to meet 
Suite 327, Camb, MA 02139 ae eo Box 163 Orange MA 01364 
cum See ee Sars 
BOX MAIL . PO Box 1852 JP 021 LJ, rated movies and whatever 
male 40's wishes turns you on. Have own apt. 
NOTICE wus tonae, Woe ent ander COUPLE FRAMINGHAM: Kemer ohooh b-onatetan 
Only bona fide} teeing once or twice a  Sxtremly aftractive and in- = THe TOVS FOR ALL 
‘replies to an ad] month at my apartment for — Siner “exceptional couples THE BO PHANTASY 
should be directed} fun. laughs. warmth. for friendship, communica- © Former Rockette, 26 yrs - 
to a Phoenix box}  Sommunication Want toge, Non. and possible sexual ex- Nur apartment Loves sex PHONE 
number. The Phoe-| cuss it? Write Box 222 New- 9447 be hard when you're soft and 734-7668 
nix is not required | ton 02159 soft when you're hard entzines 
to hold, deliver, or| ~ pang ree VIDE Piease write to 700-8304 
forward flyers or} This tall brown skin sang kindred spirits . @@ _tappy Hour = 
other unsolicited gentiema is ik for a WF that Bx 52V 186 Brookline Ave ote for all seasons, with 5:30-7:00 P.M. 
mater, Serenata memuwse — couvevmncney or 
look at each other fora hour WATERT prof togethers for couples only WM 42 T-rider friendly, in- 
ph and time no hassie no $$ F 24+ for 2 or who want to meet. Sat. Jan tellectual, slim, avg & looks, 
ECSTASY toSean Box 68 291 Hunt- 200/mo + util leave p Ba 4 Box 481 Stoneham serongy dom fab to Ones 
SWM 23 5'11" 1701t. ben. hr,‘ N@ton Ave Bos. 02115 eon or late afternoon bar 
blue looking : BIWM 29 5°6 125 sks othr Looking for a roommate?  ‘Neetings weekdays. Phone 
Sanna $+ ter enasto ner: PRIVATE 96-K str act wi bit yng males Try the Phownix Clasaifieds. 0. Not necessary. We can 
women 18+ for exotic inter- 8-26 inexp Bx 1281 arrange time & place by iet- 
tudes. | love French arts and MAILBOXES Boston 02104 | ter. Very discreet. DLD 255 
will do almost anything. Let's - RA’ 310 Franklin; Boston, MA 
share our fantasies together. Kenmore Sq., BIWM prot 25 55° 133 wry SARA'S 
All sincere replies will be 645 Beacon St. smi, x-dress. Seek PHONE WM 46 former marine with 
answered Box 152, 291 same, TS or F for tender re- pvt research on vets who 
Huntington Ave. Boston Convenient & lat. Reply PO Box 1201 East SEX Continue to spit shine shoes, 
02115 Confidential Arlington PO Arlington MA corcorans & combat bts. Bx 
VULNRBL 45WM 24 How 7 Day Access os oe etd 
WM-string sep/ 811" _ M LES Ss ARE WMM 43 intelligent discreet 
195, kind gentle, loves Body W: Frou have A FANTASY coake consusus © 96-45 ter 
Se ie at OP te them and know how to use TOGETHER Quiet times Box 9653 
ceicodem mwas a WAPLOUERL , Rensnepongaencn | TOGETH WORCESTER 
9666 attrac seeks older + . 
Open mar WM 45 attr. sim. | dusted woman for trdship Cin creative WM (617) 462-8327 25 years fe anxious to mest 
“Smks, sks sim MWF intel fir fun. Condition more impor- pata An a ag hy INTR ING an appreciative older gentie- 
for friend & fantasy PO 2042 = oe op ae 2 trysts. "Sele 1, Ran- ‘\ODUC man. Please send your cail- 
Powt Fi 02081 must. Liberal husb partic op- -dolph, MA SARA'S FRIENDS ing card to Jane, Box 9711 
tional. Lets meet first. Pix 
helpful but not nec No fats CHRISTINA MA 
pla. Box 668 Newt Lwr Fis ouuate 373-6216 SSAGE & 
Ws on ortega MAILBOXES And for you ladies ESCORTS 
end connect eoptsin B. Vou one OL... 910 Franidin @.. STEVE 
the matter and finalty mutter Creative with established in 1971 can” 465-3989 Wen Grate Gittineet le 
in exasperation: “i should meet your needs. Call Fantases do come true. Ask ready for you 24 hrs in/out 
have stayed in bed”. Can Tait renta about our specials. Also inquire cin, disc, hot. Eric 536-4034 
such days be caused by an Box 27 Aliston 02134 private about our photos. panties, and Call now (ovr 25 pis) 
biological at rhyth o> Faneuil Hall/ mane Market pore: Absolutely tall ex: 
ms, “ 
canadien * "conatauity”. FANTASY Quincy PRIVACY ASSURED: | tremely WF escort 
“Dhyslca and “inteliec- HOT LINE BI FEMALES! 24 HRS. - OPENINGS 24 hrs. JH 707 
7? if you believe in some- For a Hot and Erotic dey gy hag hy 
thing Biorhythms, the | conversation with one | male 30, 4 relationship. En- 
answer is yes. Would you like of our exotic and sen- joy music, 8, trv; 
days tor yours your ovr. suous ladies. Call compreneapnion Ges 
or your ‘sports per- 965-4493 = 206 Chariestown 02129. 
son? To get this information, | @@ 24 MRS -_ 
— _ check wo ouler Openings for Operators BUSTY GRAMS 
Portraits wy 4 P.O. Box TTENTION 
£8 No Miao, ae STAY ISLAND er a 
for delivery. Send $7.00 for 6 dream can come y 
months or $13.00 for true a Polynesian beauty, a 
12 - include —jook alike of Bardo, To send your 55 DD 
ee ee Charo, and Tina Turner. Now E message. 
ee nee. el ma yous tentany & ise | Avaliable for any Oc- 
Beautiful German blonde For information send $2 to | C@8/0n, bachelor par- 
mstrss sks successful gen- below address. incalls only. ty. Dancing a spec- 
tiemen to be serious sivs; will Tell me your fantasy. 600 ialty. 
train sivs that show a sincere = Mystic-Valley Pkwy Box 300 Call 
desire to serve. Send s.a.3.¢. lord Mass 02155 
or phone#. Box 9706 : 688-2524 
Lovely, . SWF late SWM 37 6° 200ibs 
20's a ete hye 4 to BOX MAIL rugged fou eee 
# PO 2889 Bstn 02101 NOTICE a aneinn ome adventure to ard spice to Fantas 
MWM 32 seeks MF 18+ for | Only bona fide Box 389 Orange MA 01364 BPA ayes, gry y 
raat tance on |oplGS 10 20 3G] Siacaneobaetertme patie reo, "Sor a 
there. Box 123 2 V st | Should be directed "9 Fr } 
Framingham MA 01701 to a Phoenix box pags ~ a Ad on ~~ 
MWM 41 seeks F 18+ for number. The Phoe- pic if poss PO 181 New SUBM FEM WANTED 
daytime meetings send | nix is not required} [9 tt Oa - . 
photo + phone to Box 9728 | to hold, deliver, or attr, disc, exp, prof Box 245 Available 
No pros f SWM sincere 35 Kenmore St 022 
orward flyers or id like to try bndge w/ E é 
other unsolicited landing looks or s PARTIES scort: 
“SEX TOYS” matter. egatse+) no barrier. Box ‘al MA informal, 
Aen Coty couples ony Rapes cor. | Cut Call Servi 
X Dolis ‘ 4 lu Tvice 
TWO FEMALE ES- fidential. PO Box 1654 
—_ PHOTOGRAPHER corTsoRCOMPA- © MA 01420. 
fa Talented and very discreet, w 321-8673 
Send $2.00 for explicit catalog wilt ° exotic and — Active, attractive busi- Le 
P.O. Box 2335 eee eur ond oa ee oe camel bana es = me ° 
Signature and age required Professor NewEng intelligent, attractive, that 
36 5°11" 165 ga or ° ALL MALE ESCORT 
SSCS ree demprecapoogorere | Connection | ovens dere, ot 
MWM or early whatever happens yA ee ’ 
eve Send your number x 49031 Los Angis CA 80x 9714 by Gigi 
10 PO 419 00 Mase Ave Bos 90049 247-0308 , 
jon 





the : 

clothes, fast cars, boats, 'm a Uy ot 
good sex. Will exchange ali = theatre arts. | stay in shape 
this for art supplies if and enjoy being pretty and 
chemistry is right. You must feminine. if you are an older 
be successful and not @  gentieman who would ap- 
weirdo. Box 9469 Preciate an occasional erotic 
W you're a selective married hows how to cater to men, 
pleasure, let's get it to- write to Mel Ling, Box 9703. 
gether! | am 40 sensual attr & Outwardly conservative and 

. Phone or professional by day, | prefer 
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Kind, » suc 
cessful, attractive, 
professional SWM seeks 
woman 18-30 
who would like to improve 
her situation. Send note & 
phone to Bx 9723. 





Phone Fantasies 
Dominique 
WANTS YOU! 
Call:(718) 
896-1739 


> ae 


AMX/MV/Visa 











[ott ttn nnn -------- 





7 





SHELLEY 776-0830 
DELILAH 277-5160 
ANGEL 794-9843 
HONEY 921-0509 
ERICA 746-7389 
JACKIE 647-1533 














STEVE, bodybuilder 
We don t get off until you do 
Ask about our daily 
double 
Call one or ail, 24 hr. 
MC/VISA/ AMEX/PREPAID 







492-7933 497-1102 


FANTASY 


You Owe it to yourself to cal 
Aiexs Suse Sascha or Karen at 


262-9221 497-6169 


Male & Femaie 
operators wanted 
Ask Alexis About Be 
Pnotés & Panties  4@r > 

















FANTASY 
HOT 
LINE 


For a Hot 
and Erotic 
Conversation 





After us, 
everyone else is 
just talk. 


965-4493 








Openings for 








QUALITY FANTASY 
PHONE 


oe 


Come on 
let us drive you 
w 















, Boston's 
We're we For a tantilizing loveliest 
red hot adventure in phone Escorts 
and waiting for you. . . fantasy. available 
Call Us Now.. Iry it the 
i ... forthe 
(617) 923-9629 French way ... man who 
woe = the! | 723-8084 appreciates 
4 Hrs. : 
New Year’s ms 
Special 
tg 24 Hours 
18. for Ist call Outcalis only 
2nd call All calls 
at 1/2 price! verified 
Ask about Gigi’s Discretion 
Female panties and red assured 
Operators hot letters. =e 
Needed x _ Escorts 
amamae = needed. 





























ATTENTION 


When dialing 
massage and 
escort 


phone numbers, 





correctly. 

te 

BIWM Escort Men 
277-5908 Vince 

j BLOND/BLUE 


ery handsome German boy 
2 lyrs Ted 542-4128 escort 








only 








596-0662 


2PM-2AM 

Outcall Escort 
All Calls 
Verified 











Escort wth CWI” Power 


Uiter call 547-0050 


cock "hard the Bast Tony 


738-9615 escort 











REGENCY 
ESCORTS 
A confidential service 
matched to the 
specific needs of 
Executives, 
Visitors, 
Residents 
You will find 
our Escorts 

+ Attractive 
+ Friendly 
+ Personable 
+ Reliable 
843-0275 
11AM-2AM 
By Appt. Onty 


Limo Service 
Available 


Complimentary 
Champagn 





and Cape Cod 








{BOSTON & BEYOND 


men (over 30 pref) sate clean 
pvt in/out Please call Tom 
536-5091 


intel guy will escort 





preferred Call 277-1732 A/C 


IVORY 
businessmen 








ete 
“eo” 


969-7030 
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SERVICE 


Every one of our es- 

corts is out of this 

world. 

Additional female escort 
openings 


286-2730 
se = 











CHANNEL 
New girl in town 742-1777 
escort 


Debby's dolis. Ladies fo 
outcall escort. 247-0395 


CLASSY eee 
Exquisite- Swedi 
escort. 542-95 ral 














Charlie’s 
Angels 


Boston’s newest es- 
cort referral service 
with the most attrac- 
tive young women 
available. 

Discreet, sophisti- 
cated fulfillment of 
fantasies to make your 
dreams come true. 


Cail 


227-7222 


24 hrs. service 


Serving 
Massachusetts 
Rhode Island 


Outcalis only 
All calls verfied 


Openings for 
female escorts 











Red carpet treatment by 3 
lovely pre-ops 884-3204 


FEMALE ONLY 
Escort discretion assured 
call Jim 653-9619 








The Phoenix Classifieds get 
the results you need 








OO 9092097 
o°0° 
Introducing a new 

and comprehensive 
vere oe 


music ‘an THe 
- CATEGORY 
} aka ka*a*ats 


aaancaanana 
aaancaa 


a 


Rendez-Vous 
Escort 


invites you to an 
encounter with 
one of many tall, 
glamorous and 
enchanting 
ladies. 


Outcalls only. 
24 hrs. 


436-1469 














FINEST ESCORTS 
Outcall Fram Worc. area & 
Boston. Call us. 620-8982 
exceptional. 





available. Cou- 
ples are welcome. 
Call: 


247-1942 


Now serving all of 
Massachusetts, 
New Hampshire . 

and Rhode 
Island. 


Open 10 AM to 
Midnight 
All calls verified 


Now accepting 
applications for 
female escorts. 

















.. ie” ,* 


* 


CLASSIC 
ESCORTS 


Invites you 
totr 
THE BEST; 
now that 
you’ve had 
the rest! 


We feature 
dancers & 
models. 


Discretion 
assured. 


266-4443 


FEMALE 
ESCORTS 
NEEDED 


o> 
MC/VISA 


I'LL 
ENTERTAIN 
YOU 
Escort by 
Pre-Op Karra 
731-4552 











CLAUDINE 
The French delight that will 
escort you tonight !!! 
497-8250 


Monique's 
Review 








a~ 
Dinner dates 
City tours 


All occasions 
Escort 
Limousine 
Service 
350-7725 


Greater Boston 
Suburbs 
and 
Worcester area. 


266-5414 
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Position for 
female escorts 
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“© COME ALL YE UN- 
FA " 
Hi-class luxury escort by 
very shapely, ing-legged, 
stunning WF w/ ing red hair. 
742-2610 


| Scruples 






For the 
gentlemen 
who is 
accustomed 
to the 

best of 
everything 


288-7232 


All Calls 
Verified 
Female 
Escort 
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Altractive 
Female 
Escorts 


Available 


889-4598 


Outcalls 
Only 


24 hrs. 


Always 
hiring 
female 
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Try the Phoenix Classifieds. 





Please Address 
Replies to: 


The Boston Phoenix 
Classifieds 
Box No. 


















* Panties 


Boston’s Finest 
Telephone 
Fantasy Service 


738-7572 738-7570 
$20 


Amex/MC/Visa/Prepaid 


Ask About Our 
* Special Rates 


* Love Letters 


Best mistresses on East Coast 
available here! 

















ESCORTS 


For the 
individual who 
wants the best 
in escorts. 


Pleasurable, 
charming and 
reliable service. 


Holiday 
bookings 
available now. 


Outcalls only. 
All calls verified. 


PARADISE 


247-2704 











a ere brunette 
businessmen 


escort. 
All calls verified. 1. 


MISTRESS 
DOMINIQUE 
Dominant 
Escort Service 
787-3537 














Ladies treat yourself to a 
warm classy escort by a 
clean well built male Jim 
875-8524 





367 Newbury St. 
Boston, MA 02115 











DIAMONS IN THE RAW 
Escort - Limousine Service 
New to Boston - S. New 
Hampshire - Merrimack Vly 
Outcall only Attractive Es- 
corts for all occasions 
569-8254 12 pm -2 am 


2S 2S BS ESBS BS 
42nd Street 
| ___ Escort 


an nd you WW 


other." 


immediate 
Service 








Young Ladies 


e Dancers 
Available for 
all occasions 

Discretion 
assured. 
24 Hrs. g 
7 Days 
Couples welcome 
Male escorts 
also available 


Happy New Year! 


Outcalis only. 
All calis 
ve 
Catering 
9 service 
available. 


Serving entire 
Mass. area. 
Positions 


available for 
escorts. 
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LINDSAY’S 
ESCORTS 


527-5281 


PRESTIGIOUS 
PROMPT 
SENSITIVE 
HIGHLY 
ATTRACTIVE 
YOUNG 
WOMEN FOR 
DINNER DATES 
AND 
ALL OTHER 
OCCASIONS 

































ATTENTION 


When dialing 
massage end 
escort 
phone numbers, 
please be sure 
to dial 
the number 
correctly. 


Diana outcall escort 
924-8954 














DYNAMIC 
double pleasure, 
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ESCORTS 















































Office Hours 
10 a.m. to 2 a.m. 
Select Escorts 
Wanted 

































































To prepay, 
send M.O. to: 
ST Associates 
P.O. Box 611 DIVINE 
Al : , 322-9797 
Iston, Ma. 02134 +1 Aldto 8 PM ASSOC. LTD. 
Weekdays 
a // A SPECIAL NOTICE es 
, Concerning all escort 
ANGIE Occaston and massage advertisers ASHLE Y 
Don't let your fingers slow All phone numbers must escort Pe ne 
you down. I'm as close as Bostete’s cldect be verified by 6 pm Thurs- attractive female 
seven digits away * day evenings for your ad Boston and 
incall Escort Escort referral to run. To do this, cali surroundin, 
247-1405 > “ 267-1294 ie. only. 
/ me ——$—$—_— 298-2548 
BIWM 22 ht, handsome es- Me offer Escorts to tar Hae Stes hes 
cort David In /out, keep try- complement the ESCORT CARLA 
ing. 256-1598 pS Sap Escort by tall classy blonde Lovely Pre op in convenient 
4 call Laura 232-8372 location Cail 739-2833 
7 STRAWBERRY 
SAUDI ARABIAN 
CHERYL ‘i a -O774 | | BLONDE | | ESCORT SERVICE 
The — in call as fas qeedly Tail attractive, fone 6PMto3AM 
, s. Availa : 
10 AM to 10 PM your personal escort. Sener 
pretty girl escort ( ltt 
289-3214 Boston & ha as 289-9556 a oman ioe omen 
Outcalis only. 262-2299 24 hrs Female Escorts wanted 
‘ LOVELY LADIE 
Escort by nice 
SARC SOAM ory werd. ataat nn Fram toy nandeoe reat ey 
OUTCALL 489-4900 and Boston area 21 yrs Alex 542-4128 











TOUCH 
lOF CLASS 


Treat yourself to a special 
holiday fantasy. Hand- 
some st. and bi-mailes, 





for escorting the man, 















woman, or couple. 

566-6750 

Openings for escorts 
NATASHA | 

call away. Call 782-3032 ru 


be glad to visit. Outcalis only. 
Must be verified. Escort. 








FIFTH 
AVENUE 
ESCORTS 





at 


Immediate and 
friendly service 
from beautiful 
and charming 
escorts. - 


Male & Female. 


That’s what 
put the best 
ahead of the 
rest. 
Couples 
Welcomed 


Discretion 
Assured 


731-5572 
All calls verified 
Now serving all of 
Massachusetts 


Escorts openings 
available 


24-Hour service 
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wa 
Deserve 
The Best” 


Friendly 
Prompt 
Courteous 
BEAUTIFUL 


Young 
Ladies 
For All 
Social 
Occasions 


Major 
credit cards 


Please call 
24 HRS 


outcalls only 
all calls 
verified 


Openings for 
Beautiful 
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North/South 








661-3095 


Diner's 
Club 


24 
HOURS 


OUTCALLS 
ONLY 


ALL CALLS 
VERIFIED 


| // 
TREMENDOUS 

| \ 
Beauty 
Class 


Elegance 
Serving 





Shore 
Western 
Mass. 





Female 

























CERSCRNCRS | | ATTENTION 









Greetings | | 10s vine a sepia) 
is 12 noon 


CRAG RS | | WEDNESDAY 


From There will be late 


Suzanne $1200 for any le 
247-0603 - | | tier the deadline. 
Escort 


During this holiday 
\season may your) | BOX MAIL | 
NOTICE 


home be filled with 
peace and joy, may re) 

your heart be filled rept Tae. ae od 
with love. 
Suzanne's Escort to: a Phoenix 

































GWM an escort. Eric 


872-1639 






































Concerning all escort 
Season’s | wssense"| 1 EROTIC ENCOUNTERS § 2=2== 
. numbers mus 
CASON S ADVERTISERS be verified by 6 pm Thurs- 


top-quality 
_ phone fantasy 
should be directed i+ t sizzling! 
metlanat, The Prob. R 










Servite will be 
. nix is not required 
closed until Janu- to hold, deliver or ( )( ) 
(HE 2, a naeh ‘ foneaes flyers or $20. ; ) 
See you in the New other unsolicited tas 
Year! matter. er Calls $15.00 


isa/Prepaid 


789-4308 bs hours 789-4309 


Call Mistress Jenine 3-7/M-F 
for dominance sessions. 
Featuring bondage. 






































































NICOLE John/Steve masc. cin 
discreet escort nt 277-7489 
LONG, LEAN AND 
OVELY. KE sh 
INCALL ESCORTS a ned 40° wz 
10 AM to 6 PM vast GWal wil encort nveut 
599-8947 262-9120 ht 
—— Serves So shove . Escort by 
Elegance comes ‘in SHARLOTTE 
pia gfe ory 762-0656 park Pairs. Attractive es- 
cort couples. only 
PLEASING ESCORT available to selective 
With one or two pretty ladies. couples or in- 
Call 321-4518 dividuals. — / naga 
Best 354-3082 desires nothing but 
the best. 
Escort Discretion 
Assured 
eer ne 437-9564 
: Outcalls only = 
Ladies All calls verified All cals verified 
Only = = Keep trying. 





SPECIAL NOTICE 


day evenings for your ad 
to run. To do this. call 












































“This one’s for vou” 
24 Hr. ¢ Outcalls 


787-5447 













































































z Tall, slim, curvy 22 old 
MARLA ae, | ee 
Escort For that make DUSK TO DAWN 
you feel. . . you've been Unique. 4 
Service mere betore. Suburbs, Outcall only MUST 
24 Hrs. VERIFY ay 
876-4541 427-2471 
Siem 
neiaueuen in& Pretty blonde will escort Ci Hla 
outcalls 536-3254 Al ‘ to Plato's Retreat in NYC Escort 
: = Call 201-568-7614 
own fate == to 2 a.m. —— n ready escort for Referrals 
eee er 7 geal italian guy in or out 783-2828 =| Boston's most 
777-6344 prestigious service 
NORTH SHORE’S All calts verified 1 with vou in mind. 








incall Escort 
Mon-Fri 10 AM-5 PM trying Alan 322 














DOLLY PARTON TOUCH 23-4823 
LOOKALIKE aw Ttal escort clean dis- ESCORTS ine a 


one Keep | Enjoy a pleasant onls 


encounter with our All calls 
595-3027 for men, convenient location. escorts verilied 
Please dial correctly. Call Greg 782-6551 1/588-9474 Female Escorts Wanted 






































Attractive men 
and women 
available for 

singles or 








RAVEN! Beaut exotic Preor 
escort conv. loc 742-3505 





THREE'S COMPANY 

TWO IS BORING! 
»gether a beautiful 

‘onde and a 
orgeous Orunette will 
thi! your widest fan- 
asies 

Call 289-9556 
24 Hours 














WOMEN ONLY 


You white man weil- 
would like to please 


ali women 
sured. 745-7370 escort. 


ESCORT OPPS. 


Female escort needed. 
30 yrs old for one private 

in 30's, 5°5”, 
125 Ibs. with excellent 
benefits in Wellesiey Please 
send phone number. Box 











Female escorts wanted. Ex- 
cellent opportunity--Must 
have car 596-0662 





immediate openings for full 
time female escorts 
exceiient $$ 466-7267 

SWF escort wanted by 
widower 











+ gpm seeks pretty — 
escort opport 

Subteo maak ieto at 

89 Mass Ave Boston 02115 





ARRAN 2 SEE AR IRB AIS NE 
BUY THE 2-WEEK GUARANTEE.IT RUNS FREE UNTIL IT WORKS 





THE GUARANTEE Caused tows categoria we 


categories are 





listed in boldface. 
After you've purchased a guaranteed advertisement in advance for two 
consecutive weeks, we will keep running the same ad free unless you fail to 
renew it by the deadline. To renew, call 267-1234 by noon on Wednesday 
during the week of the advertisement's second appearance, and every 
successive week by noon on Wednesday. You must obtain a renewal 
number when calling to have the advertisement rerun. This number is 
confirmation of your renewal. Missing a week voids the Guarantee. (See 
“Cancellations and Changes" for additional information on guaranteed 


advertisement.) 
PRICING YOUR AD (Effective May 7, 1984) 
Non-Commercial Commercial 
Lines (Minimum 4) at $2.70 each at $4.25 each (min. 2) 
Adult Categories* (Min. 4) at 3.00 each 
Each 7 Point Light Headline $4.25 $5.80 
Each 7 Point Boid Headline $8.50 $9.25 
Each 9 Point Boid Headline $7.75 $10.00 
Each Capitalized Word $.50 50 
Box Numbers (weekly) $10.00 pickup 
One $16.00 4-time mail-out 
Telephone Verification** $ 6.00 $6.00 


* Applies to Person to Person and Personal 
** Applies to Line Advertisements in Massage and Escort Columns 


TOTAL COST 


We cannot print your edvertieement without the following information. 





Phone # 









































or call 267-1234. 
Card # 
Bank Exp. Date 
Signature 
DEADLINES 
Copy for Advertisements 

which must be verified ma 12 noon 
Copy for all other Adverti ti Thureday, 4 p.m. 
Guarantee 1 U Wednesday, 12 noon 
Telephone verificati Wednesday, 6 p.m. 
Changes and ilati Tuesday, 4 p.m. 
CLASSIFIED OFFICE HOURS 
Monday, Saeeee. Pissnanecssrs Lialeatdvelneagbsetiedsxtenees ‘ 8:30 a.m. to 6 p.m 

; NEE sh ae ..8:30 a.m. to 8 p.m 

Fae ikancacteicerescsictseicoripbijaencebvencncntevestconneterseneinieceenuei 8:30 a.m. to 5 p.m 






CLASSIFIED DEPT. 
367 NEWBURY STREET 
BOSTON, MA 02115 















CLASSIFIED ADVERTISING POLICIES 


CLAIMS FOR ERRORS AND OMISSIONS 


The Boston Phoenix accepts no liability for its failuré, for any 
reason, to print an advertisement and shall be under no liability 
whatsoever for any error for which it may be responsible beyond 
liability to give the advertiser credit for so much of the linage 
occupied by the advertisement as is materially affected by the 
error, provided that The Phoenix is notified by the advertiser of 
such error in an advertisement within seven days of publication. 


COPY REGULATIONS 


The forwarding of an ad is construed as an acceptance of all the 
rates and conditions under which advertising space is at the time 
sold by The Boston Phoenix. 
The Phoenix reserves the right: 
* To revise copy containing objectionable phrases 
* To reject in ite sole discretion, any advertisement 

on account of ite text or iltustrations 
* To determine correct category plecement. 
No advertisement ae a number and/or address 
will be ——s or Person to Person columns. 
Only Phoenix box pe han or Post Office box numbers may be 


ee a Se a, OF 
dress and telephone number 


ADVERTISEMENTS WHICH MUST BE VERIFIED 


Advertisements are priced at oo rates, plus a weekly 
$6.00 telephone verification fee (for line advertisements pore 


Failure to verify a telephone number will result in automatic as- 
signment of a Phoenix box number. Late fees of $10.00 for line 


advertisements and $15.00 for display 
charged on copy inserted after the deadline 


CANCELLATIONS AND CHANGES 
NON-GUARANTEED nas SS bpd ye ere no refunds 


cancelled ads. A 
before 
will be accepted up until 4 PM ueedays. 


GUARANTEED Advertisements: There are no cancellations or 
copy changes accepted on « guaranteed advertisement. 


BOX NUMBERS 


Advertisers may pick up box number replies at the Phoenix 
Classified Office between 9 a.m. and 5 p.m. Monday through 
Friday. Replies are held for 4 weeks after the last insertion of the 
advertisement. There is a $10.00 box charge per advertisement 
The advertiser must then come in to the office to pick up mail. 


4 p.m. T eon: advertisements 


advertisements are 
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be issued for 








INSERTION DATE 





Print one letter in each block. Leave a space between words and a separate space for punctuation. 
HEADLINES 


Regular Rate 
7 pt. light $4.25 


7 pt. bold 98.50 


9 pt. bold $7.75 


CATEGORY 





$9.25 7 pt. bold 


$10.00 9 pt. bold 
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Commercial Rate 
$5.80 7 pt. light 
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Share the spirit. 
Share the refreshment. 


Warning: The Surgeon General Has Determined 
That Cigarette Smoking Is Dangerous to Your Health. 


10 mg. “tar”, 0.8 mg. nicotine av. per cigarette by FTC mexnod. 
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~ BOSTON AFTER DARK 
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ENTERTAINMEN 





THE 
ARIS 


OF THE YEAR 
IN REVIEVV 


FILM 





by Michael Sragow 


POP 


THEATER 





by Milo Miles 


by Carolyn Clay 











robably the most 
appropriate release for 
1984 was The Killing Fields. 


B____Itsdramatizationof .. 
~Cambodia in “Year Zero,” as 
declared by the Khmer Rouge 
during their bloody Reign of Terror, 
has the power of an Orwellian 
vision. Here in America, though, 
we've been having a Reign of 
Sappiness. Patriotism is not only 
the last refuge of scoundrels but 
also the first priority for 
schoolchildren. The nuclear family 
has bounced back, along with the 
nuclear-arms race. Reagan has 
become the embodiment of Benign 
Neglect — but he’s managed to 
accent the benign. And under his 
God-mom-and-apple-pie influence 
a halo of Terms of Endearment 
filmmaking has fallen over our 
directors’ heads and onto their 
necks, cutting off the circulation to 
the brain. It’s not just that a lot of 
Hollywood moviemakers are laying 
eggs — it’s that they're also reacting 
to right-wing shifts in the culture by 
burying their heads in the Malibu 
sand. So movies like Under Fire or 
The Killing Fields, which dare to 
take on live issues, are few and far 
between, and when they do come 
out, the studios bobble them like 
hot potatoes, either tossing them on 
the market as mere action films or 


Continued on page 2 





groups like Culture Club 

and Eurythmics prompted 
some trend watehefs in the rock 
press to declare the second British 
Invasion under way. But by this fall 
it was obvious that predictions of 
Anglo takeovers in US pop were 
premature. Both presidential 
candidates glibly invoked Bruce 
Springsteen — not Boy George — 
to sound hip and to win the ears 
and votes of younger Americans. 
The androgynous rock sex symbol 
who starred in a runaway hit movie 
was Prince — not David Bowie; the 
new wild and crazy gals who 
captivated MTV watchers as well as 
record-party dancers were Cyndi 
Lauper and Tina Turner — not 
Annie Lennox and Nina Hagen. But 
the proud English rock tradition 
suffered its most devastating blow 
in seeing its experimental bands 
lese control of the post-punk 
vanguard. Following decades of 
British rule at the outer frontiers of 
rock, this year’s wave of eloquent, 
ambitious, and caustic 
underground records came from 
American cult bands like Hiisker 
Dii and the Minutemen. The 
domestic choices of fans are echoed 
in the Phoenix Critics’ Top 10s: 
rarely, if ever, have so many writers 


Continued on pase 6 


ast year, the dramatic 
| success of fledgling English 





watching us, then perhaps Big 

Brother is Sam Beckett: the 

tyrant as existential icon. The 
theatrical year was climaxed by a 
teapot contretemps in which the 
revered playwright, set aboil by his 
American publisher, Grove Press, 
hissed scalding repudiation on the 
American Repertory Theatre's 
Endgame. The production — which 
is set in a swampy, burned-out 
subway tunnel far from Beckett's 
stipulated “bare interior,” and 
which interpolates music by Philip 
Glass — now carries a program 
insert decrying it in the playwright's 
name, on the grounds that director 
JoAnne Akalaitis deviates from 
Beckett's bleak, rigorous stage 
directions. As the controversy 
simmers, it’s interesting to recall 
that early in the year, when news 
on the local Rialto was dominated 
by diminutive brother Peter Sellars, 
the Boston Shakespeare Company, 
under his direction, gave us an 
amalgamated Play/Macbeth in 
which Beckett's purgatory bled into 
Shakespeare's murky hell. Sellars, 
forgoing the Scottish heath, placed 
Macbeth's dramatis personae in 
Beckett's urns, their somber visages 
flickering in flashlight beams. And 
the Bard, who may have done a few 
quick sepulchral revolutions, 


Continued on page 4 
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Continued from page 1 

opening them one... city...at...a...time... Under 
the current national auspices, formerly adventurous 
talents like writer/director Robert Benton (Places in the 
Heart ) and actor/writer Sam Shepard (Country; Paris, 
Texas ) seem to be turning into jus’ plain folks; their 
socially conscious movies have no teeth, and their only 
identifiable position is pro-family. And the critical com- 
munity is doing its bit for conservatism too, looking for 
relief in “timeless human drama” that can pass for Art, 
like A Sunday in the Country. 

Still, American culture is not monolithic — and 
neither is my 10-best list. There are some eagle-eyed 
directors out there who've used their expertise to declare 
cultural independence — and I don’t mean the 
counterculturally chic John Sayles but rather men like 
Robert Altman and Jonathan Demme. Then there are 
maverick directors, like W.D. Richter, who try to give 
large-scale work a satirical or feral edge. And there are 
comedy directors — this year including Carl Reiner and 
Ron Howard — who seem able to do whatever they 
want, just as long as they keep the joke meter ticking. 

The most hopeful sign that films haven’t completely 
succumbed to Big Grandpa’s totalitarian blandness is the 
revival of the B-movie as a subversive form. It’s obvious 
why old B-movies have gained increasing cachet over 
the years: with Hollywood’s interest in character 
continuing to recede before special-effects-laden plots, 
B-movies provide the structure for lucrative extrava- 
ganzas. The three biggest hits of the summer — 
Ghostbusters, Indiana Jones and the Temple of Doom, 
and Gremlins — were all upgraded B-movies, with G 
and G taking the edge as entertainment because (unlike 
IJ) they acknowledged — and made fun of — their lowly 
origins. But far more enjoyable than any of those bloated 


films were two for-real,B-movies; Dreamscape and The , 


Terminator, which showed more ingenuity by far, and 





Michael Sragow’s 10 best films of 1984 


1) The Leopard 
2) Sans soleil 
3) Stop Making Sense 
4) Bizet’s Carmen 
5) Iceman 
6) Splash 
7) All of Me 
8) Comfort and Joy 
9) Secret Honor 
10) The Adventures of Buckeroo Banzai: Across the 
Eighth Dimension 











even (dare I say it?)-more content. You'd expect B- 
moviemakers to be ostrich directors, determined to duck 
any controversy — after all, almost every B-moviemaker 
dreams of someday becoming an A. But you also have 
greater freedom when the powers that be aren’t looking. 
The makers of these two films seize on that freedom 
with relish, and sometimes mustard. Dreamscape, a 
parapsychological thriller a la The Fury, could have been 
another tired conspiracy plot involving all the usual 
suspects (US intelligence agencies, research scientists 
dependent on government grants). But it turned out to 
be an engaging fantasy about a youthful black sheep 
(Dennis Quaid) literally outdreaming his authority 
figures. During an era when state troopers in TV 
commercials order long-haired teens to drink 
Campbell's soup, that’s subversive right there. 

The Terminator is even better — it’s the most cleverly 
worked out and compelling piece of apocalyptic action 
filmmaking since Mad Max. You don’t think B-movies 
can have layered, complicated stories? Listen to this: the 
title character is the ultimate killer — a cyborg, a robot 
with human flesh and metallic bone designed by the 
computers of the future, who've taken over earth after 
inciting a nuclear holocaust. These computers have been 
using their Terminators to infiltrate human ranks and 
murder the few nuclear survivors. The Terminator 





Owen Gleiberman’s 10 best films of 
1984 


1) The Ballad of Narayama 

2) Splash 

3) Indiana Jones and the Temple of Doom 
4) This Is Spirial Tap 

5) The Ploughman’s Lunch 

6) The Cotton Club 

7) Mike’s Murder 

8) Swing Shift 

9) Purple Rain 

All of Me 




















The Leopard 


played by Arnold Schwarzenegger, though, has a special 
mission. — to go back in time and perform what one 
character calls a retroactive abortion, He must kill a 
contemporary Los Angeles woman who’s destined to 
give birth to the computers’ fiercest human enemy. 
Much of the film’s popularity doubtless owes to the use 
of Arnold Schwarzenegger as a grunting sight gag. But 
what brings an audience to flashpoint is the way each bit 
of action, each pungent joke or detail, adds to director 
James Cameron’s master plan. When Arnold takes a 
scalpel to his own wounded eyeball, it’s pop Bufiuel; 
when he runs over a toy truck, you realize that this 
world has gone beyond dog-eat-dog — it’s machine-eat- 
machine. In his own comic-book fashion, Cameron 
expresses a genuine, organic point of view. He’s for 
spontaneous growth and against inhuman planning; in 
one of my favorite touches, man’s best friend — the dog 
— is able to sniff out Terminator intruders in the good 
guys’ ranks. You could say that Cameron has a liberal 
Catholic point of view: he’s against nuclear war and 
mechanization, and he’s also against abortion. 
Dreamscape and The Terminator didn’t quite make 





my Top 10 — I guess | can’t shake my own wishful 
thinking that in a proper movie year there'd be at least a 
dozen genre movies of equal power and inventiveness. 
And both films deliberately limit themselves emo- 
tionally. They sidestep the question that’s plagued 
enlightened action movies for two decades: how do you 
portray heroes of force without glorifying power for its 
own sake? These films simply concoct situations in 
which the good guys must fight fire with fire. I suppose 
there’s no single solution: as long as a moviemaker 
displays intelligence and irony, we needn't feel guilty for 
thrills. Walter Hill tried to sharpen an adolescent vision 
of heroism on a romantic/ironic double edge in Streets 
of Fire, but his approach was too deadpan for his own 
good, and he didn’t have the lead performers to pull it 
off. (He seems to have cast mainly for good looks.) But 
with more overt humor and some of the best male leads 
in the business, Phil Kaufman still couldn’t find an 
audience for a more innocent heroism in 1983’s The 
Right Stuff. The danger is that even our most talented 
filmmakers will fall back on conventional approaches to 
movie heroism — or, worse yet, leave blood-stirring 





arlier this season, Saturday Night Live did a 
E cable-TV parody called The Ghostbusters 

Show = an on-the-cheap late-night program 
devoted to, all the things that helped make 
Ghostbusters everybody's favorite movie. (It is your 
favorite movie, isn’t it? I mean, $220 million in box- 
office receipts can’t be wrong.) Jim Belushi was the 
host, and Mary Gross and Julia-Louise Dreyfuss, as a 
pair of squealing Chicano groupies, came on to talk 
about their favorite ghostbusters; one mentioned Dan 
Aykroyd and the other said the black guy could have 
been a great ghostbuster if only he’d had more to do. 
They then turned their attention to the part of 
Ghostbusters that truly makes you want to keep 
coming back for more — “the song!!” Belushi flipped 
on a tape player, and Ray Parker Jr. once again 
regaled us with that most stirring of 1984's pop lyrics: 
“There's something strange,/In the neighbor- 
hood,/Who you gonna call?/GHOSTBUSTERS!” 
What none of the enthusiasts got too worked up over 
was a certain frowzy-looking ex-Saturday Night Live 
cast member who happened to have more lines than 
anyone else in the movie. And that, of course, was the 
point: Bill Murray’s longtime fans may have lined up 
to see their favorite comic, but to the kids who made 
Ghostbusters the sixth-biggest-grossing movie of all 
time, he was just one of many ephemeral pleasures. 
The song, the video, the cutesy-poo traffic-sign logo, 
the spoofy-but-still-kind-of-awesome special effects, 
Sigourney Weaver's legs — Murray wasn’t the star so 
much as the most prominent stocking stuffer in a 
package of comedic goods. Inside the package, his 





The more the Murrayer 


spiky sarcasm went down like sherbet. 

Not that there’s any reason to get down on the 
movie. Ghostbusters delivered more yuks than most 
comedies do, and you'd have to be a curmudgeon to 
dislike it. You'd also have to be well below the age of 
adulthood (either that or hopelessly square) to think 
the film even approached the scathing satirical 
heights Murray scaled in Stripes and in some of his 
more popular television routines. Because the Bill 
Murray character we’ve come to know and love is a. 
consummate sleazebag, it’s tempting to think of him 
as amoral, as a guy who'll say anything that pops into 
his head just to get a reaction. But that’s only half the 
story: in an era when Michael Jackson can rub 
shoulders with Ronald Reagan — indeed, when our 
most potent pop-culture voices are bound to the 
establishment juggernaut — Murray's oily brand of . 
insincerity remains an emblem of giddy rebellion. He 
may be a hustling glad-hander, but at least he’s got 
the guts to admit it. And that’s why, along with Eddie 
Murphy, he’s one of the few entertainers left who can 
look respectability squarely in the face and say, “Fuck 
you!” At his best, Murray isn’t just a “card,” he’s 
liberating, like the Marx Brothers. Come to think of it, 
they did their share of package comedies too. 

I say: in his next movie, turn Bill Murray loose. He 
could run for office, go to Central America, become a 
TV anchorman or even a rock star — but give him a 
foil worth skewering, and not just some gelatinous 
green ghost who scarfs hot dogs. Comedy doesn’t 
have to be kids’ stuff. 

— Owen Gleiberman 
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Scott Rosenberg’s 10 best films of 1984 

1) King Lear(Kozintsev) 

2) The Ballad of Narayama 

3) This Is Spitial Tap 

4) Repo Man 

5) Secret Honor 

6) The World of Tomorrow 

7) Splash | 

8) Stop Making Sense 

9) The Brother from Another Planet 
10) Eréndira 











derring-do to complete reactionaries like John Milius, 
who this year gave us Red Dawn. 

My 10 Best list is a combination of European art films 
and good ol’ American escapism, angry political 
diatribes and hopeful personal daydreams, and even 
two or three transcendent views of what high-school 
teachers used to call “the human condition.” A couple of 
worthy 1983 movies that didn’t open in town until 1984, 
The Dresser and Heart like a Wheel, just missed out 
here. Sans soleil is another 1983 film that only recently 
premiéred in a two-day run at the Coolidge Corner. 
Although I disqualified the Hitchcock revivals, | 
qualified Visconti’s The Leopard, because before this 
year it hadn’t played Boston in its complete form. David 
Lean’s A Passage to India won't open here until January 
18. I tried to choose the most exciting or challenging or 
sheerly enjoyable works that have premiéred in Boston 
this year — movies whose qualities should last. If they're 
not still at the first-run theaters, look for them soon in 
revival houses. 

1) The Leopard. The successful release of Visconti’s 
1963 masterpiece restored my faith in the pluralism of 
film distribution. The biggest theater bookers in town, it 
seems, had seen this film only in the butchered, dubbed 
version that premiéred in the US 20 years ago; in fact, 
that was the version shown for bidding here again. But 
six months after its first New York engagement, the 
three-hour-and-five-minute epic made its way to 
Boston, where it became the last great film to play at the 
great old movie house, the Exeter. It was worth the wait. 
The Marxist aristocrat Visconti created the most intimate 
portrait of a regal sensibility ever put on film. As played 
by Burt Lancaster, the prince who tries to hold his family 
together at the time of Garibaldi’s revolution is a truly 
disinterested nobleman. He’s used his position not only 
for indulgence and luxury but also for the pursuit of 
grace and learning; he knows that the rise of the 
bourgeoisie poses a threat not just to the ruling class's 
power but also to its pockets of purity. The Leopard is a 
juicy, colorful film, full of romance and glamor and 
upheaval that are intensified because they’re filtered 
through the hero’s mind. I’m not surprised that a Globe 
columnist compared it to obscure Italian movies endured 
while dating arty college girls. A movie that depicts the 
real leveling force in modern culture as not the peasantry 





Stop Making Sense 


or the aristocracy but the philistines is not going to make 
the philistines happy. 

2) Sans soleil. The rare avant-garde work that is 
funny, scary, emotionally involving, and intellectually 
exhilarating, Sans soleil is a poetic documentary collage 
by Chris Marker, the most mysterious innovator of the 
French New Wave. He resembles Godard in being a 
renegade Marxist experimentalist, but unlike Godard, 
he’s never lost his faith in the infinity of human 
possibilities. There’s nothing programmatic about his 
pioneering: it arises from his desire to find more exact 
cinematic equivalents for perception and memory. And 
there’s nothing sterile about it either: he’s always 
training his eye and ear and touch on those international 
arenas that attract conflict like diviners’ rods. The 
narrator of Sans soleil is a fictional cinematographer, 
Sandor Krasna, who wanders through Africa and his 
favorite country, Japan, seeking out the root beliefs and 
rituals that might make it possible for people to feel part 
of a natural historical continuity even in a technological 
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age. Krasna has hatched a plot for a sci-fi movie called 
Sunless, or Sans soleil, in which a 40th-century man tries 
to discover the meaning of Mussorgsky’s Sunless song 
cycle, which still exists in his time but is no longer 
comprehensible. Like Krasna, Marker is the opposite of 
obscure: he’s trying to elucidate the cascade of crossed 





Henry Sheehan’s 10 best films of 1984 
1) L’argent 
2) Gremlins 
3) Ernesto 
4) Sans soleil 
5) The Brother from Another Planet 
6) Choose Me 
7) First Name: Carmen 
8) The Ballad of Narayama 
9) Demons in the Garden 
10) The Terminator 











signals in our own time. A montage of Japanese rail 
travelers and the violent, sexy, silly cartoon and movie 
images that flit through their minds is the most 
clearheaded evocation I’ve ever seen of fragmented 
contemporary consciousness. 

3) Stop Making Sense. The best American movie of 
1984. Director Jonathan Demme’s collaboration with 
Talking Heads on a filmed record of their Speaking in 
Tongues concert act has more wit, exuberance, and 
inventiveness than any conventional story film this year. 
And the picture it presents of diverse people joining 
forces to make beautiful music together is downright 
inspiring. In Cabaret, even the orchestra was beautiful; 
in Stop Making Sense, even the stage hands are 
beautiful. The way head Head David Byrne has designed 
the show and Demme has filmed it, everyone gets into 
the act, and every trick is out in the open. It amounts to 
an optimistic vision of urban America, in which whites, 
blacks, men, women, workers, and rock stars can all get 
together and boogie. And Byrne would probably win all 
the best-actor awards for his uncanny, never-before- 
seen contortions and his man-who-fell-to-earth emo- 
tional originality — if anyone could figure out exactly 
what he’s playing. Could it be Proteus? 

4) Bizet’s Carmen. Although Francesco Rosi and 
Franco Zeffirelli both served as assistants to Luchino 
Visconti, Zeffirelli, who directed the 1983 La Traviata, 
has inherited only his teacher's taste for plush décor, 
whereas Rosi, in Bizet’s Carmen, shows he’s inherited 
Visconti’s capacity for making décor and landscape 
reflect the world view of his characters. Directing this 
boldly realistic version of the opera, Rosi has gone back 
to the Andalusian locations of the original Prosper 
Merimée short novel and given Bizet’s vibrant music 
settings that are as harsh and yet as seductive as Carmen 
herself. He’s also struck to the core of the story's 
ferocious sexuality — aided by Julia Migenes-Johnson’s 

avid, throaty Carmen — without becoming lurid, tacky, 
Continued on page 10 








S86l | AYWANVW? SSYHL NOILOSS *XINSOHd NOLSOS 3HL 








4 


THE BOSTON PHOENIX, SECTION THREE, JANUARY 1, 1985 











THEATER 





Continued from page 1 
nonetheless remained mum about the change of venue 
— proving that Beckett, at least, is better read than dead. 

Just as the deceased do not wear plaid, so they do not 
threaten freewheeling interpreters of their work with 
legal action. Sellars’s dramatically effective merger met 
with no more outcry than did his earlier interpolation of 
bluesy strains of Elmore James into Pericles. And this 
director, unlike the textually faithful Akalaitis, not only 
put the denizens of Dunsinane in jars; he also cut the 
play to concise, poetic ribbons, producing a 
Shakespearean analogue in which two aspects of 
Macbeth — one timid and introspective, the other boldly 
carnal — vied for the passion of their Lady. Similarly, 
ART’s Robert Brustein, in one of the year’s most 
mesmerizing productions, altered Six Characters in 
Search of an Author to fit his company; and New York’s 
Wooster Group, known for its “deconstructions” of the 
classics, brought us L.S.D. (... Just the High Points . . .), 
in which a truncated, incantatory treatment of The 
Crucible was couched in reflections on the life and times 
of Timothy Leary — the connection being hallucination, 
whether induced by the devil or the mushroom. Once 
again, Pirandello, may he rest in peacé, suffered in 
silence, but the still-kicking Arthur Miller enjoined the 
Wooster Group, upon its return to New York, to 
surrender its dramatic license, and L.S.D. became, like its 
namesake, illegal. 

Elsewhere in the histrionic parade from Cats to The 
King Stag (a procession that included enough turkeys to 
give 1984 more the air of Animal Farm), there were a few 
shows that perhaps should have been rewritten, and at 
least one transplantation that thrived — that of the 1960 
cult film Little Shop of Horrors to a terrain somewhere 
between summer camp and the musical stage. Beckett 
may have taken unkindly to seeing his characters 
transferred from ash cans to oil drums, but certainly no 
one minded when that vegetal villainess of the cheapie 
screen, Audrey II, was repotted on stage to a bebop 
accompaniment. Perhaps that was, in part, because any 
lively tune’s a relief from the continuing dirge for the 
downtown commercial theaters — which had yet 
another year of death knells and glitzy spasms. 

It may be significant that the season’s most resound- 





Carolyn Clay’s 10 best plays of 1984 
1) Fool for Love 
2) Jeeves Takes Charge 
3) The King Stag : 
4) L.S.D. (.. . Just the High Points. . .) 
5) Mother Courage 
6) Secret Honor (Nixon’s Last Tape) 
7) Sister Mary Ignatius Explains It All for You 
8) Six Characters in Search of an Author 
9) Torch Song Trilogy 
10) Woza Albert! 











ingly successful downtown show, 42nd Street (which 
several times extended its run at the Shubert), was also 
borrowed from the movies. Moreover, with its 106 
tapping feet and its elegiac celebration of old Broadway, 
it was a spangled throwback to innocence and the 
Depression — at least one of which may be making a 
comeback. The Shubert also had hits in the long-purring 
Cats (which opened last Christmas) and, for a few bright 
weeks, Torch Song Trilogy. But the Wilbur was graced 
only by short engagements of American Buffalo, in an 
artfully crafted revival starring Al Pacino (which, during 
the course of two years, had roamed from the Long 
Wharf to Broadway to provincial pastures), and the 
ebullient Andrew Lloyd Webber-Tim Rice musical 
Joseph and the Amazing Technicolor Dreamcoat. And 
the Colonial, though heartened by the spoofy rampage 
of man-eating Audrey II, did disappointing business 
with A Soldier's Play, a powerful if conventionally 
structured drama that came armed to the teeth, if not the 
tendrils, with a Pulitzer Prize and a New York Drama 
Critics’ Circle Award. 

Oddly, though, there were sleeper successes among 
the professional touring shows: the near-libelous Secret 
Honor (Nixon's Last Tape), at the Next Move Theatre; 
the delicious Jeeves Takes Charge, at the Hasty Pudding 
Theatre;, Woza Albert!, which threatened to resurrect 
both Christ and political theater, at Brandeis; and 
Spalding Gray's droll ramble, Travels Through New 
England, at the Brattle. The Charles Playhouse, for its 
part, had a disappointing year until recently, when it 
engendered both the wrath of the archdiocese and 
extravagant publicity by allowing Sister Mary Ignatius to 
explain it all for you. This last, though not, strictly 
speaking, a one- or two-person play, is also more 


YEAR 
EW 


guerrilla attack than a thunderous and glittery assault on 
our theatrical sensibilities. Which may indicate a trend. 
As ticket prices escalate and audiences diminish, there 
just isn’t room in our theaters for too many hundreds of 
tapping feet. 

Among our indigenous companies, the feet have not 
so much tapped as tread evenly — though one important 
pair walked out, leaving the Boston Shakespeare 
Company, which had climbed toward par with the ART 
and the Huntington Theatre Company, leaderless. The 
defection of impish genius Peter Sellars, now lolling in 
his happy-coat amid the plush surrounds of Washing- 
ton’s Kennedy Center, was, of course, a blow. And the 
BSC, bereft of its artistic director after only one Sellars 
season, has wisely decided to double over, say ouch, and 
catch its breath. Having appointed the more con- 
servative but well-reputed Tina Packer of Lenox’s 
Shakespeare & Company its new head, the troupe has 
temporarily suspended production in order to regroup 
and raise funds — since Sellars, though putting the BSC 
on the map, also emptied its coffers, even contributing’ 
$100,000 of his own to the effort. 

And what a spectacular effort it was, pulling the BSC 
out of its Bardic lagoon of prosaism and cuteness into the 
experimental mainstream — where, if it couldn’t always 
swim, it kicked up a significant froth. When, for 
example, Joann Green’s promised stage adaptation of 
Tristram Shandy floundered in rehearsal, Sellars rowed 
the Wooster Group to the rescue. Of course, what with 
L.S.D., Tim Mayer's four-hour Mother Courage, and 
Sellars’s inventive mutations of Shakespeare, Beckett, 
and Chekhov in Play/Macbeth and Ping, the artistic 
director also alienated many longtime BSC subscribers 
— and then left before building a new, more 
adventuresome audience. That task now falls to Packer, 
whose work is reported to be intelligent but hardly 
avant-garde, and whose main squeeze is the Bard. One 
assumes she will not allow the BSC to slip back toward 
the slippery sand of amateurism, but she may float it 


Jeeves Takes Charge 


closer to the literate, hidebound Huntington than to the 
risk-taking ART. No Beckett wrath is apt to rain on her 
— especially if she sticks with Shakespeare, who, to the 
occasional consternation of critics, will let any director 
have his or her way with him. 

Among those making free with the Bard in recent 
months has been the much-beleaguered but still 
provocative TheaterWorks. This feisty, intelligent 
troupe, led by Tim McDonough and Vincent Murphy, 
presented in the fall both a King Lear and a Taming of 
the Shrew that were flawed but, especially in the case of 
the brutal, burlesque-hall Shrew, audacious. Alas, the 
company, now pitching camp at the BSC, now moving to 
the Suffolk University Theater, remains itinerant after 
more than a year. Certainly its plight serves to underline 
the importance to the success of the ART and the 
Huntington, our major professional companies, of their 
university-provided theaters. The Huntington appears 
to have survived a shaky second season, following the 
spring's bustling, colorful On the Razzle with attractive 
if not overwhelming productions of Cole Porter's rarely 
produced You Never Know and a Twelfth Night starring 
Elizabeth McGovern. And the ART, having produced its 
marvelously spooky Six Characters and Andrei Serban’s 
magical The King Stag, and having mated “Dang Me” 
twins Huckleberry Finn and Roger Miller in the 
promising musical Big River, will survive the authorial 
derailment of its subway Endgame. 

Moreover, those not among the yearly chosen few, 
listed forthwith in alphabetical order, will no doubt 
survive to fight again. 

The 10 Best Plays of 1984 

1) Fool for Love (Trinity Square Repertory Company, 
Providence). Sam Shepard’s plays, he says, are the notes 
he takes on the movies in his head — in this case a 
double feature at least. A mock Western and .an 
incestuous soaper, interfacing like reality and illusion, 
and full of lies so whopping they balloon into myth and 

Continued on page 14 
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by Skip Ascheim, Sally Cragin, and Scott Rosenberg 





among the output. of smaller theaters and 
outlying companies that this paper’s second- 
string critics visit can be frustrating: so many dramatic 


T rying to select the year’s 10 best shows from 


apples and oranges to compare, and a goodly portion of . 


them rotten. Who's to say what deserves more notice: a 
partially botched production of an innovative new work 
or a deft interpretation of a tired script? a silken but 
negligible song revue or a provocative but ponderous 
performance piece? We've therefore made no effort to be 
too rigid or systematic in making this selection; our 
criterion is simple — a lot of shows disappear from the 
mind as quickly as the weather, but the ones listed here 
stayed with us, leaving a residuum of images and ideas 
that.a year of theatergoing in lofts, basements, and 
studios couldn't erase. One of the blessings of theater as 
opposed to the other arts is that one can create such 
lasting impressions with modest means and in unlikely 
locations; indeed, though minuscule budgets and 
audiences can cramp a company’s style, they've also 
been known to inspire performers and directors to peaks 
of ingenuity and resourcefulness. When that happens, 
distinctions between “small theater” and the other kind 
drop away; art, on the infrequent occasions when it 
makes an appearance on our rounds, doesn’t trouble 
about the accommodations. 

Here, in alphabetical order, is what we remember: 

1) Africanis Instructus and Dr. Selavy’s Magic 
Theater (Lenox Arts Center). Avant-garde 


Angel City 


writer/director Richard Foreman fills his theater pieces 
with festive images of decay and decapitation: the skulls 
he offers for our amusement sing, dance, and crack 
philosophical jokes. Africanis, a new work, is an hour- 
and-a-half operettic discourse on the sundering of mind 
and body in the form of a vaudeville farce; Dr. Selavy is 
a rock-operatic memento mori first performed in 1972. In 
both of these collaborations with composer Stanley 
Silverman (they were given superb productions at Lenox 
by director Roy Brocksmith), Foreman addresses the 
broadest social and psychological issues with an 
inventive and intensely personal dramatic vocabulary 
ranging from the macabre to the sublime. (SR) 

2) Angel City (ART/New Stages). David Wheeler's 
revival of Sam Shepard's fevered send-up of movieland 
corruption and seductiveness was rife with self- 
referential irony: it made as much fun of Shepard’s 
stand-in, the medicine man called in to heal an ailing 
disaster flick, as of Hollywood. If Wheeler's strategy of 
deflation stripped Angel City of whatever sinister 
grandeur it may have possessed, it made all the strung- 
together, strung-out riffing in the script sound natural: 
Shepard’s oratorical breaks have never seemed more 
fancifully inevitable. In particular, Ben Halley Jr.'s 
regally clownish Tympani invited us, with his “What 
d’ya say we take in a movie?” number, to stop viewing 
Shepard as the American Bard and just munch his pop- 
culture popcorn. (SR) 

3) Awake and Sing! (Lyric Stage). Ron Ritchell’s 














production proved that Clifford Odets’s inspirational 
melodrama can still do both. Strong performances by 
Jeremiah Kissel and Stephanie Clayman as the restless 
Berger kinder made the tiny Lyric space resound with 
the tough-and-tender chords of doleful Depression-era 
optimism. And given the Lyric’s seamless, fluid 
ensemble acting, even the hero’s implausibly abrupt 
conversion from self-absorption to social activism went 
down easy. (SA) 

4) Forbidden Broadway. With a quartet of cabaret 
comics wielding parodist Gerard Alessandrini’s 
lampshade lampoons of Broadway commodities (Annie, 
The King and I, Carol Channing), Forbidden Broadway 
is a hysterical send-up that explodes the Mount 
Rushmore-hewn egos which have found a home on the 
avenue of dreams: its Rex Harrison, for example, has 
grown accustomed to the show that hides his balding 
head. By comparison with the other long-running Hub 
shows (like Shear Madness and the perennially revived 
All Night Strut), this one is crisp and witty, with satiric 
sizzle that proves you can’t succeed in show business 
without really frying. (SC) 

5) Funhouse (ICA). Eric Bogosian, the come- 
dian/performance artist, is a gutter comber, a con- 
noisseur of the low-lifestyle. Like any great stand-up 
comic, he dons dozens of personas in the course of his 
two-hour act. As a mime, he’s brilliant; as a vocal 
impersonator, he commands an array of American 
dialects that an anthropologist could profitably study. 
But in this show he did his most unforgettable 
impressions as coroner to the American dream — and in 
the simplest way imaginable: he just played back the 
tapes of contemporary types that he’s collected in his 
head. (SR) 

6) Jesse and the Bandit Queen (Peasant Stock 
Sunday Brunch Theatre). Canadian David Freeman’s 
fascinating duet Americana probes the juncture of 
collective and personal mythmaking until blood and ink 
interflow. Sparring, nuzzling, and fitfully assuming 
identities in each other's tales, Jesse James and Belle 
Starr become like Wild West editions of Jungian animus 
and anima; their relationship throbs with passions and 
swelling egos as they attempt to live, simultaneously, 
their daily lives and their celebrity. And in Susan 
McGinley’s sexy, high-spirited production, Bill McCann 
and Nora Sinclair evoked the spitting images of the 
legendary outlaws. (SA) 

7) Ping (Boston Shakespeare Company). Stitching 
together three Chekhov farces and three late Beckett 
“dramaticules,” Peter Sellars produced an engrossing 
evening of religio-philosophical musings successfully 
disguised as light entertainment. Each piece in Sellars’s 
metaphysical vaudeville spotlighted the repetitive round 
of mundane existence from a different angle; Chekhov's 
woebegones, with their frenetic involuntary pratfalls, 
came to seem close kin to the deadened but twitching 
protagonists of Beckett's shadow plays. In Ping (along 
with a Beckett/Shakespeare program, Play/Macbeth, 
that appeared in repertory with it) Sellars and company 
whittled away at the differences between farce and 
tragedy, finding in Beckett’s gnomic recent works a 
common bare ground for them. (SR) 

8) Sally’s Gone, She Left Her Name (American Stage 
Festival). Plays about the tragic side of white upper- 
middle-class life tend to be laborious, but Russell Davis's 
new essay in the field, a harrowing drama about a 
suburban clan that’s quietly and inexplicably imploding, 
is something better. Davis unearths the incestuous 
emotions that seethe beneath the squeaky-clean surface 
of his family’s run-of-the-Mill-Valley existence; the 
playwright has the rituals of suburban life down cold, 
and he combines his documentary technique with 
domestic gut punches. In the American Stage Festival's 
photo-realistic production, his doomed family detonated 
with a passionate din that kept echoing. (SC) 

9) Talking With (Charlestown Working Theatre) 
Jane Martin's evocative collection of 11 monologues, all 
by women, mocks the mawkish and beguiles the cynical 
in an offbeat celebration of human resilience. Martin 
(perhaps a pseudonym for one or more writers) never 
cools to the suffering of her characters, but she never 
coddles them, either. Laurie Zallen’s evenly paced and 
understated direction kept to the author's sharp yet 
loving tone, and the performances included several 
cameo gems (Jean Anderson, for example, as an actress 
in her dressing room psyching herself up for “lacerating 
self-exposure’) that teetered adroitly between parody 
and pathos. (SA) 

10) Women Behind Bars (Alley Theatre). For local 
theater, Tom Eyen’s satire is the equivalent of a midnight 
movie — one you'd expect to be directed by John Waters 
Women Behind Bars is an exploitation extravaganza 
based on arguably the most socially unredeeming (and 
unredeemable) B-movie genre; it packs its stereotypes 
thick and exaggerates them ridiculously, leaving the 
audience to work out who and what's really being made 
fun of. The Alley’s capable company of local actresses, 
headed by a beaming Jo Milroy as the sadistic wardress, 
camped it up furiously as the jailbirds. Eyen’s script 
could have benefitted from a little trimming, but his 
treatment of these randy militants would pass the most 
drastic-feminist inspection. (SC) 
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with such differing taste shown such unanimity — 
Springsteen, Prince, Run-D.M.C., Turner, and Lou 
Reed. Very few lists include more than a single British 
album. What's left to ask is whether this agreement 
signals a return to American values in rock, whether the 
pre-eminence of native performers is likely to set off an 
explosion of new acts that will shape a generation of 
music, and whether any emerging British gg'les will 
counterattack — or even matter — in 1985. 

Although raucous US guitar slingers have gunned 
down the droning imported synthesizer“noodlers, that 
doesn’t mean they've taken to swallowing mom’s apple- 
pie morality and President Reagan’s pie-in-the-sky 
politics. A determined vitality in the face of insidious 





E YEAR 








Those who scoff at this American showing will argue 
that because the top names on the lists are well into their 
rock adulthood, or at least spent years preparing for their 
breakouts, it’s been a long time since they sent primary 
shock waves through new bands. Supporters will 
respond that rock’s audience has outgrown its quick-to- 
thrill/quick-to-chill attitude toward star careers. The 
watchword is no longer “Don’t trust rockers over 30” — 
it’s “Don’t trust rockers who burn out after three 
albums.” 

Still, there will always be an England that can unearth 
overlooked footnotes of American (or European) pop 
music and blow them up into trend-setting headlines. 
Frankie Goes to Hollywood may be going back to their 
day jobs in a couple of years, but high-energy rhythms 
— the woozy dance elixir they have distilled from 
vintage disco mixes first popular in Milan, Munich, and 
Montreal — will be permeating urban clubs next year. 
That's not likely to happen to either Latin or African 
polypercussion, though the convoluted drives under- 
lying Rubén Blades’s Buscando America and Sunny 
Adé’s Aura are far richer, more affirmative, than the idiot 





Top 10 pop albums 
1) Bruce Springsteen, Born inthe USA , 
2) Run-D.M.C. 
3) Rubén Blades, Buscando America 

4) Sunny Adé and His African Beats, Aura 
5) Los Lobos, How Will the Wolf Survive? 
6) Hiisker Dii, Zen Arcade 
7) Lou Reed, New Sensations 
8) Ferron, Shadows on a Dime 
9) Pretenders, Learning To Crawl 

10) Prince, Purple Rain 





Top 10 pop singles 
1) The Earons, “Land of Hunger” 
2) Tina Turner, “What's Love Got To Do with It” 
3) Hiisker Dii, “Eight Miles High” 
4) Bruce Springsteen, “Cover Me” (remix) 
5) Kid Creole and the Coconuts, “My Male 
Curiosity” 
6) M+M, “Black Stations/White Stations” 
7) Diana Ross, “Swept Away” 
8) Tommy Keene, “Places That Are Gone” 
9) Staple Singers, “Slippery People” 
10) Van Halen, “Jump” 








dread links Los Lobos, Prince, Springsteen, and Hiisker 
Dii — performers who could hardly stand together on a 
platform of ideas about race, sex, and pop history and 
culture. What these diverse singers and their often 
contradictory songs celebrate is the plain language and 
frank passions that always have been linked with the 
democratic pluralism of American rock and roll. Indeed, 
home rule for rock — too often considered a dead issue 
since the Beatles — was bound to reassert itself. There’s 
just no forgetting that many of the music’s grandest 
stories sketch American characters (or caricatures) 
struggling in an American (or Americanized) landscape. 
Even the cranky English obsessions in rock ideology — 
for instance, the grim cliquishness (a class-society 
holdover) that insists fashion trivialities like spiked hair 
or stacked heels separate the heroes from the sods — are 
exaggerated borrowings. 

It’s equally important to remember that both the 
original British Invasion and the mythical Second 
Invasion were spearheaded by débuts, or early records, 
from neophyte groups. Most leaders of the American 
Insurrection are seasoned pros with peak (or peak- 
selling) records — a circumstance separate from, but not 
unrelated to, their overwhelming mainstream appeal. 


Bruce Springsteen 


libertinism spicing Frankie’s Welcome to the Pleas- 
uredome. With a shade less xenophobia and reduc- 
tionism at work in this land, Adé’s “Ase” and Blades’s 
“Decisiones” could have brought more than two tribes 
onto the radio. This is not to suggest that the hedged 
pluralism of US rock hasn’t broadened dramatically. The 
barrier breaching of punk and disco infuses Run-D.M.C. 
(particularly ‘“Rockbox’”) and Purple Rain; the rising 
interest in subcultures and foreign innovators made 
Aura possible on Island and How Will the Wolf Survive? 
viable on Slash/Elektra. Maybe the finest reason to take 
pride in American pop is that its fans no longer define 
what they take pride in quite so narrowly. 
Not elected but high in the running 
George Adams and Don Pullen, City Gates; Laurie 
Anderson, Mister Heartbreak; Afrika Bambaataa and 
James Brown, “Unity”; Bangles, All over the Place; Ran 
Blake, Suffield Gothic; Ray Charles, Do I Ever Cross 
Your Mind; George Clinton, You Shouldn’t-Nuf Bit 
Fish; Del Fuegos, The Longest Day; Sheila E., The 
Glamorous Life; Richard Hell, R..P.; Hoodoo Gurus, 
Stoneage Romeos; Imagination, New Dimensions; Joan 
Jett, Glorious Results of a Misspent Youth; Linton Kwesi 
Continued on page 10 
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JAZZ 





by Bob Blumenthal 


e made it through 1984 (or have I spoken too 
W soon?), though jazz did not enjoy a banner 

year. Some inspired albums and performances 
of the past 12 months apart, there is cause for concern in 
the general trends pervading both the live and the 
recording scene. 

Most jazz musicians are short on work opportunities, 
something that can in no way bode well for a 
performance art. The demand from Europe seems to be 
slackening (perhaps because a number of world-class 
European bands are thriving), and the healthy New 
York club/loft/concert scene has not produced a ripple 
effect in the rest of the country. Boston’s situation is 
typical: the Willow, the 1369 Club, the Starlight Roof, 
and Ryle’s are invaluable, especially as showcases for 
the best local talent or for out-of-town singles; but aside 
from the odd Berklee concert or one-nighter at Jonathan 
Swift’s, established groups rarely visit. And the more 
adventurous bands almost never come our way unless 
they are from Europe and traveling (in most instances) 
on government subsidies. So we have hosted Willem 
Breuker, Globe Unity, Steve Lacy, and the Vienna Art 
Orchestra, but not Muhal Richard Abrams’s Orchestra, 
Dameronia, Dave Holland’s Quintet, Abdullah 
Ibrahim’s Ekaya, David Murray’s Octet, Sphere, the 
String Trio of New York, or Henry Threadgill’s Sextet. 

Although these musicians do continue to record, they 
now must compete for attention with the ever-growing 
numbers of classic modern jazz albums that have 
reappeared, often in facsimile covers and at reduced 
prices. The reissuers have been tireless, especially 
Fantasy (which now has Contemporary as well as 
Prestige and Riverside facsimiles in circulation) and the 
various sources of Blue Notes (King in Japan and Pathé 
Marconi in France, soon to be joined by EMI/Capitol 
domestically). It remains to be seen whether all of this 
exemplary hard bop will clamp an even tighter lid on an 
already constricted recording scene. 

Still, the turning of the calendar provides a welcome 
excuse to cite many of the year’s best, including several 
that were neglected upon initial release. The Top 10 
aspect of this exercise remains frustrating — many 
musicians released disappointing albums, others issued 
no new material, and as always the process had its 
arbitrary aspects. Drawing up lists of honorable 
mentions leaves nagging doubts as well, since the 
distributional vagaries of jazz recording make hearing 
everything impossible. Within the limits of my own 
listening, then, here is a summary of the year’s jazz. 

Hard bop 4a la the Blue Note/Prestige/Riverside 
originals was clearly the craze this year. And yet today’s 
musicians approach the style from a variety of angles. To 
begin with, there are those who were present at the 
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creation and retain the wherewithal to continue creating. 
Look Stop Listen (Uptown), the greatly improved 
second album by Dameronia, represents one trend 
among such veterans, the revival of neglected original 
material as a showcase for proven modernists — in this 
case, drummer/leader Philly Joe Jones and guest tenor 
soloist Johnny Griffin. And trumpeter Don Sickler, who 
is responsible for Dameronia’s transcriptions, did similar 
service for The Music of Kenny Dorham (Uptown). 
Others concentrate on turning their own originals into 
standards — as did the members of Sphere on Flight 
Path (Elektra/Musician) and pianist Cedar Walton on 
several sessions, most memorably with the Timeless All 
Stars on Timeless Heart (Timeless). Tenor saxophonist 
Clifford Jordan was productive in a reunion of 
Chicagoans including Von Freeman on Hyde Park After 
Dark (Bee Hive) and fronting the quartet he co-leads 
with pianist Barry Harris on Repetition (Soul Note); 
Alvin Queen drummed and produced on his Nilva label 
for organist John Patton’s Soul Connection and 
trumpeter Dusko Goykovich’s A Day in Holland. Pre- 
boppers got into a harder groove as well, with 





Humphrey Lyttleton in Canada (Sackville) and 
Top 10 jazz albums 
(alphabetical) : 


1) George Adams/Don Pullen, City Gates 
2) Terrence Blanchard/Don Harrison, New York 
Second Line 
3) Ran Blake, Suffield Gothic 
4) Dameronia, Look Stop Listen 
5) Jack DeJohnette, Album Album 
6) Dave Holland, Jumpin’ In 
7) Abdullah Ibrahim (Dollar Brand), Ekaya 
8) String Trio of New York, Rebirth of a Feeling 
9) Various Artists, That’s the Way I Feel Now 
Y Vienna Art Orchestra, The Minimalism of Erik 
jatie 











Heywood Henry’s The Gentle Monster (Uptown). And 
All of Me (SteepleChase), by Eddie “Lockjaw” Davis, 
and Focus (Muse), by Bill Hardman, also deserve a nod. 

Behind these vets stands a wing of young (often 
astoundingly young) players intent on re-establishing 
the late-’50s-to-mid-’60s vernacular. Among their 
albums, I was especially drawn to New York Second 
Line (Concord/George Wein Collection), which features 
pithy material and growing individualism from leaders 
Terrance Blanchard (trumpet) and Donald Harrison 
(alto), plus two of the better young rhythm aces, pianist 
Mulgrew Miller and drummer Marvin “Smitty” Smith. 
Miller also sounds superb teamed with bassist Curtis 
Lundy and drummer Kenny Washington on Beatitudes 
(New Note), under the leadership of Lundy and alto 
saxophonist Robert Watson. On Symbols of Hopi 
(Concord), pianist Jill McManus put a new slant on the 
idiom by incorporating Native American music; Paquito 
D’Rivera added a Latin spin (and hot clarinet to his more 
familiar alto) on Why Not! (Columbia). Guitar combos 
were well represented by Emily Remler’s Transitions 
Continued on page 12 
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by Lloyd Schwartz 








of performance always varies, but Bostonian 

music lovers are lucky. Year after year, it seems to 
be the same intricate, closely knit network of musicians 
— Craig Smith, John Harbison, Leon Kirchner, Ben 
Zander, Yo-Yo Ma, Russell Sherman, Leonard Shure, 
Susan Larson, Nancy Armstrong, Sarah Reese, Jane 
Struss, D’Anna Fortunato, Jeffrey Gall, James Mau- 
dalena, Sanford Sylvan, the Museum Trio, the Lydian 
String Quartet, the Emmanuel Wind Quintet, the Boston 
Chamber Music Society, and a handful of freelance 
instrumentalists — who are at the center of our musical 
life, who make that life so consistently rich and exciting. 

Take, for example, what was unquestionably the most 
important musical event of 1984 — last summer's 
modern-dress Cosi fan tutte at Castle Hill, staged by 
Peter Sellars at his most flamboyantly inventive (and 
always, always at the service of the music); with Craig 
Smith at his most eloquent, conducting an orchestra that 
included most of the Emmanuel Wind Quintet and all of 
the Lydian String Quartet; and with a cast of remarkable 
singers capable of creating vividly realized characters 
and maintaining the highest vocal standards while game 
enough to go along with Sellars’s breathtaking barrage 
of international aerobics. Susan Larson, perhaps light of 
voice for the heavy demands of Fiordiligi, gave one of 
her most complex — high-spirited and heartbreaking — 
performances. Has the night air at the Crane Estate’s 
elegant ruin of an Italian Garden (the atmospheric but 
acoustically impossible site of this production) ever been 
zapped with such an electric charge as when, after a 
dazzlingly sung, technically and emotionally gamut- 
running “Per pieta,” this tormented Fiordiligi smeared 
dirt across her open, lovely, guilty face? 

Ferrando, her lover (or was it her sister’s lover? — who 
loves whom, and why, are among the questions latent in 
the score that Sellars raised), was Carroll Freeman, a 
tenor both dashing and witty (already an anomaly) who 
negotiated, impressively, two crucial but difficult arias 
almost always cut. Sanford Sylvan’s cynical, depressed, 
almost psychotic Alfonso brought to the surface all the 
usually buried power of this great role. Sue Ellen Kuzma, 
as his co-conspirator, the maid (here a world-weary 
diner waitress) Despina, in her humor and rage and 
pathos was as far from the standard operatic soubrette as 
Mozart is from Sigmund Romberg or Jerry Herman — a 
performance that established once and for all the 
amazing range of Kuzma’s talent. And since we'd 
already seen the amazing range of James Maddalena’s 
talent (in Sellars’s Don Giovanni and as the Count in the 
Monadnock Marriage of Figaro), his Guglielmo — 
menacing and charming, touching and Saturday Night 
Live hilarious — was everything we might have 


P erformers come and performers go and the quality 













Lydian String Quartet 


expected. Even Freda Herseth, in over her vocal depth, 
made something appealingly vulnerable out of 
Fiordiligi’s less sterling sibling. In this stylistic pinball 
machine, everyone (including the designers and techni- 
cians) managed to create a harmonious and intimate 
ensemble the great opera houses in the world would do 
well to duplicate. It’s a blow to Boston’s cultural 
pretensions that no one could find a way to bring this 
astonishing production to town. 

Monadnock’s marvelous concert Figaro did make it to 
Jordan Hall, and though it lost some of its joyful spirit in 
the transition, two of its leading singers, Jeanne 
Ommerle (Susanna) and D’Anna_ Fortunato 
(Cherubino), had newly fleshed-out characterizations to 
equal their earlier, purely vocal triumphs. And For- 
tunato, as Dorabella in the otherwise disappointing 
Monadnock concert Cosi, memorably consolidated her 
breakthrough as an actress. It was touching and 
reassuring to see her again in the audience at Jane 
Struss’s harrowing traversal of Mussorgsky’s Songs and 
Dances of Death at the New School (performed in the 
powerful new English of BU’s Joel Sheveloff). Struss’s 
dramatic urgency at times uncomfortably threatened her 
vocal control, but there was no escaping the emotional 
impact. In the Agnus Dei of this year’s otherwise 
enervated Cecilia B-minor Mass, she offered both the 
most refined singing and the most profound poignance 
And British mezzo Pauline Tinsley, barely overcoming a 
case of laryngitis, made her long-overdue Boston début 
in another hair-raising performance, as the infant 
murdering step-grandmother in the long-overdue Bos- 
ton premiére of Jandéek’s Jenufa (Boston Concert 
Opera). 

In the summer of 1983, the great soprano Phyllis 
Curtin (now dean of BU’s School for the Arts) 
unofficially retired from singing, but she was persuaded 
to sing Poulenc and Barber at a benefit concert for the All 
Newton Music School, a recital that insisted on the 
indispensability of her vocal and verbal art. Fortunately, 
she has continued with her post-farewell performances, 
and in another fundraising concert, at her Brookline 
mansion near BU, she was joined by the sublime 
piano/bass duo of Dwike Mitchell and Willie Ruff for an 
afternoon of Cole Porter. You ain't heard nuttin’ till 
you've heard this dean sing “Love for Sale” (‘‘The intro 
reminds me of Hugo Wolf,” she remarked), ‘Let's Do It,” 
and “My Heart Belongs to Daddy” to an audience that 
included John Silber and his former honor, Kevin White 
If she’d record these songs, you could hear what she can 
do with her eyebrow. 

Curtin is no stranger to Boston, but she has only 
recently become a fixture. Yo-Yo Ma has never really 
left, and his loyalty to his own metropolitan area is 
touching considering his international stardom. In fact, 
though he has made excellent recordings, they still don't 
capture the spontaneity and deep probing of his best live 
performances, which this year included his ex- 
traordinarily moving Strauss Don Quixote (Yo-Yo Ma is 
Don Quixote) with the BSO and, in the Wang Celebrity 
Series with pianist Emanuel Ax, a transcendent Schubert 
Arpeggione Sonata. No one alive has a greater, more 

Continued on page 9 
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by Laura A. Jacobs 





Kids in the streets of cities and towns on the five 
continents imitated his walk, his smile, gestures. They 
wore derbies like his, smudged shoeblack on their upper 
lip.... They skittered around corners . . . tried to do the 
tricks Charlie did with his bamboo cane. Theatres all 
over the world kept holding endless Charlie Chaplin 
contests. Their customers insisted on it. 


hat’s Buster Keaton on.Charlie Chaplin (from My 

Wonderful World of Slapstick). Change a few 

items — substitute glossy, shoeblack ringlets for 
the black derby, a sequined glove for the bamboo cane, 
a firebreathing liquidity for the skittering around corners 
— and you have 1984’s consuming passion: Michael 
Jackson. I was surprised — and relieved — to come 
across this passage in Keaton’s autobiography. Michael 
Jackson’s hold on America, which peaked around 
Grammy time and then subsided in the wake of Purple 
Rain, a troubled Victory tour, and fickle audiences, 
seemed both unprecedented and out of proportion. 
Rolling Stone's tribute to Jackson heaped accolades like 
“greatest artist in the history of music,” “greatest artist in 
the «vorld,” “a genius”; it took a pinch on the arm to 
wake me up. I won't say that Jackson isn’t an artist — 
that depends too much on your definition of art. That 
he’s the greatest artist in the world is more than 
hyperbole — it just isn’t so. Where, for instance, would 


_ that leave Chaplin? No, I was glad to be reminded that 


such a phenomenon has happened before (way before). 
When it does happen it tells us more about the idolators 
than it does about the idol. 

Beyond Jackson’s properties as a performing artist (his 
voice, his songs, his dancing), what mesmerized America 


‘was his self-creation, his artificiality, his specificity. 


Jackson appealed not just to a nation fascinated with 
androgyny but to one squeezing itself into ever narrower 
capillaries of technology (his jabs and spins could be 
duplicated on a video game, dynamics and all, without 
fundamentally distorting his line), ever more nouvelle 
areas of taste. Jackson was a sleek new toy, a real live 
Disneykin. He could satisfy the sweetest preteen tooth, 
the wariest young man, the yuppiest penchant for 
slumming on the wing. He was quicksilver, able to 
occupy a niche and slip out of it almost simultaneously. 
(In Billie Jean he evaporates, in Thriller he 
metamorphoses, in Say, Say, Say he’s a quick-change 
artist.) Thus his mystique. And he dances. Chaplin's 
skitter captured the anxious (and: amateur) en- 
trepreneurism of the Depression era, but Jackson's 


THE 

ARLS 

OF [HE YEAR 
IN REVIEW 


pared-away ethos, his pelvic slice, cuts into an insecurity 
deeper than class — it’s an old devil in new form. He 
represents the repudiation of the flesh as stylistic rather 
than spiritual transfiguration. In his image we see 
fantasy as an alternative to character; we confuse our 
lack of passion with that vestige of childhood, 
innocence. 

Nineteen eighty-four was a year that showed us ballet 
could and would go on after the death of George 
Balanchine. The New York City Ballet season was 
marked by a superb and reassuring revival of the 
Balanchine masterpiece Liebeslieder Walzer, and it also 
premiéred a batch of new ballets, including the virtuosic 
Brahms/Handel (a, collaboration between Jerome Rob- 
bins and Twyla Tharp) and the distinguished-looking 
Schubertiad, by Peter Martins. On the other hand, the 
year did not furnish a sequel to 1983’s Flashdance. Am I 
the only one still wondering whether Jennifer Beals, the 
welder/jazz dancer, was offered a place in the local 
ballet company? She couldn’t even do a plié! (One can 
suspend disbelief only so far.) I console myself with the 
thought that the judges gave her a letter of introduction 
to the Alvin Ailey Dance Company. Perhaps 1985 will 
distinguish itself by bringing us the answer. 

There was no avoiding, however, the growing lack of 
answers at the Boston Ballet. In the spring of ‘84 the 
company’s problems became almost insurmountable, 
first with the unexpected death of beloved founder and 
guiding light E. Virginia Williams and second with the 
ensuing daytime drama of ego, ethics, and undermining 
motives that Williams had held in check. The main 
characters of this drama were artistic director Violette 
Verdy, company president Joel Garrick, and chairman of 
the board John Humphrey. Now only Humphrey is left 
— first Garrick and then Verdy resigned. I won't go into 
the details, but the bottom lirie was time. A ballet 
company is a carnivorous creature. It craves bodies 
(beautiful, talented ones), ballets (for which you need 
good choreographers and good judgment), and the time 
to develop both. And time is money. Verdy wanted to 
rebuild the company from the ground up; she wanted to 
invest more time and money in righting the company 
school (which would in turn feed the company, bringing 
it a stylistic continuity and identity). She was talking 
generations (ballet’s generational cycle is about six to 
eight years) to a board that was talking business-as- 
usual. Verdy is now at the NYCB, the company that was 
founded on Balanchine’s Eleventh Commandment, 
“First, a school.”” The Boston Ballet still waits for a new 
artistic director to be announced. 

The Ballet’s politics have had ears burning at 
companies across the country. And yet how has the 
ruckus affected Boston? Probably not much. The Boston 
Ballet is not the kind of company that nurtures local 
dance, either in intent or in implication. In fact, it has 
nothing to do with the small fry in its own moat. In 
seeking new choreographers the company has looked 
national, not local — which is fine if we're talking ballet. 
But the Ballet has commissioned a dance from non-ballet 


























Beth Soll 


choreographer Elisa Monte for this coming season — did 
it ever consider Boston’s Beth Soll? Soll’s considerably 
more talented than Monte, and she has a sure, working 
knowledge of ballet technique. What she doesn’t have is 
Monte’s high profile (or her sandbag-to-the-head 
craftsmanship, or her rhythm-as-raw-meat dynamics). A 
dance by Soll would attract the Boston dance communi- 
ty (most of which doesn’t bother with the company) in 
large numbers; a dance by Monte will be just another 
subscribers’ highlight. This is the kind of contradiction 
that turns up continually at the Boston Ballet. Take last 
season’s new Romeo and Juliet. The company brought in 
Choo-San Goh, a choreographer notorious for his high 
tech, short-circuit approach to classical ballet, and what 
did it yield? Another devoutly conservative Romeo and 
Juliet, complete with clinches, swoons, and breast 
beating. So much for what had been a daring idea: 
Goh delivered a traditional ballet to a traditional — 
audience. Is survival of the safest Boston’s dominating 
mechanism? 

If the Boston Ballet were integrated with the city’s 
dance community all this would have some immediacy. 
As it is, problems at the Dance Umbrella or Concert 
Dance Company would have more devastating effects 
on the community. Disquiet at the Boston Ballet emits 
the sonorous, out-of-our-hands tone of “trouble at one 
of our cultural institutions.” The company is truly loved 
by so few. Perhaps that’s why it’s come to this current, 
tight-fisted impasse: company powers have ‘confused 
the lush, wordless world of ballet — its idiosyncratic 
magic, its intense needs — with a self-serving, push- 
button notion of high culture. The truth is that today 
what happens at the Boston Ballet has less impact on the 
city’s performing-arts community than it does on 
Boston’s tourist and trade agencies. 

And now, for 1984’s dance awards. 

Best performance. Gelsey Kirkland in Antony 
Tudor’s The Leaves Are Fading. Bostonians were among 
the lucky who saw one of her last performances with 
ABT (for the time being, anyway), and — Kirkland 
dancing in chamois-soft pointe shoes and with tremen- 
dous, almost sorrowful abandon — an unforgettable 
performance it was. She leaves everyone in her wake. 

Best local dance. Beth Soll’s Masque: Attempts To Fly. 
Partly it’s the music, Bach’s Double Violin Concerto. But 
Soll used it with such imagination. Masque has delicacy, 
wisdom, and whimsy. It’s a dance of moonlight and 
black pools, its surface serene, its depths full of sighs and 
wishes. 

Pulling-the-wool-over award. Kathy Rose at the 
Carpenter Center. With all the approving yips and yells 
you'd think she’d discovered a new art form, or at least 
a lost art. What she did find was a great gimmick. Rose 
dances on a stage in front of a screen on which her 
animated films are projected. Sometimes she dances 
with the pictures, sometimes she “choreographs” them 
to do things she can’t — because they’re pictures and 
she’s human. Get it? Rose isn’t much of a dancer, so 
when the gimmick wears thin (and it does), there’s 
nothing to look at. 

Biggest surprise. Jo Lechay’s Dance Company 
(presented by the Dance Umbrella). Odd, and funny, 
and fine. 

Minutes that seemed like hours. The Boston Ballet 
Gala. 

Most controversial work. Beth Soll’s Summerdance. 
The dance community as well as the critics split on this 
one. I could hardly sit through its 45 minutes, but I hear 
it’s been reworked, and I'd like to see the changes. I like 
opinionated choreographers. 

Best work behind the scenes. Edward Villella 
coaching Christopher Aponte in The Prodigal Son for 
the Boston Ballet’s Balanchine Celebration. It was one of 
Villella’s great roles, and he can draw it out of the air 
with one halting, opening hand. Not once, but every 
time. The Prodigal isn’t just a piece of Villella’s 
performing history, it’s part of his emotional history too. 
You can see it in his eyes, and in the way his body 
responds to the music, almost regretfully. As Aponte put 
it, Villella’s “a hard act to follow.” 

Best dance on television. It’s not the Solid Gold 
Dancers — you can’t concentrate on their dancing for 
wondering why they submit to the indignity they call 
costumes. And it isn’t those ever young dancers of Fame 


_who all seem to be taking the same course of study: Solid 


Gold Dancing 101. If the producer wants sexy, why not 
teach them a Bob Fosse number, or Balanchine's 
Bugaku? The Balanchine special on PBS sticks in my 
mind because of the Chaconne segment’s glorious 
empyrean heights. But no, let’s give it to Michael 
Jackson's videos (now he’s won all the possible awards), 
for thoughtful and consistently high performance. 

Foot-in-mouth award. To John Humphrey for 
chiding Boston dance critics for not giving the Boston 
Ballet blanket support (i.e., good reviews). 

Thank you very much. To Harvard Summer Dance 
and the ICA for bringing David Gordon's Framework to 
Boston. To Modern Productions for bringing Tricia 
Brown's Set and Reset. It was wonderful to see them in 
Boston so soon after their New York premiéres — almost 
as good as being there opening night. 0 
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Continued from page 7 
intuitive sense of Schubert’s songfulness. 

Ma could use a partner to equal and challenge him, 
and I’ve had some fantasies about- who. Russell 
Sherman, for instance, whose Liszt program at Castle 
Hill, including a “Cradle Song” of delicate, almost 
Webernesque harmonic transparency, has haunted me 
all year. Or Leonard Shure, a great Schubert player, 
whose newest recording, on Audiophon, is a magnifi- 
cent Emperor Concerto from a live Schnabel Memorial 
Concert at the New England Conservatory a couple of 
years ago; the conductor was another great Schubert 
pianist, Leon Fleisher, whose playing of the Ravel 

“Concerto for the Left Hand was the high point of the 
BSO’s Tanglewood season. If there were two Yo-Yo Mas, 
each could play with a Paratore brother, Anthony and 
Joseph; their piercing, exquisite Schubert F-minor 
Fantasia at Vanessa Redgrave’s Boston Against Black- 
listing event ensures their place among our major artists. 
Maurizio Pollini, whose Beethoven recital in the Wang 
series included an effortlessly lyrical Opus 90 and a 
structurally illuminating Diabelli Variations, might 
make Ma a wonderful partner, or (dare we even dream?) 
Annie Fischer, whose second Boston appearance (pro- 
found late Schubert, the A-major Sonata, and the 
Schumann Carnaval), her first at Symphony Hall, 
proved that the humility, the self-effacement of a great 
musician can fill — and warm — vast spaces as easily as 
it can a little room. 

Little rooms are best for chamber music, and this year 
the Lydian Quartet playing Haydn’s Lark, Stravinsky's 
Three Pieces, and Sibelius’s Voces Intimae and the New 
York-based Composers Quartet playing Henry Cowell, 
Gunther Schuller, and Elliott Carter’s astounding First 
Quartet were two of the most satisfying chamber 
performances I’ve ever heard. Schuller’s First Quartet, 
dating from 1957, was the newest work on the 
Composers’ program. The most stirring “new” work of 
1984 was also composed that year — the late Seymour 
Shifrin’s monumental Cantata to the Text of Sophoclean 
Choruses, an early but large-scaled work that had never 
been given before in its entirety. Its performers were the 
combined forces of the Cantata Singers and the Harvard 
University Choir with an orchestra that included the 
Lydian Quartet, all under the articulate and impassioned 
direction of David Hoose. I liked hearing Collage and 
soprano Janice Felty in the atmospheric orchestral 
version of John Harbison’s atmospheric Mirabai Songs, 
but I still prefer the more elusive complexities of the 
piano version, especially when it’s played by Craig 
Smith ‘and sung by Susan Larson. Harbison’s First 
Symphony, a BSO centennial commission, has yet to 
receive the performance it deserves, but it has at least 
been recorded. The contemporary-music recordings I've 
played most this year were both led by Pierre Boulez: a 
hypnotically lovely album of Gyérgy Ligeti (DG) and a 
zany Frank Zappa disc (Angel), which includes -The 
Perfect Stranger (commissioned by Boulez), a piece with 
the funniest doorbell ever committed to vinyl. 

My favorite concert at the other end of history was the 
Camerata’s movingly organized exploration of Renais- 
sance war (and peace) music — one-of director Joel 
Cohen's most serious efforts, and gaining in seriousness 
not only by the choice of works and the splendid playing 
and singing (especially of soprano Nancy Armstrong, 
tenor Frank Kelley, and the recent Camerata addition, 
Sanford Sylvan) but also by the absence of Cohen’s 
often too-cutesy spoken introductions. Donald Teeters’s 
loving evening of the seldom-performed “choral lieder” 
of Schubert and Schumann, with the assistance of the 
Liederkreis Ensemble, was the other choral-society 
concert I'll continue to remember. 

The best orchestral concert of the year was the 
Cleveland Orchestra’s, with its new music director, 
Christoph von Dohnanyi. They performed a New World 
Symphony that was so freshly felt, so carefully thought 
out, so superbly played that for once it sounded like a 
deep emotional statement by (and about) a composer 
whose infatuation with a new world serves only to 
remind him how not at home in that world he is. (Could 
Dohnanyi have been identifying?) The best Mahler this 
year was the startlingly optimistic Fifth Symphony Klaus 
Tennstedt and the London Philharmonic brought and 
the lovely Fourth with Benjamin Zander, soprano 
Chery! Cobb, and the NEC Youth Chamber Orchestra. I 
thought the brisk tempos in Zander’s ambitious Sixth 
with the Boston Philharmonic coarsened the lyricism 
and made the symphony seem too abstract and 
impersonal, something Zander has always fought in his 
Mahler. On the other hand, his continued examination 
of the original metronome markings gave his Beethoven 
(a comic and touching, country-clean Pastorale, a 
singing Violin Concerto with Peter Zazofsky, and a 
racing, bracing Fifth Symphony and Coriolan Overture) 


an exhilarating anti-cobweb spirit. 

The most disturbing aspect of Boston classical music 
in 1984 is that the organizations one ought to assume 
will be a source of direction for all the resident and 
visiting musicmakers have faded even farther into the 
periphery of creative energy. Sarah Caldwell had her 
worst year: two amateurish productions she herself was 
responsible for (Der Freischiitz and Don Giovanni ) and 
a relatively slick but utterly empty one (Tales of 
Hoffmann) that she had farmed out. At her 25th- 
anniversary gala, she offered tapes and films of past 
triumphs. Donald Gramm’s thrilling performance of 
Field Marshal Kutuzov’s monologue from the American 
premiére of Prokofiev's War and Peace 10 years ago was 
a sad reminder of how low opera in Boston has sunk. 
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Joel Cohen 





‘Russell Sherman 


Caldwell usually recovers from her slumps. The BSO, 
however, is in a graver state of disrepair. The Vanessa 
Redgrave affair has placed the orchestra in a dim ethical 
light; by appearing to yield to JDL threats (or the alleged 
threat of finaricial reprisals) and cancelling the per- 
formances of Stravinsky's Oedipus Rex that would have 
marked the BSO début not only of Redgrave but also of 
stage director Peter Sellars, the BSO has in effect allowed 
a radical fringe organization to dictate its artistic policy. 
But then how long has it been since the BSO had one? 
Seiji Ozawa’s public ignorance (manifest in his Redgrave 
trial testimony) of the sources and significance of the 
works he plays, his shocking disregard of the need for 
music to have any significance at all, must come as no 
surprise to anyone who has listened to the stream of 


shallow, styleless, and even vulgar performances he has 
given this year. And the management and trustees seem 
hardly to care so long as there are lines at the box office. 
But has the BSO done anything to ensure a future 
generation of lines (besides cancel the one production 
that might have appealed to a new audience)? You could 
read the low morale of the players beneath the headlines 
about John Williams resigning from Pops. (At least the 
management finally pulled the fat out of that fire.) And 
the long-range implications of Gunther Schuller’s 
devastating resignation from the Berkshire Music Center 
(over his demands for more pedagogical leadership from 
Ozawa) are impossible to estimate. 

Perhaps the most important recording of the year is 
one that Gunther Schuller’s own recording company, 





GM, has issued: live performances of the Berg and 
Schoenberg Violin Concertos, conducted by Fritz Busch 
and Dimitri Mitropoulos and played by the violinist who 
introduced them (and actually commissioned the Berg), 
Louis Krasner. Krasner is still an important force in 
Boston (as, for instance, a mentor of the Lydian Quartet), 
and his deep, deep understanding of these pieces 
(deeper than on the hastily prepared commercial 
recordings that he made, and which he deprecates) is 
more than ever a testament, an object lesson in the 
power of music, music as a fundamental human need, 
not merely flashy escapism. Krasner’s spirit blesses so 
many of our local musicians. It’s tragic that this spirit is 
so thoroughly depleted from the stock of our biggest 
music supplier and manufacturer. 0 
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PHOENIX CRITICS’ TOP 1984 ALBUMS 


5S 2 Se Cee ae © eee Zen Arcade 4) Minutemen — 
Dime 5) Go-Betweens — Spring Hill Fair 6) Die Kruezen 7) Meat Puppets 
oan 5 och Replacements — Let it Be 9) Nick Cave — From Her to Eternity 10) Dump- 


ey nee pee 

the Place 2) dB's — Like Thie 3) Ferron — Shadows on a Dime 3 oor 
Dream of Trains 5) Hoodoo Gurus — Stoneage Romeos 6) Richard - 

R.LP. (cassette only) 7) HUsker DU — Zen Arcade 8) Pretenders — Learning To Crawi 9 >) he. 

placements — Let it Be 10) Run-D.M.C. 


PRANCIS DAVIS (siphebetices . 
1) Ran Blake Suffield Gothic 2) Bobby Bradford — Lost in L.A. 3) Dollar Brand — 
Ekaya 4) Jack DeJohnette — Album Album 5) Dave Holland — Jumpin’ in 6) Bobby McFerrin — 





The Voice 7) Roscoe Mitchell and the Sound Space 8) Modern Jazz Quartet — 
Echoes 9) Errol Parker Tentet 10) Sonny Rollins — Sunny Days, Starry Nights 

KEN EMERSON (siphabeticel) 

1) Laurie And Mister ineane 3) Pretenders ~ Learning To Craw 6) Prince — 
Anthem 4) Lindsey Buckingham — Go Insane 5) Pretenders — To Crawi 6) Prince — 
Purple 7) Lou Reed — New Sensations = in Park with 


8) Stephen Sond! 
George 9) Bruce \Goangetesn — Born in the USA 10) Tina Turner — 
MICHAEL FREEDBERG 


1) Tina Turner — Privete Dancer 2) Run-D.M.C. 3) Frankie oe! to — Welcome to the 
Pleasuredome 4) Prince — Rain 5) Hazell Dean — Heart Firet (UK import) 6) Bruce 
Springsteen — Born in the USA 7) Imagination — ee ee So No 
Parlez 9) Lime — Lime Ill (Montreal import) 10) Jeffrey Osborne — Stay with Me 

HOWARD HAMPTON 

1) Laurie Anderson — United States Live 2) The Replacements — Let it Be 3) Bruce een 
— Born in the USA 4) Laurie Anderson — Mister 5) Various artists — Vival 

bwe 6) Romeo Void — Inetincts 7) Minutemen — Double Nickels on the 
Dime 8) Run-D.M.C. 9) The dB’s — Like This 10) Tom Veriaine — Cover 


JON HERMAN 

M) Happy Traum Band — Friends and Neighbors 2) Robin Flower — 1st Dibe 3) Chris Smither — 
tt Ain't Easy 4) Willy Claflin — Stones the — 2 Dan Crary — Guiter 6) Michael Hurley 
Blue jor 7) Tim Ware Group — the Norm 8) Preston Reed — Playing by 

Ear 9) Todd Phillips — 10) Northern Ligue — Before the Fire Comes Down 

M. HOWELL (alphabetical) 

1) eevee Me: Buckingham 

Shouldn't-Nuf 


— Go insane 2) Cars — City 3) George Clinton — You 
ee oe 


The Flat Earth 5) Fak Goes to Hollywood — 
rankie 
ee Lou Reed — 





Wel: to the Pi ) Prince — Rain 7) R.E.M 

New Sensations 9) Ges tena Born in the USA 10) Tom Verlaine — 

J 'S HUNTER 

1) Prince — Rain 2) Lindsey Buckingham — Go insane 3) Van Dyke Parks — 
Jump! 4) pM Turner — Private Dancer 5) John Lennon and Yoko Ono — Milk and 


Honey 6) Herbie Hancock — Sound-System 7) Biack Uhuru — Anthem 8 eg ey = 
Born in the USA BA 9) Devt Signrson + Palling ts Love Again 10) Thomas Dolby — The Earth 





LITWAK 
1) King Sunny Adé — a. 2) Jack DeJohnette — Album Album 3) Pi Purple 
Rain 4) Ramones — T Tough To Die 5) Lou Reed — New ne8) REM 





7) Let it Be &) Max Roach and Cecil Taylor — Historic 
Concerts 9) Run-D.M.C. 10) World Quartet — Live in Zurich 


DAVE MARSH 

1) Bruce Me Sgr — Born in the USA 2) Pretenders — Learning To 
Crawl 3) Run-D.M.C. 4) C o one She's So Unusual 5) Tina Turner — Private 
Dancer 6) Prince Rain 7) van Halen — Jump 8) Rubén Blades — Buscando 
Americe 9) Peter Wolt — Lights Out 10) Joan Jett — Glorious Results of 'a Misepent Youth 
JOYCE MILLMAN 


— Born in the USA 2) Pretenders 

Rain 4) Lou Reed — New Sensations 5) Run-D.M.C. 
Wars 7) Ferron — Shedowe on a Dime 8) Del-Lords — Frontier 
Thies 10) Go-Go's — Talk Show 


re yb. ‘0 Crawl 3) Prince — ournte 
6) Womack and Womack 
Deye 0) co's — Une 


JOHN PICCARELLA 

hg gy Seg Ly ty Making 3) Lou Reed — New 

pmmeg eB ony a Ye yay — 4 7) Minute- 
— Double on Dime 8) Bruce Springsteen — Born USA 9) John Lennon and 

Yoko Ono — Milk and Honey 10) Del-Lords — Frontier Days . 

ROBERT 

Se & States Live 2) Lou Reed — New 3) Replacements — 


nderson — United ee 
Let ft Be 4) dB’s — Like This 5) HUsker DU — Zen Arcade 6) Hoodoo Gurus — Stoneage 
Romeos 7) Los Lobos — How Will the Wolf Survive? 8) Prince — purple Rain 9) Tina Turner — 
Private Dencer 10) R.E.M. — Reckoning 


a Ii over the | P head 

Bangles — All over Place 2) James weet the Revolution 3) David — 

Raindance 4) — How Will the Wolf ” ive at the Grand 

Opera House peltest 6) Pretenders — Learni te “Crawl 7) Lou Reed — New 
Bruce Springsteen — Gorn in the USA 9) Womack 


Womack — 
Were 10) Various performers — Get Right with aoa 


3 


DON SNOWDEN 

1) Solomon Burke — Soul Alive 2) Dirty Dozen Brass Band — Feet Can't Fall Me 

Now 3) R.E.M. — Reckoning 4) Los Lobos — How Will the Wolf we 
Brothers — Neville-ization 7) Motorhead 





MICHAEL ULLMAN 
1) Alvin Batiste, etc. — Clarinet Summit 2) Ran 
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POP 


Continued from page 6 
Johnson, Making History; Tom- 
my Keene, Places That Are Gone; 
Minutemen, Double Nickels on 
the Dime; Billy Ocean, “Carib- 
bean Queen”; Pablo Moses, In 
the Future; Parachute Club; John 
Scofield, Electric Outlet; George 
Strait, Does Fort Worth Ever 
Cross: Your Mind; R.E.M., 
Reckoning; Replacements, Let It 
Be; Special AKA, “Free Nelson 
Mandela”; Salem 66; Time, Ice 
Cream Castles; Tina Turner, Pri- 
vate Dancer; Womack and 
Womack, Love Wars; XTC, The 
Big Express. 
Début of the year - 

Del-Lords, Frontier Days 
Reissues of the year 

Falcons, You’re So Fine 

Falcons, I Found a Love 

Hock your. mother’s teeth, 
break both legs running to the 
store, but do whatever you must 
to get these records. Although the 
Falcons managed only two Top 
100 singles (the title tracks of the 
albums, which are also their first 
LPs ever) in their brief heyday of 
1958-'62, the featured singers 
were Joe Stubbs (brother of the 
Four Tops’ Levi) and Wilson 
Pickett, with founding member 
Eddie Floyd on back-up. Even 
the slightest cuts on You're So 
Fine and I Found a Love detail a 
revelatory map of a group that 
explored the lost intersection of 
hard R&B, gospel doo-wop, and 
protosoul. Runner-up reissues: 
Everly Brothers, 24 Original Clas- 
sics; Dion, 24 Original Classics. 
Local record of the year 

Lyres, On Fyre 
Shows of the year 

Parliament/Funkadelic at the 
Channel 

Lou Reed at the Orpheum 

Thirty minutes scattered 
through the Jacksons’ 105-minute 
extravaganza in Kansas City 
I see a good moon rising 

John Fogerty, Centerfield (due 
out in early ’85) ; 
Disappointments of the year 

System, X-periment 

In Deep, Pajama Party 

Joe Ely, Hi-Res 
Money can buy their love 

Chuck Sullivan and Don King 
Love can’t buy our money 

David Bowie, Tonight 

Elvis Costello, Goodbye Cruel 
World 

Donna Summer, Cats Without 
Claws 

John Lennon and Yoko Ono, 
Milk and Honey 

Jacksons, Triumph 

S.0.S. Band, Just the Way You 
Like It 
Dancin’ fools’ gold 

Every soundtrack to a break- 
dancing movie in 1984 
On the ballot 

Segun Adewale, Adewale Play 
for Me; Ashford and Simpson, 
“Solid”; J. Blackfoot, City Slicker; 
Bananarama, “Robert De Niro Is 
Waiting’; Cameo, “She's 
Strange”; Willie Colén, Criollo; 
Culture Club, Waking Up with 
the House on Fire; the dB’s, Like 
This; DeBarge, In a Special Way; 
Fuzztones, “Bad News Travels 
Fast’; General Public, All the 
Rage; Daryl Hall and John Oates, 
“Out of Touch”; Rebbie Jackson, 
“Centipede”; Elton John, Break- 





ing Hearts; Kool & the Gang, 


“Joanna”; Julian Lennon, Valotte; 
Hugh Masakela, Techno-Bush; 
Alicia Myers, I .Appreciate; 
M+M, “Cooling the Medium”; 
Jeffrey Osborne, Don’t Stop; P- 
Funk All Stars, Urban Dancefloor 
Guerrillas; Prince, “Erotic City”; 
Sonny Okosuns, Which Way 
Nigeria; Shannon, Let the Music 
Play; Richard Thompson, Small 
Town Romance; UB40, Geffery 
Morgan; U2, “Pride (in the Name 
of Love)’; Van Halen, 1984; Peter 
Wolf, Lights Out; Stevie Wonder, 
“I Just Called To Say I Love You.” 
Truth is stranger than fiction 
Bonzo Goes to Washington, 


“Five Minutes” 
Channel 7’s “Feel Good About 
That” single. i) 


FILM 


Continued from page 3 

or self-conscious. In this movie's 
time and place, the image of 
masculinity is the bullfighter, and 
it’s clear that for a woman like 
Carmen to keep her indepen- 
dence and still satisfy her hunger, 
she’s: got to develop her own 
matador-like moves. Rosi doesn’t 
busy himself with editing that 
would jack up the scenes like 
opera video; he gives us the 
freedom to drink in the surging 
melodies along with sensual im- 
agery. It’s quite a heady brew. 

5) Iceman. One of the most 
unjustly neglected movies of the 
year, and one of the most mov- 
ing, as director Fred Schepisi 
fulfills his hope of making a film 
“with the precision of poetry and 
the intuition of science.” Jceman 
actually accomplishes , what 
Greystoke set out to: it depicts the 
missing links that should connect 
our animal and human natures, 
and without sentimentalizing. If 
the screenplay sets up easy con- 
flicts between those scientists 
who want to use the Iceman as a 
specimen and Timothy Hutton, 
who wants to be his friend, 
Schepisi’s directorial point of 
view is both richer and more 
modest: he urges us to be con- 
scious of how much we iose as 
we drift away from nature. 
Schepisi uses the Arctic locales 
where the Iceman is found for all 
their mystery, conjuring up the 
presence of the Absolute; the 
frozen land is an apt setting for 
the Iceman’s mystical transports. 
And John Lone is able to convey 
the character's thoughts in one of 
the astonishing débuts of movie 
history. He has a_ physical 
ebullience that recalls the young 
Mifune, and he acts with every 
part of his body, from his pound- 
ing feet to the quivering muscles 
of his face. 

6) Splash. This I Dated a 
Mermaid fantasy, the best com- 
edy of the year, is tinged with 
poignance, and it has an uplifting 
sweetness. It’s been criticized on 
the grounds that the mermaid 
herself is a boy’s dream date — 
lovely, charming, willing, and 
eager to be taught. That strikes 
me as proof of the film’s implicit 
theme: these days, to bring back 
the spirit of magical true love, 
you may have to look in some 
far-out places, even if that means 
living underwater. Tom Hanks 
evinces an attractively addled 
boyishness (he’s much better 
playing straight man here than 
imitating Bill Murray in Bachelor 
Party), Daryl, Hannah has an 
engaging sea-struck manner,and 
John Candy is in explosive good 
humor. Never losing his balance, 





. director Ron Howard keeps the 


film on a feathery edge; the result 
is light but not lightweight. 

7) All of Me. It doesn’t have 
Splash's lyricism and it isn’t as 





sustained, but the pairing of 
Steve Martin as a bored lawyer 
and Lily Tomlin as the strident 
heiress whose soul falls into his 
body is a match made in Comedy 
Heaven. Martin is so adept at 
capturing Tomlin’s mannerisms 
after she’s gained control of half 
his body that the comedy is more 


than physical — it’s 
metaphysical. 

8) Comfort and Joy. I guess 
you either get Scottish 


writer/director Bill Forsyth or 
you don’t, and there's no telling 
when it may happen. His other 
movies (even Local Hero) left me 
cold. But I think his melancholy 
comedy about the midlife crisis of 
a Glasgow DJ is amusing, touch- 
ing, and visually engulfing — all 
at the same time. Some of For- 
syth’s minglings of radio chat and 
the give-and-take of daily life are 
not that distant in spirit from the 
train ride in Sans soleil. His 
slapstick vision of an ice-cream 
war has a hypnotic giddiness you 
may not be able to get out of your 
head — maybe because it’s like a 
comical reverie given real-world 
friction. Best of all, Bill Paterson 
gives a full-bodied performance 
as a man compelled to face his 
limits. He’s so smart, warm, and 
funny you keep rooting for him 
to extend himself; it’s refreshing 
for a film hero to have more force 
than he thinks he has. 

9) Secret Honor. In some 
ways, the title is straight. Accord- 
ing to Donald Freed and Arnold 
M. Stone’s play, Richard Nixon 
resigned from office to save his 
America from a fate worse than 
Watergate — control of the coun- 
try by the Committee of 100 who 
furnished his California political 
base in the ‘40s. Philip Baker Hall 
gives an_ all-stops-out _per- 
formance in this one-man show. 
Nixon constantly flirts with 
breakdown yet never falls into it 
— he’s no political vampire but a 
relatively normal go-getter, 
always torn between pleasing the 
power brokers and trying to 
figure out what he wants for 
himself. He’s the kind of middle- 
class man Orwell wrote about, 
the kind who feels secure only 
when he’s fast asleep. He’s also a 
loser in the Great American 
Popularity Contest. In a brilliant 
stroke, Robert Altman, the direc- 
tor, surrounds Nixon both with 
tape recorders and with video 
screens — those icons of our 
media culture that not only re- 
flect our bodies but also seem to 
add some weight to our souls. 
Altman gets the effect of a value- 
free country strained through (in 
James Agee’s words) “the ghastly 
gelatinous nirvana of television.” 
This movie makes most other 
filmed theater and political satire 
seem like TV-grist indeed. 

10) The Adventures of Buck- 
aroo Banzai: Across the Eighth 
Dimension. Let's just say that if 
Stop Making Sense were a sci-fi 
action comedy, it would resemble 
this movie. As the villain, a half- 
Italian/half-spaceman known as 
Lord John Whorfin or Dr. Emilio 
Lizardo, John Lithgow proves 
that with a smart director like 
W.D. Richter he can be a one- 
man laugh-in for the outer 
limits. 0 





Grace Jones. She’s given something to the music industry no other female vocalist has. It’s 
not just the material she chooses to perform. It’s her unique style of delivery. 
Her act as a whole. Her presence. 


Likewise, at WFNX it’s not simply the music we play that makes us different. It’s an 
innovative approach to music that blends rock with reggae and new music with the hottest 
dance sounds. Unlike any other radio station you've heard before. 


WFNX Rock the Boat Radio. Like Grace Jones, we’re a tough act to copy. 


ROCK THE BOAT RADIO 
FM WENX 


Boston Phoenix Radio 
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(Concord) and Rory Stuart’s Nightwork 
(Cadence), the compositional per- 
spective by Bill Kirchner’s Nonet on In- 
fant Eyes (Sea Breeze), and Beantown’s 
boppers by Richard Hollyday’s Mo- 
ment’s Notice (Shiah). My favorite 
album from the Marsalis clan was papa 
Ellis’s piano date Syndrome (ELM). 

Between the veterans and the re- 
vivalists there’s a generation or two of 
players whose concerns are shifting from 
free structures to free-tinged modern 
mainstream. Included among these are 
two of the finest bands now working, the 
George Adams/Don Pullen Quartet and 
Dave Holland’s Quintet. Adams/Pullen, 
with the aid of bassist Cameron Brown 
and drummer Dannie Richmond, never 
fail to provide intense blowing with 
honest touches of funk, as was demon- 
strated again by their Timeless LPs City 
Gates and Decisions. Their impact can be 
heard in the recent Morning Song (Black 
Saint), by David Murray, and on one of 
Hamiet Bluiett’s best sessions, Ebu (Soul 
Note). Pullen also turned in a solid solo- 
piano recital, Evidence of Things Unseen 
(Black Saint). Another pianist who can 
move from gospel to freedom, Amina 
Claudine Myers, received increased 
album exposure this year, and her 
Jumping in the Sugar Bowl (Minor 
Music), a trio session with the leader 
adding touches of organ and vocals, was 
both tighter and less mannered than The 
Circle of Time (Black Saint). 

Jumpin’ In (ECM), by bassist Holland's 
new band (trumpeter Kenny Wheeler, 
trombonist Julian Priester, promising 
young alto Steve Coleman, and drummer 
Steve Ellington — since replaced by 
Smitty Smith), placed more emphasis on 
modal blowing and collective improvisa- 
tion; the Quintet proved to be the best 
new band of 1984. Similar strains of free 
swing were generated by two Chicago 
Andersons, tenor Fred on The Missing 
Link (Nessa) and trombonist Ray on 
Right Down Your Alley (Soul Note), by 
Northwesterner David Friesen, whose 
bass kept company with Joe Henderson 
and Chick Corea among others on 
Amber Skies (Palo Alto), and by two 
more Soul Note performers, cornettist 
Bobby Bradford on Lost in L.A. and 
Michelle Rosewoman on The Source. 

The saxophone-rich ensembles of Ab- 
dullah Ibrahim (a/k/a Dollar Brand) and 
Jack DeJohnette provided a distinct and 
highly rhythmic angle on current trends, 
one that should invite imitation in 1985. 
Although it might be argued that Ibrahim 
has been making the same records for 
years, he has rarely done so with the 
high-spirited panache of his new seven- 
piece band on the homonymous Ekaya 
(Ekapa), which features the eloquent 
saxes of Carlos Ward (alto) and Ricky 
Ford (tenor) plus.the hard bass vamps of 
Cecil McBee and a decidedly Afro-tinged 
drum performance by Ben Riley. The 
only other Ibrahim session I am familar 
with from the past year, Zimbabwe 
(Enja), is a haunting quartet date with 
Ward aboard. Ricky Ford had another 
solid session of his own, Future’s Gold 
(Muse), and Ibrahim’s wife, Sathima Bea 
Benjamin, outdid her previous efforts 
with Memories and Dreams (Ekapa). 

DeJohnette’s current Special Edition 
band echoes the celebratory feeling of 
Ekaya, with Caribbean and New Orleans 
touches also thrown in. Everyone soars 
through Album Album, as young reed- 
master John Purcell, David Murray, 
Howard Johnson (on tuba and baritone 
sax), and bassist Rufus Reid frolic while 
the leader whips things along with his 
tunes, drumming, and overdubbed key- 
boards. Special Edition may represent a 
fresh extension of the trance jams 
popularized by the late John Coltrane, 
but good albums nearer to the source 
were also released: Dimensions 
(Elektra/Musician), by McCoy Tyner; 
Maiden Dance (Gramavision), from 
Tyner violinist John Blake; and, closer to 
home, Con Brio (Plug), the popular local 
quartet featuring Jerry Bergonzi’s sax and 
Mick Goodrick’s guitar. 

Even Ran Blake caught a bit of the 
hard-bop spirit on Suffield Gothic (Soul 
Note), the most visceral and blues- 
drenched recital of his career, as well as 
the worthiest showcase to date for tenor 
saxophonist Houston Person, who turns 
this mostly solo album into a duo recital 
on three tracks. Other notable solo 








Ran Blake 


sessions from pianists include Art 
Hodes’s South Side Memories 
(Sackville), Chick Corea’s Children’s 
Songs (ECM), Horace Tapscott’s Tapscott 
Sessions, Volume 4(Nimbus), and Randy 
Weston’s Blue (1750 Arch). John Carter's 
A Suite of Early American Folk Pieces for 
Solo Clarinet (Moers Music) and bassist 
Barre Phillips’s Call Me When You Get 
There (ECM) also impressed in the 
unaccompanied format. Among- the 
strong duo entries: a pair of guitar/bass 
sets, Ron Carter and Jim Hall Live at the 
Village West (Concord) and Gene 
Bertoncini and Michael Moore’s Close 
Ties (Omnisound); a piano/bass title 
from Alan Broadbent and Putter Smith, 
Continuity (Revelation); and, in a freer 
context, the alto/guitar pairing of Tim 
Berne and Bill Frisell on .. . theoretically 
(Empire). 

The most interesting archestral works 
of 1984 were produced by European 
ensembles. Of these, the compositional 
reflections of Mathias Ruegg as per- 
formed by his Vienna Art Orchestra 
made The Minimalism of Erik Satie (hat 
ART) an especially magical experience. 
Brikama (SteepleChase), from guitarist 
Pierre Dorge’s New Jungle Orchestra, 
gave this talented Scandinavian band 
(featuring John Tchiai among others) 
some African notions to ponder. André 
Jaume’s Errance (hat ART) contained 
more-jagged contemporary textures, and 
Willem Breuker’s Driebergen-Zeist 
(Bvhaast) showcased the Kollektief’s 
mélange of dissonance and low comedy. 
Ambitious examples of American com- 
position included Bob Moses’s Visit with 
the Great Spirit (Gramavision), despite 
its excess of poetry, Chick Corea’s Lyric 
Suite for Sextet (ECM), with Gary Burton 
and strings, and the title track of the 
otherwise straight-ahead James Newton 
session Luella (Gramavision). 

Among the more adventurous small- 
group recordings, the String Trio of New 
York’s Rebirth of a Feeling (Black Saint) 
confirmed the empathetic spontaneity 
that Billy Bang, James Emery, and John 
Lindberg have developed over the past 
six years. Live in Zurich (Black Saint), 
with its indifferent sound quality, is not 
one of the World Saxophone Quartet’s 
major albums, but any record with new 
Julius Hemphill compositions must be 
heard. It was a good year for WSQ- 
prompted bands as well, espécially the 
29th Street Saxophone Quartet on Point- 
illistic Groove (Osmosis), and Clarinet 


- Summit (India Navigation), which boasts 


a stupendous feature for Alvin Batiste. 
Cecil Taylor and associates were also 
prolific: Taylor and Max Roach inspired 
each other through Historic Concerts 
(Soul Note); alto saxophonist Jimmy 
Lyons led the best album of his career, 
Wee Sneezawee (Black Saint), with 
Boston trumpeter Raphe Malik; oné 
former Taylor drummer, Andrew Cyrille, 
organized a rich program for four drum- 
mers on Pieces of Time (Soul Note), and 
another Taylor alumnus, Ronald Shan- 
non Jackson, expanded his solo drum 
program through the imaginative use of 
various on Pulse (OAO). One of 
this city’s best free bands, the Joe Morris 
Trio, made its recording début, with 
Wraparound (Riti). 

Homages to Thelonious Monk did not 
abate in 1984; and though some shud- 
dered at the rock and muzak subplots, I 
thought That’s the Way I Feel Now 
(A&M) was a more than honorable 
attempt to bring Monk to the masses. 
Producer Hal Wilner was fortunate 
enough to enjoy the extensive assistance 
of Steve Lacy, whose four tracks are 
among the anthology’s highlights. This 
was the second banner Lacy year in a 
row, given the soprano saxophonist’s 
work with his own band on Blinks (hat 
ART) and with pianist Mal Waldron on 
Herbe de I’oubli (hat MUSICS) and the 
ingenious set of Lacy compositions of- 
fered by the ROVA Saxophone Quartet 
on Favorite Street (Black Saint). The best 
non-Monk Monk tune was the title track 
on Tommy | lanagan’s Thelonica (Enja). 
But Lacy must share the most prolific 
musician award with guitarist John 
Abercrombie — whose best efforts were 
turned in with George Marsh on Drum 
Strum (1750 Arch), with Don Thompson 
on A Beautiful Friendship (Concord), and 
with Denny Zeitlin on Tidal Wave (Palo 
Alto) — and pianist Junior Mance, whose 
various duo efforts were exceeded once 
he expanded his band on Truckin’ and 
Trakin’ (Bee Hive). 

Much of the finest vocal action came 
from less celebrated singers: Janet Law- 
son, Dreams Can Be (Omnisound); Ab- 
bey Lincoln, Talking to the Sun (Enja); 
Nina Sheldon, Secret Places (Plug); Daryl 
Sherman, I’m a Dreamer (Tropical Belt); 
and Carla White (with trumpeter Manny 
Duran), Andruline (Stash). Leading Latin 
sounds included Rubén Blades’s Buscan- 
do America (Elektra) and Ritmo, Sonido 
y Estilo (Montuno), by Manny Oquen- 





do’s Libre. There were also several 
electric/fusion successes, especially Pat 
Metheny’s Rejoycing (ECM) and John 
Scofield’s Electric Outlet (Gramavision), 
plus a local example of harmolodics from 
Le Quartet Bash (Bashful). Sonny Rollins 
did his best studio work in years on 
Sunny Days, Starry Nights (Milestone), 
and Herbie Hancock's Sound-System 
(Columbia) had far more life and texture 
than the more popular Future Shock. 

In the area of reissues and previously 
unissueds, I will refrain from picking 
among the Fantasy and Blue Note dozens 
and cite instead Artie Shaw: A Legacy 
(Book of the Month), The Complete Blue 
Note and Pacific Jazz Recordings of 
Clifford Brown (Mosaic), The Chocolate 
Dandies, Ridin’ in Rhythm, and Jazz in 
the Thirties (all DRG/Swing), Cotton 
Club Stars (Stash), Jazz Monterey (Palo 
Alto), The Sonny Criss Memorial Album 
(Xanadu), Woody Shaw’s In the Begin- 
ning (Muse), Charles Mingus’s Music 
Written for Monterey 1965 ... (East 
Coasting), Harry (the Hipster) Gibson’s 
Boogie Woogie in Blue (Musicraft), and, 
lor those who can’t afford the stunning 
18-record complete Riverside box, Bill 
Evans's More from the Vanguard (Mile- 
stone). 

Unfortunately, there is one more com- 
pilation to be made, and it is far too long, 
for ari inordinate number of jazz people 
died in 1984. This list, even in incomplete 
form, includes trumpeters Ray Copeland 
and Joe Thomas, trombonists Vic 
Dickenson, Juan Tizol, and Trummy 
Young, tenor players John Hardee and 
Budd Johnson, guitarist Lenny Breau, 
pianists Count Basie, Albert Dailey, Red 
Garland, Claude Hopkins, Dill Jones, 
Jimmy Lyon, and John Mehegan, bassist 
Gene Ramey, drummers Frank Butler 
and Shelly Manne, percussionists 
Machito and Colin Wolcott, singers 
Alberta Hunter, Ina Ray Hutton, and 
Esther Phillips, booking agent Willard 
Alexander, disc jockey Symphony Sid 
Torrin, Berklee administrator Bob Share, 
and novelist Julio Cortazar. I mention 
Cortazar because his seminal Hopscotch 
contains some deliriously inspired 
passages on jazz, and because it reminds 
us, as do the more recent fictions of the 
Czech Josef Skvorecky and the Russian 
Vassily Aksyonov, that those who live 
under repressive regimes of both the 
right and left continue to cherish the 
sound of freedom that citizens of jazz's 
homeland take for granted. a) 
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TWO YEAR PROFESSIONAL PROGRAM BEGINS FEBRUARY 4 
TWO NEW COURSES BEGINNING JANUARY 7: 


In Tris Wortp Or Cynics, 
ELL TEAcH You To Survive. 














Applied Photography 


6 Months, evenings 

Applied Photography is designed to train students for 
careers in commercial photography. Advanced skills are 
developed by providing a strong technical foundation as 
well as vocational training in areas of specialization such 
as: advertising, portraiture, fashion, audio/visual and 
photojournalism. The program will be offered in the 
evening for those individuals who must work during the 
day but are nevertheless interested in pursuing a career in 
photography and for those who seek an alternative to the 
full-time program. The course will be intensive and will 
emphasize shooting and problem solving through regular | 
lab work and studio assignments. All camera formats and 
all black & white and color materials will be used. Studio | 
lighting techniques for still life, product. portrait and fashion | 





applications will be stressed. Students will also be trained in 
all aspects of audio-visual production as well as in 
photojournalism and documentary techniques. Finally, | 
students will be prepared for the real commercial world 
through discussions of standard business practices and the 
preparation of a portfolio. Graduates of this program 

receive a certificate of completion. 











New England . 
School of 
Photography 








Call Peter Forrest, 
Admissions Director, 





Photo Lab Management 


6 Months, evenings 

2 Months, days 

The New England School of Photography now offers a 
new program entitled Photo Lab Management. 

The retail and wholesale photo-finishing industry has 
experienced dramatic growth in recent years and 
promises to continue this growth in years to come. With the 
advent of new technologies, lab owners, particularly mini- 
lab owners, are faced with a growing need for qualified 
help. The demand for technicians able to work efficiently 
and independently and who can handle general 
management and customer relations has become greater 
than ever 

The New England Schoc! of Photography has been in 
photographic education since 1968, offering vocational 
training programs geared toward photographic 
professionalism. Photo Lab Management has been 
designed to supply the growing photo-finishing industry 
with a reservoir of skilled personnel. It is designed for 
motivated individuals seeking growth positions in this 
rapidly expanding field. It will also prepare students for 
opportunities in other areas such as commercial and 
custom labs as well as providing a solid technical 
background for professionals already in sales and photo- 
marketing 


537 Comm Ave (Kenmore Sq) Boston, MA 


Licensed by the Commonwealth of Massachusetts, Department of Education 














437-1868 
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then float off into the Great 
American Subconscious. Fool for 
Love (which has yet to be 
presented in Boston) takes place 
in a motel room where the 
Mojave Desert meets the mind — 
a mind shared, or so it seems, by 
the play’s sibling lovers: two 
halves of the same lying self, 
constantly creating its own im- 
age. This may not be Shepard’s 
best work, but in David Wheel- 
ers production, which was 
enacted by Richard Jenkins and 
Deirdre O'Connell as if teetering 
on the border between danger 
and hilarity, the accessible and 
the fever-dreaming Shepards met 
— once again, like two halves of a 
self constantly creating its own 
legend. Who knows, Shepard 
may even survive the curse of the 
celebrity class. 

2) Jeeves Take Charge (Hasty 
Pudding Theatre). England may 
crumble into egalitarian dust, but 
there will always be a Jeeves — 
impeccable, omniscient, all 
“shimmering” discretion as he 
endeavors to keep. dense 
employer Bertie Wooster out of 
trouble and loud socks. In Ed- 
ward Duke's delightful one-man 
entertainment, the singular gen- 
tleman’s gentleman was no long- 
er quite singular; Duke played 
not only Jeeves and Bertie but a 
dotty contingent of well-known 
Wodehouse partyers — all with a 
dexterity and comic timing that 
dazzled. But he was certainly 
indispensable. 

3) The King Stag (American 
Repertory Theatre). In Andrei 
Serban’s bewitching production 
of 18th-century Italian fabulist 





Carlo Gozzi’s “mystical absurdi- 
ty,” elaborately masked and cos- 
tumed humans cavort with de- 
signer Julie Taymor’s puppets, 
shadow puppets, billowy kites, 
and even a looming three-eyed 
Buddha, all on a single plane of 
completely commingled reality. 
This italo-Oriental saga of true 
love triumphant and splenetic 
evil vanquished, still in repertory 
at the ART (though inexpertly 
paired with the cruder A Gozzi 
Surprise), conjures both the awe 
of medieval mysteries and the 
saucer-eyed naiveté of children’s 
theater: in short, that rarity, a 
Stag party for the whole family. 

4) L.S.D. (... Just the High 
Points ...) (Boston Shakespeare 
Company). Under the direction 
of Elizabeth Le Compte, the 
visiting Wooster Group’s odd 
coupling of Arthur Miller and 
Tim Leary not only drew intri- 
guing parallels between halluci- 
nation and paranoia in Puritan 
and drug milieux, it also 
presented in its truncated version 
of The Crucible (spoken alter- 
nately in Millerese and in 
tongues) a strong case for that 
cumbersome play. Reduced to 
less than an hour of rattling 
incantation performed as if at a 
modern-day Congressional hear- 
ing, Miller's treatment of the 
Salem witch trials (and, by ex- 
tension, McCarthyism) resonated 
with a moral certainty that made 
the show’s carefully orchestrated, 
seemingly offhand re-creations 
of Leary’s visionary riffs, all rife 
with irony and regret, seem like 
‘60s whistling in the dark. 

5) Mother ‘Courage (Boston 
Shakespeare Company). Trans- 
lator and director Timothy Mayer 
proved well attuned to Brecht the 
political vaudevillean, in whose 
epic burlesque Marxism plays 
second banana to deadly irony. 
Mayer produced his own droll, 
bitingly intelligent translation of 
Brecht’s revised text (in which the 


Sister Mary Ignatius Explains It All for You 


playwright tries to beat off em- 
pathy with a stick) and staged it, 
uncut, in a four-hour marathon 
whose very protractedness sug- 
gested that war, like hope, 
springs eternal. And the steely, 
minuscule Linda Hunt proved an 
extraordinary Anna Fierling, her 
“courage” less a virtue than a 
reflex. 

6) Secret Honor (Nixon’s Last 
Tape) (Next Move Theatre). Now 
was the winner of our discontent 
made gloriously odious by little- 
known actor Philip Baker Hall, in 
a_ wild-and-bleary-eyed mono- 
logue by Donald Freed and 
Arnold M. Stone. As the subject 
of a one-man play, Richard Nix- 


on, here a ranting, quivering, 
increasingly inebriated mass of 
recrimination, paranoia, and 
oedipal puling, proved more 
fascinating, and certainly more 
kickable, than Harry Truman. 
And Hall, who did not so much 
impersonate Nixon as epitomize 
his demons, left no tic unturned, 
no expletive deleted, as he rode 
the ex-president’s alleged de- 
rangement like a cowboy, his 
eyes alive with pain and fury 
above their saddle bags of excess 
flesh. 

7) Sister Mary Ignatius Ex- 
plains It All for You (Charles 
Playhouse). This scathing little 
comedy by Christopher Durang, 


which has so offended some 
Catholics, is virulently opposed 
to the stuffing of children with 
morbid religious dogma and the 
promise of an ordered universe. 
And it succeeds, despite an 11th- 
hour leap of little faith into a sea 
of surreal farce, because the 
playwright — a former parochial 
schoolboy whose wit. is as sharp 
as the ax he grinds — is not 
without sympathy for his object 
of ridicule: the beaming, 
beatifically insane nun _ so 
brilliantly played (until recently) 
by Elizabeth Franz, whose wim- 
ple barely seemed to hold the lid 
on. 

8) Six Characters in Search of 
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Mother Courage 


an Author (American Repertory 
Theatre.) For 63 years Luigi 
Pirandello’s six characters had 
tramped from stage to stage in 
search of an author, until 
adapter/director Robert Brustein 
decided the man they were look- 
ing for was Rod Serling. His 
production — which minimized 
the moldy truth-and-illusion talk 
and substituted the ART for 
Pirandello’s creaky acting troupe 
— also removed the playwright’s 
morose clan of bitter, incestuous 
mourners to a timeless though 
contemporary Twilight Zone — 
where more than just seminal 
ideas went bump in the night. 
And his eerie, mirror-laden treat- 
ment proved that art — more real 
than life — has the ability to fix 
us like a phantom’s icy touch. 

9) Torch Song Trilogy 
(Shubert Theatre). Harvey Fier- 
stein’s blatantly autobiographi- 
cal, Tony-winning triptych — 
The International Stud, Fugue in 
a Nursery, and Widows and 
Children First! — spans six years 
in the life of drag queen Arnold 
Beckoff, whose “song,” if you 
will, is a sort of duet between 
Oscar Wilde and Gertrude Berg. 
With the Drano-throated play- 
wright as his own alter ego, Torch 
Song trilled its anthem to gay 
pride and heartbreak all the way 
from Café La Mama to Broadway, 
where Arnold cried his unlikely 








audiences a river and they lapped 
it up. Probably because deep 
beneath the sequined bosom 
beats the heart of an old-fash- 
ioned Jewish girl with the ferocity 
of Golda Meir — and a lot more 
style. And at the Shubert, with 
frenetic Charles Adler replacing 
Fierstein as the vulnerable, bitchy 
but decorous Beckoff, the trilogy 
still beguiled, its protagonist 
growing on us like some gaudy 
Brooklyn strain of kudzu. 

10) Woza Albert! (Spingold 
Theatre, Brandeis University). 
This touring two-man play, a 
jubilant millennial fantasy set 
against the grim reality of 
apartheid, was created by actors 
Percy Mtwa and Mbongeni 
Ngema in conjunction with direc- 
tor Barney Simon. Ruthless, fun- 
ny, and sweet, it imagines what 
would happen if Morena (Christ) 
were to make his long-awaited 
reappearance in South Africa. 
And as enacted by Mtwa and 
Ngema in a symbiotic tour de 
force that joined irony and in- 
nocence in perpetual motion, the 
theater piece was exhausting, and 
inspiring, to watch: a miracle 
Morena would be hard put to 
match. Then again, perhaps He’s 
behind it; someone appeared to 
have pulled the stunt of the 
loaves and fishes on _ the 
adrenaline of these engaging, 
remarkably disciplined actors. 0 
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“BEST TACOS IN BOSTON” 
Calendar, The Boston Globe 


“BEST CHIMICHANGAS” 
The Boston Phoenix 


Although Mexican food is our specialty, we 
have a variety of other fine foods including 1/2 
Ib. burgers, overstuffed sandwiches, salads, 
“skewer of the day’”’ & our own Rudy’s Ribs. 


And don’t forget our 28 varieties of inter- 


national beers and liquors. 


Sun.-Thurs. 11:30 am - 11 pm 
Fri./Sat 11:30 am-Mid., Sun. Brunch 11:30-3 


No Credit Cards Accepted 
248 Holland St. 

At Broadway, 

Teele Sq., Som. 


Take Out: 


623-9201 
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Hot dots 


SATURDAY 


11:00 a.m. (56) Star Trek, ‘‘Devil in the Dark.” 
Noon (56) King Kong vs. la (movie). 
Sometimes you just can’t be sure whose side to be 
on. Resurrected all-star monsters go at it all over 
Japan. Could you kids go play somewhere elise? 
Noon (68) The United Negro College Fund 
Telethon. Lou Rawis, from now until midnight, 
raising money for the above-mentioned worthy 
cause. Hosts include Ed McMahon and Marilyn 
McCoo (McMahon and McCoo together again, just 
as Flo Ziegfeld meant them to be). Guest per- 
formers include Donna Summer, Bill Cosby, Mr. T, 
Diahann Carroll, Sammy Davis Jr., Kool & the Gang, 
Dick Clark, Steve Garvey, Peggy Lee, and Shirley 
Jones. 

12:30 (4) Football. The Seattle Seahawks vs. the 
Miami Dolphins. 

2:30 (38) Hockey. The Bruins vs. the Minnesota 
North Stars. 

4:00 (7) Football. The New York Giants vs. the San 
Francisco 49ers. ' 

8:00 (2) Gideon’s Trumpet (movie). Henry Fonda 
stars as a drifter on trial for B&E. Based in fact and 
on a book by Anthony Lewis about an ordinary trial 
that made it to the Supreme Court. From 1980. Also 
starring José Ferrer, John Houseman, and (really?!) 
Fay Wray. 

8:00 (25) Football. Wisconsin vs. Kentucky in the 
Hall of Fame Bowl. 

8:00 (38) Jesus Christ Superstar (movie). Norman 
Jewison’s gaudy 1973 musical about the crucifixion 
of Christ. Sing, you sinners. 

8:00 (56) Football. SMU vs. Notre Dame in the 
Aloha Bowl. 
10:00 (2) Mas’ Theatre: The Jewel in the 
Crown, part two. Repeated from last week. The 
eventful third hour of this 14-part adaptation of the 
works of Paul Scott about the fading days of Empire 
in India. Don’t miss this; the real tragedies start 
now, though those of you who haven't read ahead 
as yet won't know exactly who is going to become 
central to the plot. 
10:00 (4) Scenes from a Lifetime: Fina/ Thoughts. 
The final instaliment of this WBZ series on aging 
and all that goes with it focuses on the institution of 
retirement. The revelation here is that there is 
productive life after the workplace. 

10:00 (5) The Supreme Court of the United States. 
ABC News gets up close and personal with the 
highest court in the land, as that distinguished body 
faces major constitutional issues while five of its 
members approach their final days on the bench. 
10:00 (38) Fred Astaire Salutes the Fox Musicals 
(movie). MGM said, ‘‘That’s entertainment,” and 
Fox said, “Us too, us too.”” You get a lot of Frank 
Sinatra from Fox. That plus everything you missed 
in the MGM retrospective. 

11:00 (2) Monty Python’s Flying Circus. 

11:30 (2) Monty Python’s Flying Circus. 

1:30 a.m. (38) Sherlock Holmes and the Voice of 
Terror (movie). Rathbone and Bruce face Nazi 
infiltration. One of those latter-day Sherlock 
Holmes movies (1942), and thereby less charming 
than its predecessors. 


SUNDAY 


12:30 (7) Football. The Chicago Bears vs. the 
Washington Redskins. 

2:00 (2) A Day in the Life of Hawaii. A documentary 
featuring a photo/promotion project on which more 
than 50 photographers took 50,000 shots of the 
Sandwich Isles all in one day. That's more than 27 
rolls of film each. Or roughly one frame every 
minute. When did they eat? And why was this done? 
A similar project in Australia made considerably 














by Clif Garboden 


more sense since, for example, the weather at least 
would be different at various locations. 

2:00 (5) Queen Christina (movie). Greta Garbo as 
tthe queen of Sweden who got everything she was 
needin’ from John Gilbert. From 1939, and a classic 
of its kind — the kind they don’t make any more. 
2:00 (38) Topper (movie). The 1937 comedy starring 
Cary Grant and Constance Bennett as George and 
Marion. Still the best version. 

4:00 (4) Football. The Pittsburgh Steelers vs. the 
Denver Broncos. 

4:00 (56) Diary of a Mad Housewife (movie). 
Richard Benjamin and Carrie Snodgress star as two 
unlikable people with legitimate marital problems, 
except you're supposed to like her better because 
she gets to roll in the hay with Frank Langella. 

5:00 (44) Americen Playhouse: The Skin of Our 
Teeth. Repeated from last week. Thornton Wilder's 
drama about a family that gets by everything. 
Starring Blair Brown and Sada " 

6:00 (2) Bach’s Christmas Oratorio: The New 
Year’s Cantata, Repeated from last week. For 
those out there who just can’t let go of the season. 
6:00 (56) How To Succeed in Business Without 
Really Trying (movie). From the Broadway musical 
of the same name, and starring Robert Morse and 
Michele Lee. A window cleaner climbs to the top. 
8:00 (2) Nature: The Missing Monsoon. A \ook at 
wildlife in India’s Bharatpur National Park after the 
rains came following a nine-month drought. 

8:00 (4) Basketball. The Celts vs. the Milwaukee 
Bucks. 

8:00 (5) Close Encounters of the Third Kind 
(movie). The long version of Steven Spielberg's 
1977 spectacular. Not enough science, not enough 
fiction, but some great scenes if you discount the 
seven or eight hours of footage showing Richard 
Dreyfuss building models of Devil's Tower out of 
oatmeal and stuff. Also starring Teri Garr, which 
makes up for a lot. ~ 

8:00 (38) Hockey. The Bruins vs. the Winnipeg Jets. 
8:00 (56) The Apartment (movie). Billy Wilder gave 
postwar middle-class America its walking papers in 
this remarkably resilient 1960 comedy/drama 
about guys in suits afid what that meant to the 
country’s collective sense of ethics. —t you 
should watch this. Jack Lemmon stars with Shirley 
MacLaine and Fred MacMurray. 

9:00 (2) Masterpiece Theatre: The Jewel in the 
Crown, part three. A child is born. We know too 
much; we can say no more. To be repeated on 
Tuesday at 10 p.m. on Channel 44. 

9:00 (68) On Golden Pond (movie). Wouldn't have 
been much different if they'd worked Barbra 
Streisand into the script. Jane and Henry Fonda 
star with Katharine Hepburn in a t Story of a 
family touching. Real sweet. Apparently you get 
sweet when you get oid. 

10:00 (2) : Agatha Christie’s Partners in 
Crime: The Clergyman's ter. Repeated from 
last week. Tommy and Tuppence meet the 
poltergeist. 

11:00 (38) Ask the Manager. How come the voice 
over the loudspeaker at above-ground Green Line 
stops announces that all trains are running ‘‘on or 
near schedule” just before three disabled cars go 
by without stopping? Do they schedule disabled 


cars? 
Midnight (5) Woman of the Year (movie). Tracy and 
Hepburn in a story about two people 


and their ink-stained romance. Fun, to be sure, but 
how many times is this going to be on? 


MONDAY 


3:00 (7) Football. Purdue vs. Virginia in the Peach 
Bowl 


6:00 (38) The Marx Brothers Festival. Three 
Marxist comedies — The Cocoanuts (from 1929), 








Monkey Business (1931), and Duck Soup (1933). 

8:00 (2) WonderWorks: Ai// in a Day and 
Danny's Egg. A double feature. First there’s an 
adaptation from a story by Ray about a 
young girl exiled on a suniess planet trying to 
explain sunshine to the natives. Next we get the 


| 


kids in your house. 

8:00 (4) The Orange Bow! Parade. Details too 
uninteresting to bother with. 

8:00 (56) The Benny Story (movie). With 
Steve Allen as the King of Swing, and Donna Reed 


as June 4 
TCU vs. West Virginia in the 


and American folk music as performed by British 
opera singer Benjamin Luxon (call him Lonesome 
Ben) and Yank banjo artist Bill Crofut. 

9:00 (5) The Big Red One (movie). One what? Lee 
Marvin and Mark Hamill star in this 1980 drama 
about sharpshooters in World War Ii. 

10:00 (2) from Lincoin Center: The New York 
Philharmonic New Year's Eve Gala. Kathieen Battie, 
Shlomo Mintz, Emanuel Ax, and a lot of their friends 
class it up in honor of quitting 1984. 

11:30 (5) Dick Clark’s Year’s Rockin’ Eve, ’85. 
Counting down the hits into the new year with 
Priscilla Barnes, Adrian Zmed, Jermaine Jackson, 
Barry Manilow, Ronnie Milsap, Night Ranger, 
Scandal, and John Waite. 

11:30 (7) CBS Happy New Year America. The New 
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change, but they still show this. 





TUESDAY 





1 The Fiesta Bow! Parade. 
1:30 (7) Football. UCLA vs. Miami in the Fiesta 
1:30 (7) Football. BC vs. Houston in the Cotton 


have been waiting for. 
pve (38) Hockey. The Bruins vs. the Washington 
aps. 


4:45 (4) Football. Southern California vs. Ohio State 
in the Rose Bowl. 

8:00 (2) Nova: Saimon on the Run. For those who 
want a break from college football. A look at how 
technology is changing the fishing industry and 
even the salmon. 

8:00 (4) Football. Washington vs. Oklahoma in the 


Or: Bowl. 
8:00 £5) Football. Nebraska vs. LSU in the Sugar 


8:00 (56) An American in Paris (movie). Gene Kelly 
wears his white sox to France in this fanciful musical 


mixed-up, muddied-up, 4 
9:00 (2) Frontline: Battie for the Norwegian Sea. A 
repeat of a recent show about the debate over pians 





10:00 (44) Masterpiece Theatre: The Jewel in the 
Crown, part three. Repeated from at 9 p.m 
WEDNESDAY 
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St 
Musikverein, under the baton of Lorin Maazel. 





THURSDAY 
Forgot one. “Nobody spills-soup on Sharky’s 
7:30 (4) Cheers to Red. Celtics stars of past and ~ 
t join Bobs Neumeier and 





presen Lobel to salute 
General Auerbach. - 
8:00 (2) Live the Met: Aida. Ancient 

to have 


required principal players 

range. Verdi's classic, conducted by James Levine 
and st Leon‘ Price, Fiorenza Cossotto, 
and James en. Simulcast on WGBH (89.7 


FM). ; 
8:00 (5) Wolfen (movie). You'll have to excuse us, 
we're a little wolfen this evening. Albert 
Finney and Diane Venora star in a horror show set in 
New York , 

tad aa of Red Auerbach. Now it can be 


8:00 spon p tote recinn ged agp gs pam 
Young and Anne sackson star in Hope 
cou 


Oh, Nobody double next t Sharky 
“ o » 
pred mgd parks 6 


8:00 (44) Frontline: Battie for the Norwegian Sea. 
fapeaned from Tuesday at 9 p.m. 


FRIDAY 


lace resis van 5 te alee: Renate 

nicks. 

8:30 (5) Street Hawk. A new series. Get this. The 

adventures of the country’s top-rated motorcycle 

cop, who's recruited by the federal government to 
int crime. Got to be different. Can’t be good. Like 
at does this guy do? Patrol boarders? Give 








speeding tickets to UN 
9:00 (2) Sotee in America: ine. A repeat of 
the profile of rapher George Balanchine, 


ge 
from his childhood in Russia to his creation of the 
New York City Ballet. Lots of interviews and 
performance clips are included. 
9:00 (44) Austin City Limits. Featuring the ever- 
laid-back sounds of Jimmy Buffet. 
Midnight (5) Hot HitVideo. As usual, music and 
pictures from the Go-Go's, Cyndi Lauper, and 
Prince. What? No Michael Jackson or Duran 
Duran? Simulcast on WHTT (103.3 FM). 
And finally. ‘Nobody plays French rock and roll on 
Sharky's Machine.” 





= 
irwaves by Claire MacMaster 





SATURDAY 


11:15 a.m. (WEE!) Around Boston. A weekly report 
on the Hub's after-dark entertainment scene. 

Noon (WBUR) Concert Music. Featuring Mozart's 
Serenade No. 12, Prokofiev's Violin Concerto No. 1, 
and Bach's Violin and Harpsichord Sonatas Nos. 1 


and 2. 

Noon (WGBH) The Web. ‘‘The Story of Cupid and 
Psyche,” part two. 

12:30 (WGBH) Folk Heritage. The best of 1984 
acoustic and folk music, and storyteller Jerry 
Vovesho. 

2:00 (WCRB) Metropolitan Opera. From Lincoin 
Center: James Levine conducts Verdi's Simon 
Boccanegra, with Tomowa-Sintow, Moldoveanu, 
Milnes, Plishka, and Clark. 

6:00 (WUMB) Celtic Twilight. Contemporary and 
traditional folk music of Ireland and Britain. This 
week it’s Barley Bree, the Bothy Band, and Silly 
Wizard. 

8:00 (WCRB) Boston Symphony Orchestra (live). 
Seiji Ozawa conducts Mendelssohn's Violin Con- 
certo in E minor, with Itzhak Periman, and 
Shostakovich's Symphony No. 10. 

8:30 (WRKO) Basketball. The Celtics vs. the San 
Antonio Spurs. 

9:00 (WERS) Live from the Willow (live). Tiger 
Okoshi Quintet. 

9:00 (WUNR) On the Agenda. Jennifer Jordan 
hosts a conversation with Boston Globe ‘‘Conversa- 
tions” columnist Marian Christy, celebrity journalist 
and author of invasions of Privacy. 

10:00 (WGBH) American Music Now. Features Bill 
Obrecht's Loco Motive, Joseph Celli's Snare Drum 
for Camus, Maicolm Boldstein’s Of Sky Bright 
Mushrooms Bursting in My Head, and Albin 
Curran's For Cornelius. 

11:00 (WGBH) The Cabinet of Dr. Fritz. Part five of 
Ishmael Reed's Mumbo Jumbo. 








SUNDAY 


talks with members of Boston's First Night about 
their plans for New Year's Eve and New Year's Day. 
Noon (WCRB) Carnegie Hall C rts. Al d 
Schneider conducts the New York String Orchestra 
in Beethoven's String Quartet No. 16 and Brahms’s 
Concerto for Violin and Cello, with isaac Stern and 
Yo-Yo Ma. 
1:00 (WFNX) Strictly Reggae. Three hours of roots, 
rockers, and reggae, with host Michael Perkins. 
1:00 to 3:30 (WGBH) Salzburg Music Festival. 
Cellist Heinrich Schiff and pianist Roger Vignoles 
perform works by Beethoven, Webern, Lutosiawski, 
and Brahms. 
1:00 (WTTP) alika. indian music. 
3:00 (WTTP) wish Forum. Joseph Churba, 
director of the Center for international Security, 
ae American foreign policy in the Middle 
ast. 
4:00 (WGBH) Ford Hall Forum. ‘The Future of 
Arms Control,”’ with Paul Nitze, US special rep- 
resentative for arms control and disarmament 
negotiations. 
4:00 (WTTP) Singles Lifeline. Tom Snyder's guest 
is Tim Reid, formerly Venus's-Flytrap of WKAP. 
Listeners may call in. 
7:00 (WBUR) Concert Music. The Rockport 
Chamber Music Festival with the New York Bach 
Ensemble and An die Musik in Britten’s Phantasy 
Quartet and a Haydn string trio from Opus 53. 
7:30 to. 9:30 (WBRS) The Black Star Liner. Artist 
profiles, interviews, and a historical exploration of 





» reggae and Jamaican culture. 


7:30 (WGBH) Reading Aloud. Mark -Twain's A 

Connecticut Yankee in King Arthur's Court. Con- 

tinues all month. 

8:00 to 10:00 (WFNX) Boston Rocks. Deb Brady 

hosts two solid hours of virgin vinyl, session tapes, 

and locat classics. 

8:00 (WRKO) Basketball. The Celts vs. the Mil- 

waukee Bucks. 

8:30 (WATD) Vox Foxi and a Shot of Rhythm and 

Blues. A rhythm-and-biues and rock-and-roll party, 

with music from the "50s and ‘60s. 

8:30 (WCRB) Sunday Opera House. Tullio Serafin 

conducts the Philharmonia Orchestra and Chorus 

in Donizetti's Lucia di Lammermoor, with Callas, 
liavini, Cappuccilli, and Ladysz. 





5:00 a.m. (WGBH) International Festival. Seiji 
Ozawa conducts the Vienna Philharmonic in De- 
bussy's Prélude a |’aprés-midi d'un faune, Chopin's 
Piano Concerto No. 2, with Ivo Pogorelich, and 
Stravinsky's Le sacre du printemps. 

6:30 a.m. (WROR) American Focus. 
Journalist/author George Plimpton discusses 
participatory journalism, violence in sports, and the 
professional athiete. 


Tag 

12:30 (WROR) Boston’s Other Voice. Noted sex 
therapist Frita Rosen speaks on sexual dysfunction 
and sexual abuse. 

1:00 a.m. (WROR) Mass Communications. Don 
Latulippe talks with Joan and Lydia Wilen about 
their new book, Chicken Soup and Other Folk 
Remedies. They'll tell you how to cure yourself the 
old-fashioned way. 





7:00 a.m. to noon (WBCN) Boston Sunday Review. 
This morning features Tristan Rogers (Scorpio on 
General Hospital), a look at the news events of 
1984, and a one-hour segment of stargazing with 
the Cosmic Muffin, Darrell Martinie. Also, holiday 
drinking tips. 

7:00 a.m. (WBOS) On the Agenda. Repeated from 
Saturday at 9 p.m. on WUNR. 

8:00 a.m. to 1:00 (WFNX) Sunday Jazz Brunch. Jeff 
Turton hosts a morning of jazz. 

8:00 a.m. (WROR) Sunday on ROR. Don Latulippe 


MONDAY 


11:00 a.m. (WUMB) Contem: Folk. Emmylou 
Harris, Danial Hect, Claudia Schmidt. 

2:00 (WCRB) National Symphony. Rafael Fruhbeck 
de Burgos conducts the Overture to Mozart's The 
Marriage of Figaro, Mozart's Piano Concerto No. 
17, with Cristina Ortiz, the Suite from Stravinsky's 
Petrouchka, and the Polovtsian Dances from 





Borodin’s Prince igor. 
2:00 to 4:00 (WERS) Fuse Box. A weekday show 
featuring rhythm and blues, jazz, and rock. 
6:30 (WMBR) Rainbow Tales. Stories of the sun and 
moon for the dark days of the year, with Jay 
Goldspinner. 
7:00 (WMBR) Black Perspectives. Annual Kwanza 
program. 
7:00 (WUMB) Holiday Special. Jamaican holiday 
ed tunes and live entertainment. 
7:30 (WBRS) Black Jack Davy Show. Part one of a 
review of the best English, Irish, Scottish, and 
8:00 (WMFO) Thinge That G 
Go Bump in the Night. 

8:00 (WGBH) ANoldey Concert. George Winston, 

aped at Boston’s Emmanuel 
Church. Includes an interview and conversations 
2:00 (WCRB) Dei Symphony 

- Detroit . Sixten Ehrii 

conducts Liszt’s Les préludes, Lalo’s ‘Symponio 
espagnole, and Tchaik 's S y No. 4 
10:00 to 5:00 a.m. 


o 


10:15 (WCRB) Boston Pops Orchestra. John 


Williams conducts a ye that includes the 
Overture to Auber’s Fra volo, the Briar Rose 
Waltz from Tchaikovsky's Sleeping Beauty, and a 
mediey from La cage aux folles. 





TUESDAY 
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performance. 
1:00 (WEE!) The Cotton Bowl. Coverage begins. 
Hine oy starts at 1:30, with Frank Glieber and Don 


Mahier’s Symphony No. 4, with Lucia Popp. 
WGBH) 


8:00 ( Eric in the Evening. Highlights of the 
1981 Montreux Jazz Festival. 
8:00 ) Reggae Mukasa. Music from Jamai- 


ca. 
8:30 (WMJX) y ty - Spotlight. The Kinks. 


9:00 (WCRB) og me Adam Fischer 
conducts the Overture to "s Semiramide, 
Kodély’s Hary J4nos Suite, and Richard Strauss’s 
Ein Heidenieben. 


t (WUMB) The Love Connection. Soft 
rhythm and blues and jazz. 








WEDNESDAY 


8:00 (WMBR) Troubadour. Bruce Syivester plays a 
tribute to Hank Williams. 

9:00 (WCRB) Cleveland Orchestra. A Blossom 
Festival concert: Robert Page conducts Bernstein's 
Candide. 

12:45 a.m. (WUMB) The Traveling Muse. Poetry 





and music. 
2:00 a.m. (WBUR) All Night Long. John Jenkins, 
Eddie Lang, Herbie Nichols. 





THURSDAY 


8:00 (WCRB) The Metropolitan Opera (live). James 
Levine conducts Verdi's Aida, with Leontyne Price, 
Fiorenza Cossotto, and James McCracken. Simul- 
cast on Channel 2. 

8:00 (WUMB) From the Source Special. ‘Writers 
Speak,” with Nicholas Mohr, author of Nilda. 
= (WMJX) Magic Artist Spotlight. Genesis with 











2:00 a.m. (WBUR) All t Frankie Newton, 

John McLaughlin, Frank Wess, Slim Gaillard. 
FRIDAY 

11:00 a.m. (WGBH) Morning Pro Musica (live). 

Performances by Laura Jeppesen, viola da ss 

Jane Hershey, viola da gamba; ine . 

theorbo; and John Gibbons, d 


2:00 to 4:00 (WERS) Fuse Box (live). Featuring a 


6:30 Jazz 
(1939); Mole’s Molers (1929); Gin Bottle Seven 





gen ee eenemene. 

(WEE!) Around Boston. A Boston weekend- 

entertainment report. 

11:00 (WGBH) Steps Toward 

Peace. With Randall Forsberg, director of the 

Center for Studies 
WATD 95.9 FM WHRB 95.3 FM 
WBCN 104.1 FM WHTT 103.3 FM 
WBOS 92.8 FM WICN 90.5 FM 
WBRS 91.7 FM WMBR 68.1 FM 
WBUR 90.9 FM WMFO 91.5 FM 
WCRB 102.5 FM WMJX 106.7 FM 
WEE! 590 AM WRKO 680 AM 
WERS 88.9 FM WROR 96.5 FM 
WENX 101.7 FM WTTP 1060 AM 
(\WGBH 60.7 FM WUMB 91.9 FM 






















SATURDAY 29 


Battle of the bands in town tonight: at the 
Rat, 528 Commonwealth Avenue, Boston, it’s 
a persuasive double bill of the Del Fuegos’ 
young-boy blues and the speedy pop collages 
of the Wind. At Johnny D’s, 85 Harvard 
Avenue, Allston, it’s the Turbines’ wide-eyed 
mania and Dumptruck’s manic depression. 
Ah, freedom of choice. Call 247-8309 for 
details on the Rat’s show, 254-9629 for Johnny 
D's. 

Some movie lovers know that the spirit of 
silent comedy never died — it merely went 
through renovations in the hands of French 
master Jacques Tati. Words don’t matter as 
much to this traditional yet innovative comic 
as do low-key sounds — the buzz of 
contemporary life. The Brattle Theatre, 40 
Brattle Street, Cambridge, is offering a four- 
day tribute to Tati and his most famous 
character in “Hulot for the Holidays,” which 
begins today with Tati’s best-known film, Mr. 
Hulot’s Holiday (at 1:30, 4:40, and 8), and his 
first one, Jour de féte (at 3:15, 6:25, and 9:25). 
And if you miss Mr. Hulot’s Holiday this 
weekend at the Brattle, you can catch it next 
Friday, Saturday, or Sunday (the 4th through 
the 6th) at the French Library in Boston, at 8. 
Call 876-4226 for details on the Brattle’s 
showing, 266-4351 for the French Library’s. 


SUNDAY 30 


If you’d like to spend the afternoon 
browsing the galleries, or need an extremely 
last-minute Christmas present, stop by the 
Lee Gallery, on the lower level of 119 Charles 
Street, Boston, for the last day of the under 
$100 photograph show and sale. One of the 
few galleries in town that specializes in 
photography, it’s open today from 1 to 5 p.m. 
Call 227-9810. 


MONDAY 31 

















First Night began to shine last night, with 
the first of the storefront light installations, 
but it gets into gear this afternoon, when the 
children’s programs begin. Highlights for the 
Boston event (Springfield and Worcester have 
their own First Nights) include the procession 
to the Common, the Boston Philharmonic and 
Chorus Pro Musica performing Beethoven's 
Symphony No. 9, the Klezmer Conservatory 
Band’s First Night début, a salute to birthday 
boys Bach, Handel, and Scarlatti, and just- 
around-midnight fireworks. Access to all 
these events comes with the purchase of the 
$4 First Night button — this year there are no 
separately ticketed events. See page 24 for our 
complete and handy First Night listings 
(better yet, circle your favorite events, rip out 
the page, and stuff it in your parka pocket) 
and button-buying locations. Call 536-4100 
for further details. 

Across the river, the Ensemble Theater of 
Cambridge has put together a New Year's 
Eve Gala that’s quite different — a produc- 
tion of Johann Strauss’s operetta Die 
Fledermaus, the story of the machinations of 
merrymakers, followed by its own grand ball, 
with cash bar and Viennese pastries. The 
operetta begins at 8 p.m., the ball at 10:30 p.m, 
both -at Sanders Theatre, Harvard Yard, 
Cambridge. Tickets are $15 and $10 for the 
Strauss, $17.50 for the ball, and $27.50 for 
both, with reduced rates at the door for 
students and the elderly; call 964-1942. 


TUESDAY 1 


Although their live shows often flatten 
them out into just another bunch of cute 
nostalgia-mongers, the Bangles’ All over the 
Place is sharp and shiny enough to make their 
their Paradise show, at 967 Commonwealth 
Avenue, Boston, a chance worth taking. It 
starts at 8:30 p.m.; call 254-2052. 


WEDNESDAY 2 


Of all the various risings and fallings of 
godfatherly Italian-American patriarchs, 
Arthur Miller's A View From the Bridge 
packs one of the biggest wallops. It opens 
tonight at 8 at the Lyric Stage, 54 Charles 
Street, Boston, and runs until February 10. 
Tickets are $7.50 and $10; call 742-8703. 
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Thursday: a feast fit for a Victorian 





Wednesday: you must remember this. 





edited by Lisa Deeley Smith 


The Brattle Theatre, where the Bogie 
revival started, is also where it’s going to end 
— at least for a while. For Warner Bros., the 
studio where Humphrey Bogart did most of 
his best work, is pulling his classic films out of 
theatrical release. The Brattle is staging an 
under-the-wire festival called “The Last 
Bogarts” (maybe they should have called it 
“The Last Good Bogarts’’), starting today 
with the best-loved Bogies of them all: Casa- 
blanca (at 6 and 10 p.m.) and The Maltese 
Falcon (at 4 and 8). They run through Satur 
day; call the Brattle, 40 Brattle Street, Cam 
bridge, at 876-4226 for details. 


THURSDAY 3 


Although the Victorians were repressed 
enough to make skirts for their piano legs, 
they still had one hedonistic outlet, as 
Carolyn Hughes explains in “Pleasures at the 
Table: Victorian Epicurean Traditions.” 
Hughes, from the Society for the Preservation 
of New England Antiquities, lectures at 12:15 
p.m. at Old South Meeting House, 310 
Washington Street, Boston. Admission is 75 
cents for adults, 25 cents for children age six to 
16 and the elderly; call 482-6439. 

Too Tough To Die is the Ramones’ finest 
album since the end of the ‘70s, and their 
Metro show, at 15 Lansdowne Street, Boston, 
ought to bear out its title boast. Tickets are 
$9.50; doors open at 8; call 262-2424. 


FRIDAY 4 


Suzanne Vega’s songs — piercing, acutely 
perceived, shot through with an urban 
hardness and velocity — are as tough an 
antidote to folkie provinciality as we've heard 
in a long time. She opens a three-night stand 
at Passim, 47 Palmer Street, Cambridge, 
tonight; call 492-7679. 

Boston has seen plenty of actors, writers, 
and musicians wondering about the real 
world and their place in it, but here’s her first 
look at Say Goodnight, Gracie, as Ralph 
Pape’s Off Broadway comedy makes its 
Broadway début. It opens tonight at 8 and 
runs until January 27 at the Nucleo Eclettico 
Theatre, 216 Hanover Street, Boston. Tickets 
range from $8 to $10; call 367-8056. 


SATURDAY ) 


We keep finding good all-Bach concerts in 
honor of J.S.’s tricentennial celebration. To- 
day, Banchetto Musicale plays program 
three of Bach’s complete concertos at Edward 
Pickman Concert Hall, 27 Garden Street, 
Cambridge. Tickets are $8; call 876-0956 for 
details. 


SUNDAY 6 


The Coolidge Corner Theatre, 290 Harvard 
Street, Brookline, is kicking off an extensive 
three-week celebration of Soviet cinema 
with one of the most accomplished and 
provocative Shakespearean adaptations of all 
time: Grigori Kozintsev’s Hamlet. Those 
who've seen Kozintsev’s King Lear know the 
director's gift for brooding visual expressive- 
ness, and for imbuing Shakespeare's poetry 
with his own currents of metaphor. His 1964 
Hamlet (which shows today at 2:20, 5, and 
7:40 p.m.) is famous for its heroic inter- 
pretation of the melancholy Dane: in the 
director's words: “Into this State, where 
everyone swims with the stream, there comes 
a person who is against all of this.” Call 
734-9507 for details. 

Although at the time it was dismissed as 
just another Broadway-to-Hollywood ex- 
press, Vincente Minnelli’s 1960 version of the 
Jules Styne/Comden and Green stage hit The 
Bells Are Ringing now must rank as one of 
the last of the charming, effervescent big- 
studio musicals. Judy Holliday gets to re- 
create her beloved role as the answering- 
service operator with the heart of gold, and 
Dean Martin gives one of his few showcase 
performances as the debonair playwright she 
falls in love with. The songs include “The 
Party’s Over” and “Just in Time,” and the 
show goes on today at the Harvard-Epworth 
Church, 1555 Massachusetts Avenue, Cam 
bridge, at 4:30 p.m.; call 354-0837 
































(Carolyn Clay, Mark Moses, and Michael 
Sragow helped out this week.) 
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1271 estat St., Inman Sq. 











Cambridge IO inieciennnitinaity 


Sat., Dec. 29 Q 
MIKE TURK and MIKE KANAN ¥ 


Mon., Dec. 31 pe 
New Year's Eve Celebration = 7 AY) 
TRUDY SANDHAUS 
TRIO a Y 
Wed., Jan. 2 ba ? 
ROB VAN \ -\ 
Thurs., Jan. 3 a / 
a 


MIKE TURK and 
GREY SARGENT 


Fri. & Sat., Jan. 4&5 A \ 
KATY ROBERTS and CHULO 


EMMANUEL GATEWOOD 








-ED BURKE'S- 
Ss 29 


at., Dec. 
LITTLE FRANKIE AND 
THE PREMIERS 


Fri., Jan. 4 
THE NEW 
TREMENDOUS RICHARD 
3 PIECE HORN SECTION 








Sat., Jan. 5 
MEMPHIS ROCKABILLY 


608 Huntington Ave., Boston 566-9267 
(nr. Brookline Village) 





























SECTION THREE, JANUARY 1, 1985 





THE BOSTON PHOENIX, 





JAZZ EXPLO 





ROY 
AYERS 


TOM 
BROWNE 


SION! 














LONNIE 
LISTON 
SMITH 


January 5, 1985 7:00 pm 
at the Opera House 
Washington Street 
Opposite the Boston Common 
Tickets $15.50 & $17.50 
Available at the Orpheum Box Office, All Ticketron 


outlets, and Charge it 1-800-223-0120 





To place a listing: bring it or send it to Listings, 
Boston Phoenix, 100 Mass. Ave., Boston 02115 
by Monday before the Saturday when it should 
appear; each issue's. listings run from that 
Saturday to Sunday of the following weekend. 
We can’t take any listings over the phone. There 
is no charge, but your copy is subject to our 
revision and to space limitations. include the 
time, date, place, and nature of your event, and 
how much it costs. (if it’s free, specify “free” or 
“no charge.”) Without price information we 
can’t print your listing. Theater listings are 
separate; send them to ‘Play by Play,” c/o Scott 
Rosenberg. Classes, courses, workshops, and 
seminars are not listed here: call Phoenix 
Classifieds at 267-1234 to take out an ad under 
“instruction.” We welcome photographs ‘for 
possible inclusion, but can't be responsible for 
returning them. 

NOTE: ABSOLUTE LISTINGS DEADLINE IS 
MONDAY AT 5 P.M. 

ADDENDUM: Due to the New Year's holiday, 
the deadline for the Jan. 8th issue is Fri., Dec. 
28, not Mon., Dec. 31. : 
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boys dressed as girls. The 
fashion magazines are full 
of girls looking like boys.” 
NEW YEAR’S EVE 
The dance floor at Spit will 
host the best boys and girls 
whose true fetish is dancing. 
Your host/DJ Tony V, Vintage 
Champagne, Merry Makers, 
Continental Breakfast, etc. 
Tuesday 
Happy New Years 
Wednesday 
FREE w/Spit Card in 13UP 


13 Lansdowne St. 









































“The Pop charts. are full of 


DJ Albert O. 


Thursday 
FREE w/Ramones ticket stub 


Friday 

Dance Party 
13UP: Bradley J 

DJ Bob Kranes 


Saturday 
Burning down the 
house wiTony V 
13UP: Willey 
Coming 
From England, on first 
American tour, SEC 
25 (Of Factory 
Records fame) 











262-2437 

















BOSTON POLICE: 911 

BROOKLINE POLICE: 734-1212 

CAMBRIDGE POLICE: 911 

SOMERVILLE POLICE: 625-1212 

STATE POLICE: 566-4500, 782-2335 

BOSTON FIRE: 536-1100 or 911 

BROOKLINE FIRE: 232-4646 or, from Brookline, 
911 

CAMBRIDGE FIRE: 876-5800 or, from Cam- 
bridge, 911 
s 





FIRE: 623-1500 





MEDICAL 

EMERGENCIES 
BOSTON-BROOKLINE: 911 
POISON: information Center, 232-2120 
SUICIDE: Samaritans 247-0220 
METRO AMBULANCE: 288-6700 
CAMBRIDGE CITY HOSPITAL: 498-1000 
MASS. GENERAL HOSPITAL: 726-2000 
MASS. EYE & EAR: 523-7900 
BOSTON CITY HOSPITAL: 424-5000 
BETH ISRAEL HOSPITAL: 735-3337 
BRIGHAM & WOMEN’S HOSPITAL: 732-5636 
PROJECT PLACE HOTLINE: 267-9150 
BOSTON RAPE CRISIS CENTER 492-RAPE. 
Immediate and continuing support, medical and 
legal info, referrals. 
RAPE CRISIS HOTLINE serving Greater Lynn 
and North Shore. Call 595-RAPE for immediate 
and continuing support, medical and legal 
information. 
ST. ELIZABETH’S HOSPITAL: 782-7000 








Because of space limitations, the rest of our 
“Aid” listings will appear once a month. Look for 
them in our Jan. 29 issue. 





HILDREN 


BERTIE PUDDLEPOOP PUPPET THEATRE pre- 
sents a holiday puppet show Sat. at 2 and 3 p.m. 
at Cambridge Center for Adult Education, 56 
Brattle St., Camb., Dec. 29. Admission $3, 
children $2.50; call 547-6789. 

BOSTON CHILDREN’S THEATRE (277-3277) 
performs Peter Pan Dec. 29-30 at 2 p.m. in New 
England Life Hall, 225 Clarendon St., Boston. 
Tickets $6, $4.50, and $3.50. 

CAMBRIDGE YWCA (491-6050), 7 Temple St., 
Cambridge, presents New Year's Eve slumber 
party for boys and girls ages five-12 from 7:30 
p.m. Dec. 31 to 11:30 a.m. Jan. 1. Admission $21. 
CHILDREN’S DISCOVERY MUSEUM (264- 
4200), 177 Main St., Rte. 27, Acton. Tues., Thurs. 
and Fri. 1:30-4:30 p.m., Wed., Sat., and Sun. 10 
a.m.-4:30 p.m. Admission $4, children $3. 
Continuing exhibit: “Chain Reactions.” 
CHILDREN’S MUSEUM (426-8855), Museum 
Wharf, 300 Congress St., Boston. Tues.-Sun. 10 
a.m.-5 p.m., Fri. till 9 p.m. Adults $4, children and 
seniors, $3; Fri. 6-9 p.m. free. 

DIAL-A-STORY is sponsored by the Newton 
Junior Library, 126 Vernon St., Newton. Call 
552-7148. 

EAST BOSTON BRANCH LIBRARY (569-027 1), 
276 Meridian St., East Boston, presents 
Christmas stories for children ages nine-14 at 10 
a.m. Dec. 29. Free. 

FRANKLIN PARK ZOO (442-0991) is open daily, 
10 a.m.-4 p.m. Admission free. Zebras,' ante- 
lopes, camels, llamas, birds. Lecture series 
Sundays at 2 p.m.; admission $1, children and 
elders 50¢. Admission to Children's Zoo $1. 

LE GRAND DAVID and His Spectacular Magic 
Company perform Dec. 29 and 31 at 8 p.m., Dec. 
30 at 3 p.m., and Jan. 6 at 3 and 8 p.m. at the 
Cabot St. Theatre, 286 Cabot St., Beverly. Adults 
$6, under 12, $4; call 927-3677. 

MUSEUM -OP SCIENCE 1742-6088),~ Science 








Park, Boston. Mon.-Thurs. 9 a.m.-4 p.m., Fri. 9 
a.m.-10 p.m., Sat. 9 a.m.-5 p.m., Sun. 10 a.m.-5 
p.m. Adults $5, students $4, over 65 and under 
17, $3; Fri. evenings after 5 p.m., half price. 
Through Dec. 31: Nova science quiz. Through 
Jan. 13: “Confiscated!”, illegal trafficking in 
wildlife. Through Jan. 20: “A Touching Ex- 
perience” and “in Touch: Printing and Writing for 
the Blind.” Through Feb. 23: underwater photo- 
graphs by Chris Newbert, fish rubbings and 
nature prints. Through Feb. 24: “Romancing the 
Dinosaur.” Through Feb. 28: Bronte the Bron- 
tosaurus. Permanent: sun lab. in the planetarium: 
“Stars of the Season,” “The Christmas Star” 
(through Dec. 30); admission 50¢ extra. Sat. 9 
a.m.-2 p.m.: computer “Drop in Time.” Sun. from 
1-4 p.m.: computer “Fun Time.” 

MUSEUM OF TRANSPORTATION (522-6140), 
Larz Anderson Park, Brookline. Thurs.-Sun. 11 
a.m.-6 p.m. Admission $2.50, children, students, 
and elders $1.50; call 522-6547. 

NEW ENGLAND AQUARIUM (742-8870), Central 
Wharf, Boston. Mon.-Thurs. 9 a.m.-5 p.m., Fri. 9 
a.m.-9 p.m., Sat. Sun., and holidays 9 a.m.-6 p.m. 
Holiday hours Dec. 22-30: Mon.-Thurs. 9 a.m.-6 
p.m., Fri. 9 a.m.-9 p.m., Sat., Sun., 9 fa.m.-6 p.m. 
Admission $5, under 15, $3, students and elders 
$4. Currently: “The Coral Reef,” aquatic or- 
ganisms as seen through the Scanning Electron 
Microscope; new dophin and sea-lion shows; 
“Animal interviews,” films. Through Dec. 31: 
special on penguins and puffins. 

PUPPET SHOWPLACE (731-6400), 32 Station 
St., Brookline Village, presents puppet per- 
formances Sat. and Sun. at 1 and 3 p.m; 
admission $3. Jan. 5-6: “The Captain Dan and 
Conrad Show,” by Dan Ritchard. 

STONE ZOO (438-3662), off Rte. 93, exit 8, 
Stoneham. Daily 9 a.m.-4 p.m. Donation $2, 
seniors and children $1. Gorillas and orangutans, 
tigers, lions, and zebras. Free parking. 
TRAILSIDE MUSEUM (333-0690), 1904 Canton 
Ave., Milton, offers nature activities for children. 
Admission $1, children 50¢. Dec. 29-30, 10 
a.m.-4 p.m.: wildlife of Blue Hills. Jan. 5-6, 10:30 
a.m.: storytime; 10 a.m.-4 p.m.: “Winter Detec- 
tives.” 





LUBS 


BACK BAY HILTON (236-1100), Dalton & 
Belvidere Sts., Boston. Thursdays: One o’Clock 
Jump, vocal swing band. 

BACKSIDE RESTAURANT (326-2144), 640 
Washington St., Dedham. Dec. 29-30: Touché. 
BAY TOWER ROOM (723-1666), 60 State St., 
33rd floor, Boston. Mon.-Sat., 4:30-8 p.m.: Mon., 
Wed., David Sparr; Tues., Thurs., Jack Hahn; Fri., 
Sat., Tom Walsh. Mon.-Wed., Fri.-Sat., 8:30 
p.m.-midnight: Larry Cooper and his orchestra. 
Thurs., 8:30: Jack Hahn Group. Reservations 
suggested; jacket and tie required, jeans for- 
bidden. 

BLACKBURN TAVERN (283-9108), 2 Main St., 
Gloucester. Dec. 29: Luther “Guitar Jr.” John- 
son. Dec. 31: Jo-Tones. 

BOSTONIAN HOTEL (523-3600), Faneuil Hall 
Marketplace, Boston. Makoto Takenaka plays 
solo Sun. 4-9 p.m., and in a duo Thurs.-Fri. 5-9 
p.m. and Sat. 6-9 p.m. 

CAFE AT THE ATRIUM (491-3749), 50 Church 
St., Cambridge. Piano music in the Atrium 
Lounge: Sun., 7-11 p.m., and Wed., 8:30-12:30 
p.m.: Lou Silvestri. Mon.-Tues., 6-11 p.m.: 
Makoto Takenaka. Wed.-Fri., 5-7 p.m.: Rebecca 
Levinson. Thurs., Fri., Sat., 8:30-12:30 p.m.: 
Rachel Nicalozzo with Bruno Raberg, bass. 

THE CHANNEL (451-1905), 25 Necco St., 
Boston. Dec. 31: Face to Face, Digney Fignus. 
CHARLIE’S TAP (492-9723), 280 Green St., 
Central Sq., Cambridge. Dec. 29-31 (31st by 
reservations only): Semenya McCord and Stan 
Strickland. 

CLUB 125 (374-9529), Rte. 125, Haverhill. Dec. 
29-31: Sunshyne. 

COLONNADE HOTEL (424-7000), 120 Hunt- 
ington Ave., Boston. in the Café Promenade, jazz 
pianist Richard Friedman plays Tues.-Fri. 
7:30-10 p.m., Sat. 7-11 p.m., and Sun. 11 a.m.-2 
p.m. in the Bar at Zachary’s, the Maggi Scott 
Trio performs 9 p.m.-1 a.m. through Dec. 31. 
Tues.-Sat., Sir Charles Thompson plays Mon.- 
Thurs. 5:30-7 p.m. 

COMEDY CONNECTION (391-0022), 76 War- 
renton St., Boston. Tues.: D.J. Hanard Show. 
Wed.: Best of Boston. Thurs. and Sun.: 
Professional Comedy Showcase. Through Jan. 2: 
Billy Jaye. 

THE COMMONS at Copley Place, Boston 
(742-8360). Every Wed. and Sun.: J.D., Billy and 
Ken, oldies; no cover. Sun. brunch at 3 p.m., with 
White Heat Swing Band. 

COPLEY PLAZA HOTEL (267-5300), Copley Sq., 
Boston. No cover, proper dress required. inthe 
Plaza Ber, pianist Dave McKenna performs 
Mon.-Sat. 9 p.m.-1 a.m., pianist Neil Oimstead 
performs Mon.-Sat. 5-8:30 p.m. 

CRICKETS (227-3434), 101 Faneuil Hall Market- 
place, Boston. Piano music, Mon.-Fri. 5:30-11:30 
p.m., Sat. dnd Sun. 6:30-11:30 p.m., with Bob 
Talalla, Brian Walkley, Jim Hayden, Phil Harding, 
and Peter Golemme. 

DEVON ON THE COMMON, 150 Boylston St., 
Boston. Tues.-Fri. nights: jazz pianist Bob 
Winter. 

DURGIN-PARK AT COPLEY PLACE (266-1964). 
Fri. and Sat., 10 p.m.: New Elements, jazz. 
BURKE'S (566-9267), 808 Huntington Ave., 
Boston. Dec. 29: Little Frankie and the Premiers. 
Jan. 4: Tremendous Richard. Jan. 5: Memphis 
Rockabilly. 

EPHRAIM’S (443-537), Rte. 27, Sudbury. No 








listings 


cover. Dec. 29: Mr. Jellybelly’s Band. Dec. 30: 
Blue Horizon Jazz Band. Dec. 31: Charlie Harris 
Band. 
GATES OF DAWN COFFEEHOUSE (359-4602), 
at the Church of the Advent, 26 Pleasant St., 
Medfield. Admission $4. Jan. 5: Frosty Morn, 
benefit for the Needham Committee for a Nuclear 
Weapons Freeze. 
HOTEL MERIDIEN, 250 Franklin St., Boston. in 
Café Fleuri, Tues.-Thurs.: Jim Dampsey. Mon., 
Fri.: David Sparr. Sat.: Authur Lee. Sun: David 
Crohan. In Julien, Mon.: Kurt Lawrence. Tues: 
Sabby Lewis, Kurt Lawrence. Wed.-Sat.: David 
Crohan. Sun: Stanley Smith. 
HYATT REGENCY (491-1234), Memorial Drive, 
Camb. Sundays 11 a.m-3 p.m.: Classic Swing, 
jazz harpist Deborah Henson-Conant and bassist 
Peter Kontrimas. 
JACKS (491-7800), 952 Mass. Ave., Camb. Dec. 
29: the Drive, the Schemers, the Upstarts. Dec. 
30: Bad Reputation. Dec. 31: Luther “Guitar 
Junior” Johnson and the Magic Rockers. Jan. 1: 
Shaman. Jan. 2: Chorduroy, the Derivatives, the 
Bumsteads. Jan. 3: Plan 9, Dumptruck. Jan. 4: 
New Man, Koo Koo. Jan. 5: the Schemers, Julie & 
the Flashers. Jan. 6: Quazgaa. 
JASON’S (262-9000), 131 Clarendon St., Boston. 
Wed.-Sat., 8 p.m.-2 a.m.: pianist and vocalist 
David Graham plays jazz and contemporary 
music. Dec. 31: New Year's Eve dinner or hors 
d'oeuvres buffet; reservations required. 
JONATHAN SWIFT'S (661-9887), 30 JFK St., 
Camb. Dec. 30: Steve Forbert. Dec. 31: the 
Stompers. Jan. 1: Cotton Bowl party. 
LANDMARK CAFE (227-9660), 300 North Mar- 
ket Building, Faneuil Hall Marketplace, Boston. 
Sat. and Sun. brunch, 12:90-2:30 p.m.: Debbie 
Ahn, jazz piano. 
MARRIOTT HOTEL COPLEY PLACE (236-5800), 
110 Huntington Ave., Boston. Fri.-Sat.: jazz 
vocalist Daniel Boone Jr. Through Dec. 31: Al 
Vega Trio, with guest vocalists. Dec. 29: Mae 
. Arnette. Dec. 31: three different New Year's Eve 
parties. 
MARRIOTT HOTEL LONG WHARF (227-0800), 
296 State St., Boston. On the Harbor Terrace, 
harpist Felice Pomeranz performs Tues.-Sat. and 
Sun. brunch. Dec. 31: New Year's Eve party with 
the Winikers. 
McMAHON’S LOUNGE (782-5060), 386 Market 
St., Brighton. Thursdays and Fridays at 7:30 
p.m.: The Buzzard Guich Revue, C&W comedy 
revue; $15 includes dinner and unlimited beer or 
wine. Saturdays: Jim Plunkett. 
METRO (262-2424), 15 Lansdowne St., Boston. 
Live and recorded music, video, more. 
METRO WORCESTER (757-0051), 266 Chandler 
St., Worcester. 
MISTER E’S LOUNGE (893-1086), 144 Moody 
St., Waltham. Dec. 29, 31: Dick Nephew and 
Texas. : 
MODERN TIMES CAFE (354-8371), 134 Hamp- 
shire St. Camb. Live music Fridays; $2 cover. 
Jan. 4: Jonie Schwartz. 
NEWTON MARRIOTT HOTEL (969-1000). 
Comm. Ave. and Rte. 128, Mass Tpke., Newton. 
Proper dress, no cover. Sun.: Good Timers. 
Mon.: Techniques. Tues.-Sat.: Double Exposure. 
NICK’S COMEDY STOP (482-0930), 100 War- 
renton St., Boston. Fri. at 9:15 and 11 p.m.: Steve 
Sweeney; $5. Saturdays at 7:30, 9:15, and 11 
p.m.: Don Gavin; $5. Sun. at 8 p.m.: Improv with 
On the Spot Players. 
O’SHEA’S RESTAURANT & PUB (321-1337), 
270 Medford St., Malden. Thurs.: North Shore 
Accapella. Fri., Sat.: Du “Kissing” Ken. Dec. 31: 
DJ “Kissing” Ken. 
PALM COURT AT CRICKET’S (227-3434), 101 
Faneuil Hall Marketplace. Proper dress, no 
cover. piano music nightly. Mon. and Thurs.: Phil 
Harding. Tues. and Sun.: Brian Walkley. Wed. 
and Sun. brunch: Bob Tailalla. Fri. Jim Haydn. 
Sat.: T.P. Perkins. 
PARIS 26 (965-8930), Wainut and Washington 
Sts., Newton. Dec. 31: Karl Boyle Trio. 
PEASANT STOCK (354-9528), 415 Washington 
St., Somerville. Classical music in the back room 
Mon.-Thurs., by reservation only. Dec. 31: New 
Year's Eve Party, jazz. 
PLAY IT AGAIN SAM (232-4242), 1314 Comm. 
Ave., Brighton. Every Fri. and Sat.: the Comedy 
All-Stars. 
PURCELL’S (523-2725), 25 School St., Boston. 
No cover, casual dress. Monday-Fri., 5-9 p.m. 
and Sat. 6-10 p.m.; pianist Ray Stiles, '40s swing. 
RAMADA INN (569-5250), 225 McClellan Hgwy, 
E. Boston. Tues.-Sat., 9 p.m.-1:30 a.m., through 
Jan. 5: Diane Dexter, pianist/vocailist. 
ROYAL SONESTA HOTEL (491-3600), 5 Cam- 
bridge Pkwy., Cambridge, Dec. 31: in the 
Charles Bar, pianist and vocalist Ariene Bailey; in 
the Lobby Lounge, dancing to a jazz trio. 
RYLES (876-9330), 212 Hampshire St., Inman 
Square, Camb. Live jazz nightly. Downstairs: 
Sun: Rebecca Parris. Mon: David Kikoski Trio. 
Wed.: Billy Thompson Quartet. Thurs.: Mike 
Metheny Quartet. Fri.-Sat.: Herman Johnson 
Quartet. Upstairs: Thurs: improvBoston, com- 
edy; $5 and one-drink minimum. Dec. 29: Puttin’ 
on the Ritz. Dec. 30: Semenya McCord. 
SATURDAY NIGHT IN MARBLEHEAD in the 
Church of St. Andrew, Lafayette St., Marblehead; 
631-4951 or 741-1264. Admission $3. Dec. 29: 
Howie Bursen. Jan. 5: Leo Kretzner. 
SCOTCH 'N’ SIRLOIN (723-3677), 77 N. Wash- 
ington St., Boston. Dancing, no dress code. Sun., 
9 p.m.-1:30 a.m.: Hush. Tues.: DJ Beacon 
Nelson. Wed. and Sun.: JD, Billy & Ken. Thurs. 
and Fri.: Jim Sands (oldies). 
SHERATON-BOSTON (236-2000), Prudential 
Center, Boston. Doubles features singer-pianist 
Diane Dexter Mon.-Sat. 5-9 p.m. 
SPIT (262-2437), 13 Lansdowne St., Boston. 
Dance to P/NW, rock; and reggae. Open Wed.- 
Sat. 10 p.m.-1:37 a.m. 
STARLIGHT ROOF at the Howard Johnson's 
Motor Lodge, (267-3100), 575 Comm. Ave., 
Boston. Mon. 6-11:30 p.m. and Tues. 5-8 p.m.: 
John & Marshall, guitar, vocals, and cello. Tues.- 
Sat., 9 pm.: Vicki von Eps trio. Wed. from 8 p.m.: 
Vicki von Epps, plus magician Jim Vetter. Thurs.- 








Fri. from 8 p.m.: guitarist Van Gilbert. Fri.-Sat., 
from 9 p.m.: Rooftop jazz series. Dec. 29, 31: 
Alan Dawson and Andy McGhee. Jan. 4, 5: 
Rebecca Parris. 

STITCHES (254-3939), 969 Comm. Ave., Boston. 
Comedy Tues.-Sat. Tuesdays: Steve Sweeney, 
Kevin Meany. Cover $3-$5. 

STOUFFER'S BEDFORD GLEN HOTEL 
(275-5500), 44 Middlesex Turnpike, Bedford. in 
JPT’s Lounge : Mon.-Sat.: Rhapsody. Mon.- 
Thurs., 5:30-11:30 p.m. on the Garden Terrace: 
pianist Jeffrey Moore. 

THE TAM (277-0982), 1648 Beacon St., 
Brookline. Food, drink, and live music. Dec. 29: 
Big City Twisters. Dec. 30: Tremendous Richard. 
Dec. 31: Memphis. 

TRADER ALAN’S FIFTH WHEEL (388-1696), 
Rte. 495 and Rte. 150, Amesbury. Dec. 29: North 
Country Band. Dec. 30-31: Beth Sass and Bandit. 
7.7. THE BEAR'S PLACE (492-0082), 10 
Brookline Ave., Camb. Fri.-Sat.: Gary Jones and 
Caliente. 

WESTIN HOTEL in Copley Place (262-9600), 10 
Huntington Ave., Boston. In the Lobby Lounge: 
pianists Mary Carol Comune, Sun.-Thurs., and 
Geoff Hicks, Fri. and Sat. in Turner Fisheries: 
Sun.-Mon., Art Matthews Trio, Tues.-Sat., Ruthie 
Ristich Quartet. 

WILLOW JAZZ CLUB (623-9874), 699 Broadway, 
Somerville. Dec. 30-31: Kabazz. 





















ANCE 








PARTICIPATION 


SATURDAYS 
BEGINNING IRISH STEP DANCE with Patty 
Abner, 11:30 a.m.’at International Academy of 
Ethnic Dance, 595 Mass. Ave., Central Sq. 
Camb. Admission $3; call 491-1122. 


h SUNDAYS 

' SCOTTISH COUNTRY DANCE, 6:30 p.m. at 

{ Church of Our Savior, 23 Monmouth St., 
Brooklirle. Admission $1.50; call 864-8945. 
ENGLISH COUNTRY DANCE, 8:30 p.m. at the 

| YWCA, 7 Temple St., Camb. Music by Bare 
Necessities. Admission $4; call 354-1340. Spon- 

sored by the Country Dance Society. 
INTERNATIONAL FOLK DANCE, 8 p.m. at 
Crombie St. Church, Salem. Admission $2; call 
777-2793. 
DANCE-FREE offers alternative barefoot boogy- 
ing in a smoke-free, alcohol-free environment, 
7:30-10:45 p.m. at Christ Church, 0 Garden St., 
Camb. Admission $2; call 491-4195. 
HUNGARIAN FOLK DANCE, 8:30-10 p.m. at intl. 
Academy of Ethnic Dance, 595 Mass. Ave., 
Central Sq., Camb. Admission $3; call 491-1122. 
SWEDISH FOLK DANCES, & p.m. at the 
International institute, 287 Comm. Ave., Boston. 
Admission $1; call 862-5327. 


THURSDAYS 
SCOTTISH DANCE, at 8 p.m. at Unitarian 
Universalist Church, Salem. Admission $2; call 
745-2220 
DANCE TOGETHER at the Actors Institute, 731 
Harrison Ave., Boston. Admission $4; call 
267-5900. 
EXPERIENCED INTERNATIONAL FOLK 
DANCE, 8:30 pm. at First Unitarian Church 404 
Concord Ave., Belmont. Admission $3.75; call 
491-6084. Jan. 3: “The Next Step” for newly 
experienced dancers. 
NEW ENGLAND SQUARES AND CONTRAS, 8 
p.m. at VFW Hall, 688 Huron Ave., Camb. Live 
music, caller Tod Whittemore. Admission $3.50; 
call 926-3023. ; 
DANCES OF THE NEAR EAST from 5:30-7 p.m. 
at International Academy of Ethnic Dance, 595 
Mass. Ave., Central Sq., Cambridge. Admission 
$6; call 492-7535. 


FRIDAYS 

BASIC INTERNATIONAL FOLK DANCE, & 5 m. 
at Brimmer & May Gym, Middlesex Rd., Chestitut 
Hill, with Conny & Marianne Taylor. Admission 
$3.50; call 491-6084. Sponsored by the Folk .Arts 
Center. 

DANCE FRIDAY, 8:30-11:30 p.m. at Joy of 
Movement, 23 Main St., Watertown. Freestyle 
barefoot dancing to all kinds of music. Admission 
$3; call 924-9548. 


SATURDAY/29 
NO-NAME SINGLES DANCE begins at 8 p.m. at 
First Parish Unitarian Church, Dedham Ave., 
Needham. Admission $4; call 444-3227 or 
479-9589. 
HOLIDAY FOLK DANCE PARTY begins at 8 p.m. 
at Sala de Puerto Rico, 84 Mass. Ave., Cam- 
bridge. Live music by the Mandala Orchestra; all- 
request program. Admission $4; call 491-6084. 
CONTRA DANCE PARTY begins at 8 p.m. at 
Brimmer and May School, Middlesex Rd., 
Chestnut Hill. Ted Sannelia, caller; live music. 
Admission $4; call 354-1340. 


MONDAY/31 
SQUARES AND CONTRAS begin at 8 p.m. at 
Wal-Lex Skating Rink, 800 Lexington St., 
Waltham. Tod Whittemore and Walter Lenk, 
callers; music by New England Tradition. Ad- 
mission $8; call 926-3023. 
SQUARES AND CONTRAS begins at 8:30 p.m. 
at Marblehead Unitarian-Universalist Church, 
Marblehead. David Smuckler, caller; music by 
the Salem Country Orchestra. Admission $7; 
potluck refreshments; call 774-5986. 
GREAT GATSBY BALL, with Fat City, Steve 
Sweeney, and Chance Langton, begins at 8 p.m 
at the Boston Center for the Arts, 539 Tremont 
St., Boston. Admission $20 reserved tables, $23 
unreserved; reservations required, formal dress 
preferred; call 742-4265. 
GRAND BALL begins at 10:30 p.m. at Sanders 
Theatre, Harvard Yard, Cambridge. Tickets 
$17.50; reduced rates at the door for students 
and the elderly; call 964- 1942. Presented with J. 
Strauss’s Die Fledermaus, see listing under 
“Music — Classical.” 








FRIDAY/4 
AFTER NEW YEAR DANCE PARTY begins at 
8:30 p.m. at Sterlings at the Children’s inn, 342 


SUNDAY/6 
SCOTTISH DANCE PARTY begins at 6 p.m. at 
Church of Our Saviour, 23 Monmouth St., 
Brookline. Admission $3; call 864-8945. 
CONTRA DANCE begins at 7:15 p.m. at First 
Church Congregational, 11 Garden St., Cam- 
bridge. Various callers; music by Ed Peariman, 
Mary Lea, and Peter Barnes. Admission $3.50; 
call 354-1340. 
SCANDINAVIAN DANCE begins at 2:30 p.m. at 
St. Paul Lutheran Church, 929 Concord Turn- 
pike, Arlington. Admission $3; call 738-8385. 


PERFORMANCE 


SATURDAY/29 
BOSTON BALLET presents Nutcracker at 2 and 
7:30 p.m. today and at 7:30 p.m. tomorrow at the 
Wang Center for the i Arts, 270 
Tremont St., Boston. Tickets $13-$31; call 
542-3600. 








SUNDAY/30 
BOSTON BALLET. See listings for Sat. the 29th. 


SUNDAY/6 
UNIVERSITY OF MASSACHUSETTS DANCE 
ENSEMBLE performs modern and jazz dances at 
the Museum of Our National Heritage, 33 Marrett 
Rd., Lexington. Free; call 861-6559. 
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SATURDAY/29 
BUDWEISER WORLD OF WHEELS, with custom- 
ized vehicles, car Classics, antiques, and coliec- 
tibles, Mario Andretti’s Lola T-700, the cars from 
Knight Rider, Dukes of Hazzard, and the ZZ Top 
video, and celebrities Tristan Rogers, Robert 
Scorpio, Adam West, Morgana, and some 
Playboy playmate, runs from noon-11 p.m. today 
and noon-10 p.m. tomorrow at Bayside Expo- 
sition Center, Dorchester. Tickets $6, $2 children 
six-12, free for children under six; call 536-1782 


SUNDAY/30 
BUDWEISER WORLD OF WHEELS. See listing 
for Sat. the 29th 


TUESDAY/1 
BIRDING WALK runs from 10:30 a.m. to 12:30 
p.m. at the Mass. Audubon Society's Broadmoor 
Wildlife Sanctuary, 280 Eliot St., S. Natick. 
Admisison $1.50; call 655-2296. 
“SEAFARER’S ISLAND HOLIDAY,” excusions to 
Thompson's Isiand, leave Kelly's Landing, South 
Boston, at 11:15 a.m. (returning 3 p.m.), 11:45 
m. (returning 3:30 p.m.), and 12:15 p.m 
(returning 4 p.m.). Tickets $8; $5 children under 
five; reservations suggested; bring lunch. Spon- 
sored by Friends of the Boston Harbor Islands; 
call 868-6362 
NORTH SHORE CYCLISTS hold a New Year's 
Day ride from Salem Commons at 11 a.m., and, 
on Sunday, a Polar Bear ride at from the corners 
of Sylvan and Pond Sts., Danvers at 11 a.m. Free; 
call 535-4160. 


FRIDAY/4 
COMPETITIVE FENCING DEMONSTRATION 
begins at 8 p.m. at the Academy of Fencing, 125 
Wainut St., Watertown. Free; call 926-3450. 


SUNDAY/6 
WILDERNESS FAIR, with exhibits from Outward 
Bound, Audubon, interlocken, Earthwatch, and 
others, runs from noon to 5 p.m. at the Under- 
wood Room at Phillips Academy, Chapel Ave., 
Andover. Free; call 475-3400, ext. 192. 

NORTH SHORE CYCLISTS. See listing for Tues. 
the 1st. 

TRIVIAL PURSUIT TOURNAMENT begins at 
11:30 a.m. at the Masonic Temple, 1170 Han- 
cock St., Quincy. Entry fee $30 per team, $10 
per individual, $2 per observer, to benefit 
Domestic Violence Ended; call 837-2743. 








USIC 








CLASSICAL 


SATURDAY/29 
PIANIST MAREK ZEBROWSKI piays works by 
Beethoven, Mendelssohn, Rachmaninov, Ravel, 
and Chopin at 8:30 p.m. at Kresge Auditorium, 
MIT, opposite 77 Mass. Ave., Cambridge. Free; 
call 253-2096. 





SUNDAY/30 
HANDEL'S MESSIAH is performed by the MIT 
Choral Society at 8 p.m. at Sacred Heart Church, 
80 Seventh St., Cambridge. Tickets $5, students 
and the elderly $1; call 253-2096 


MONDAY/31 

DIE FLEDERMAUS by J. Strauss is presented by 
the Ensemble Theater of Cambridge at 8 p.m. at 
Sanders Theatre, Harvard Yard, Cambridge 
Followed by a grand bail at 10:30 p.m. Tickets 
$15 and $10 for the opera, $17.50 for the bail, 
and $27.50 for both; reduced rates for students 

Continued on page 25 








Sat., Dec. 29 
SNIPER 





Mon., Dec. 31 
CLOSED 
Happy New Year 
from Jumbo’s 





Tues., Jan. 1 
FLUTIE BALL! 
On 7ft Screen TV 
New Year's Day 
Watch Boston College 
crush the 
Houston Cougars 
B.C. T-Shirt Giveaways 
Open at Noon 
Trivial Pursuit's Sports 
Questions at Half Time 
Prizes — Munchies 





« Harvard Sq. to #2409 Mass. Ave.; right on 
Cameron St., Left on Holland St. 

+ Rt. 128 to Rt. 2 to Rt. 16 Pass Mass. Ave 
(No. Camb.), right on Broadway 

+ Rt. 93 to Rt. 16 (Medford Sq.) left on Broadway 
(Somervitie) 

+ T Sullivan to Claredon; 

+ T Lechmere to Claredon. 

















Sat., Dec. 29 


‘ 
‘ 


with special guests 


Frick? 





Sun., Dec. 30 
Dance Party with 
DJ David Jones 





Mon., Dec. 31 
New Year’s Eve 
JON BUTCHER AXiS 


oa fh 


with specia 
MICHAEL’S Ss MESSINA 
BAND 
Advance ane ‘ovetiaiale at all 


Ticketron outlets, Scotch 'n Sound's 
Box Office or night of show 





Every Wednesday 


DRIVE 





Thurs., Jan. 3 
Anniversary Party for 


Frick? 


with special guests 


ANY VEHICLE 





Fri., Jan. 4 
TBA 











Sat., Jan. 5 


THE DEL FUEGOS 








with 
THE NEIGHBORHOODS 


Westgate Mall, Brockton 
Adjacent to Westgate Lanes 584-1694 
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MUSIK 
REVUE 


WEDNES SDAY « JANUARY 
Pe 2 PRE SENTS 
RIGHT TIME 
THE STORES 
THURSDAY « JANUARY 3 «$3.00 18 
BOSTON HEAVY METAL SPOTLIGHT 


FEATURING 


MASS 


SPLIT IMAGE - SHOUT - BLEW VEIN 


THE ALLIES - SUBSTITUTE 
THE END + ULTERIOR MOTIVES 


WrIiX FRIDAY * DECEMBER 4 + $4.00/5 
THE LYRES & THE NEATS 


SPECIAL GUESTS 3 HANDS 


SATURDAY ¢ JANUARY 5 $5.00/6.00 


© nrbqg& 
4 thewhole 
wheat horns 


WITH SPECIAL GUESTS 


THE URBAN RENEWAL ORCHESTRA 
THE SWINGING EURODITES 


OORS - 4:00PM 


MINUTEMEN 


SPECIAL 
F.U.’S 
SORRY 


GUEST 


: amauch, 
if 


TH VERY SPECIAL GUESTS 


ARMORED SAINT 


COMING 
THE COMATEENS 
THE FOOLS 
THE LOWGISTICS 
JON BUTCHER AXIS 
JEFFERY LEE PIERCE 
& THE GUN CLUB 
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5 & TAPES+T 

NEWBURY COMIC S + OUT OF TOWN TICK 
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SUN., December 30 


THE CITIZENS/PG13 — BUNRATTY’S, 186 Harvard 
Ave., Allston (254-9804) 

PANAMA, THE JUDGE AND PREACHER — CITYSIDE, 
Faneuil Hall, Boston (742-7390) 

BAD REPUTATION — JACKS, 952 Mass. Ave., 
Cambridge (491-7800) 

STEVE FORBERT — JONATHAN SWIFTS 30 J.F.K. St. 
Harvard Square (661-9887) 

BUNNY SMITH SUNSET SERIES — JAZZ CLUB 1369, 
1369 Cambridge St., Inman Sq. (354-8030) 

SORCERER — JUMPIN’ JACK FLASH, 88 Queensbury St. 
Boston (536-2509) 

SEAN SANDS — KINVARA PUB, 34 Harvard Ave., Allston 
(254-9737) 

MOVIES — O’BRIENS, 3 Harvard Ave., Allston (782-6245) 
HARVEST HOME — PURPLE SHAMROCK, 1 Union St., 
Boston (227-2060) 

T.H. AND THE WRECKAGE — THE TAM, 1648 Beacon 
St., Brookline (277-0982) * 
REGGAE DANCE PARTY — THE WESTERN FRONT, 
343 Western Ave., Cambridge (492-7772) 

KABAZZ featuring CHIKE — WILLOW JAZZ CLUB, 699 
Broadway, Somerville (623-9874) 


MON., December 31 


THE DRIVE /TRUE BLUE /THE FANS — BUNRATTY’S, 
186 Harvard Ave., Allston 254-9804) 

FIRST NIGHT CELEBRATION — CITYSIDE, Faneuil 
Hall, Boston (742-7390) 

TURBINES /SCRUFFY THE CAT — CHET’S LAST 
CALL, Causeway St., Boston (523-9160) 

NEW YEAR’S PARTY WITH 11th HOUR BAND — 
GREAT SCOTT, 1222 Commonwealth Ave., Allston 
(566-9014) 

LUTHER “GUITAR JR” JOHNSON AND THE MAGIC 
ROCKERS/TIGRESSA — JACK’S, 952 Mass. Ave., 
Cambridge (491-7800) 

JOHN HUEBLER/THE BUNNY SMITH 
ORCHESTRA/TIGRESSA — JAZZ CLUB 1369, 1369 
Cambridge St., Inman Sq. (354-8030) 














PRIME MOVERS/DOGMATICS — JOHNNY D’S 
SOUNDS & SPIRITS, 85 Harvard Ave., Allston (254-9629) 
THE STOMPERS — JONATHAN SWIFTS 30 J.F.K. St. 
Harvard Square (661-9887) 

SKIN /SHADE/LIZZIE BORDEN AND THE 
AXES/ATA-TAT — JUMPIN’ JACK FLASH, 88 
Queennsbury St., Boston (536-2509 

SEAN SANDS — KINVARA PUB, 34 Harvard Ave., Allston 
(254-9739) 

CALL CLUB FOR INFO — O’BRIENS, 3 Harvard Ave., 
Allston (782-6245) 

HARVEST HOME — PURPLE SHAMROCK, 1 Union St., 
Boston (227-2060) 

D.J. BILL BLAST — SPIT, 13 Lannsdowne, Boston 
262-2437 

JON BUTCHER AXIS/MICHAEL’S MESSINA BAND — 
SCOTCH N SOUNDS, Westgate Mall, Brockton (584-1694) 
MEMPHIS ROCKABILLY — THE TAM, 1648 Beacon St., 
Brookline (277-0982) 

TRUDY SANDHAUS TRIO — TURTLE CAFE, 1271 
Cambridge St., Cambridge (354-8599) 

KABAZZ featuring CHIKE — WILLOW JAZZ CLUB, 699 
Broadway, Somerville (623-9874) 

I-TONES — WESTERN FRONT, 343 Western Ave., 
Cambridge (492-7772) 


TUES., January 1 


MOULIN ROUGE/THE FLICKS — BUNRATTY ’S, 186 
Harvard Ave., Allston (254-9804) 

OPEN TV FOOTBALL — CITYSIDE, 262 Faneuil Hall 
Marketplace, Boston (742-7390) 

SHAMAN — JACKS, 952 Mass. Ave., Cambridge 491-7800 
THE WHITEWALLS/TD & THE EXTRA POINTS — 
JONATHAN SWIFTS, 30 JFK ST., Harvard Square 
(661-9887) 

THE UNCALLED FOR/THE EDGE/SIREN — JUMPIN’ 
JACK FLASH, 88 Queensbury St., Boston (536-2509) 
CLOSED — O’BRIENS, 3 Harvard Ave., Allston (782-6245) 
ALL DAY SPORTS — PURPLE SHAMROCK, 1 Union St., 
Boston (227-2060) 

SANDY MAC AND THE HEART ATTACKS — THE 
TAM, 1648 Beacon St., Brookline (277-0982) 





CLOSED — WILLOW JAZZ CLUB, 699 Broadway, 
Somerville (623-9874) 


WED., January 2 


SHAMAN — BUNRATTY’S, 186 Harvard Ave., Allston 
(254-9804) 

KID STUFF — CHET’S LAST CALL, Causeway St., Boston 
(523-9160) 

NORTH SHORE ACAPELLA — CITYSIDE, 262 Faneuil 
Hall Marketplace, Boston (742-7390) 

CHORDUROY / THE DERIVATIVES / THE 
BUMSTEADS — JACKS, 952 Mass. Ave., Cambridge 
(491-7800) 

BRAD HATFIELD/GROVER MOONEY — JAZZ CLUB 
1369, 1369 Cambridge St., Inman Sq. (354-8030) 
LIFEBOAT /SCRUFFY THE CAT — JONATHAN 
SWIFTS 30 J.F.K. St. Harvard Square (661-9887) 
MICHAEL’S MESSINA/PEALING AUTUMN /CAPTURE 
THE FLAG — JUMPIN’ JACK FLASH, 88 Queensbury St., 
Boston (536-2509) 

COSMO WYATT — METRO, 15 Lansdowne, Boston 
(262-2424) ) 
LAURA MICHAELS — O’BRIENS, 3 Harvard Ave., Alliston YJ 
(782-6245) . 

THE SHANANAGANS — PURPLE SHAMROCK, 1 Union 
St., Boston (227-2060) 

THE DRIVE — SCOTCH ’N’ SOUNDS, Westgate Mall, 
Brockton (548-1694) 

TOM LANE — SPIT, 13 Lansdowne St., Boston (262-2424) 
THE PREACHER JACK BAND — THE TAM, 1648 
Beacon St., Brookline (277-0982) 

ROB VAN — TURTLE CAFE, 1271 Cambridge St. Inman 
Sq. (354-8599) 

FEITICO — THE WESTERN FRONT, 342 Western Ave., 
Cambridge (492-7772) 

THE FRINGE — WILLOW JAZZ CLUB, 699 Broadway, 
Somerville (623-9874) 


THURS., January 3 


THE MODES /PARACHUTE — BUNRATTY’S, 186 
Harvard Ave., Allston (254-9804) 








Camel Lights 


LIGHTS HARD PACK: 9 mg. “tar”, 0.8 mg. nicotine, 
FILTERS HARD PACK: 17 mg. “tar”, 1.3 mg. nicotine, av. per cigarette by FTC method. 











Warning: The Surgeon General Has Determined 
That Cigarette Smoking Is Dangerous to Your Health. 

























SOUNDBOARD 











SIDE BY SIDE — CITYSIDE, Faneuil Hall, Boston 
(742-7390) 

TBA — CHET’S LAST CALL, Causeway St., Boston, 
523-9160 


PLAN 9/DUMPTRUCK /MAY DAY — JACKS, 952 Mass. 


Ave., Cambridge (491-7800) 

LATIN NIGHT — JAZZ CLUB 1369, 1369 Cambridge St., 
Inman Sq. (354-8030) 

THE NEIGHBORHOODS /THREE COLORS — 
JONATHAN SWIFTS 30 J.F.K. St. Harvard Square 


(661-9887) 

THE UND) VERS/PSYCHO — JOHHY D’S 
SOUND & SPIRITS, 85 Harvard Ave., Allston, (254-9629) 
CLASSIC RUINS/CHOIR BOYS/SPECIAL GUESTS — 
JUMPIN’ JACK FLASH, 88 Queensbury St., Boston 
(536-2509) 

PROVINGETOWN JUG BAND — KINVARA PUB, 34 
Harvard Ave., Allston (254-9737) 

CAPTAIN WENDELL — METRO, 15 Lansdowne, Boston 
(262-2424) 

THE SHANANAGANS — PURPLE SHAMROCK, 1 Union 
St., Boston (227-2060) 

DOUBLE EDGE — O’BRIENS, 3 Harvard Ave.., Allston 
782-6245 

LUTHER “GUITAR JR” JOHNSON — THE TAM, 1648 
Beacon St., Brookline (275-0982) 

MIKE TURK and GREY SARGENT — TURTLE CAFE, 
1271 Cambridge St., Inman Sq. (354-8599) 

FLICKS/ANY VEHICLE — SCOTCH ’N SOUNDS, 
Westgate Mall, Brockton 584-1694) 

RIGHT TIME — WESTERN FRONT, 342 Western Ave., 
Cambridge, (492-7772) 

SCOTT ROSE QUARTET — WILLOW JAZZ, 699 
Broadway, Somerville (623-9874) 


FRI., January 4 


BAMBOO GANG/LYNN LaPRAD BAND — 
BUNRATTY’S, 186 Harvard Ave., Allston (254-9804) 
THE NEW TREMENDOUS RICHARD — ED BURKE’S, 
808 Huntington Ave., Boston (566-9267) 


ROOSTERS / FLYING SQUIRRELS/THE BOIZE — 
CHET’S LAST CALL, Causeway St., Boston (523-9160) 
GREG GREENWAY — GREAT SCOTT, 1222 Comm. 
Ave., Boston (566-9014) 
NEW MAN/KOO DOO — JACKS, 952 Mass., Ave., 
Cambridge (491-7800) 
LOGISTICS/ANY VEHICLE/SPECIAL GUEST — 
JUMPIN’ JACK FLASH, 88 Queensbury St., Boston 
(536-4800) 
BOB STOLOFF QUARTET — JAZZ CLUB 1369 
Cambridge St., Inman Sq. (354-8030) 
ROBIN LANE & THE CHARTBUSTERS/ PUSH PUSH 
— JONATHAN SWIFTS, 30 J.F.K. St., Harvard Square 
(661-9887) 
PROVINCETOWN JUG BAND — KINVARA PUB, 34 
Harvard St., Allston (254-9737) 
CAPTAIN WENDELL — THE METRO, 15 Landsdowne 
St., Boston (262-2424) 
TEXAS INSTRUMENTS — O’BRIENS PUB, 3 Harvard 
Ave., Allston (782-6245) 
THE SHANANAGANS — PURPLE SHAMROCK, 1 Union 
St., Boston (227-2060) 
TBA SCOTCH ’N SOUNDS, Westgate Dr., Brockton 
(584-1694) 
BENNY AND THE BIG NOTE — THE TAM, 1648 Beacon 
St., Brookline (277-0982) 
KATY ROBERTS and CHULO EMMANUEL 
GATEWOOD — TURTLE CAFE, 1271 Cambridge St., 
noes Sq. (354-8599) 

RIGHT TIME — WESTERN FRONT, 343 Western Ave., 
Cambridge (492-7772) 

RICK DELLARATTA GROUP — WILLOW JAZZ CLUB, 
699 Broadway, Somerville (682-9874) 


SAT., January 5 


THE ZONE/BODY POLITICS — BUNRATTY’S, 186 
Harvard Ave., Allston (254-9804) 

MEMPHIS R Y — ED BURKES, 808 Huntington 
Ave., Boston (566-9267) 








SOMEONE AND THE SOMEBODIES /SONS OF 

SAPPHO/TEMPLE DOGS — CHET’S LAST CALL, 

Boston, (523-1960) 

BIG CITY TWISTER — CITYSIDE, Faneuil Hall 

Marketplace, Boston (742-7390) 

GREG GREENWAY — GREAT SCOTT, 1222 Comm. 

Ave., Boston (566-9014) 

JULIE & THE FLASHERS / ANTENNA FARM/MOULIN 
ROUGE — JACKS, 952 Mass. Ave., Cambridge (491-7800) 

BOB STOLOFF QUARTET — JAZZ CLUB, 1369 

Cambridge St., Inman Sq. (354-8030) 

JIM PLUNKETT “CAPE COD” OLDIES PARTY — 

JONATHAN SWIFTS 30 J.F.K. St., Harvard Sqare 

(661-9887) 

BAND 19/CLASSIC RUINS — JOHNNY D’S SOUND & 

SPIRITS, 85 Harvard Ave., Allston, (254-9629) 

WILLIE LOCO ER /LAST STAND/COWBOY 

BLUE — JUMPIN’ JACK FLASH, 88 Queensbury St., 

Boston (536-2509) 

NARROW LAND STRING BAND — KINVARA PUB, 34 

Harvard Ave., Allston (254-9737) 

D.J. WENDY HUNT — METRO, 15 Lansdowne St., Boston 

(262-2424) 


PAT HAMEL TRIO — O'BRIEN’S PUB, 3 Harvard Ave., 
Allston (782-6245) 

THE SHANANAGANS — PURPLE SHAMROCK, 1 Union 
St., Boston (277-2060) 

THE DEL FUEGOS/THE NEIGHBORHOODS 

SCOTCH 'N SOUNDS, Westgate Mall, Brockton (584. 1694) 
D.J. TONY V. — SPIT, 13 Lansdowne St., Boston 

(262-2424) 
LITTLE FRANKIE AND THE PREMIERS —THE TAM, 
1648 Beacon St., Brookline (277-0982) 

KATY ROBERTS and CHULO EMMANUEL 
GREENWOOD — TURTLE CAFE, 1271 Cambridge St., 
Inman Sq. (354-8599) 

RICK DELLARATTA GROUP — WILLOW JAZZ, 699 
Broadway, Somerville (623-9874) 

ONE PEOPLE — WESTERN FRONT, 343 Western Ave., 
Cambridge (492-7772) 
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SECTION THREE, JANUARY 1, 1985 


THE BOSTON PHOENIX, 





NOSTALGIA 


797 Wollaston Beach Bivd 
Quincy — 4 


NEW YEAR'S EVE 


| AL HALLIDAY — 
& HURRICANES. 


PROPER ID & DRESS REQUIRED 


























APPEARING NIGHTLY 
T THE BETTER CLUBS 


«A . 
* IN TOWN. * 
* — SOUNDSYSTEMS =X 
% DESIGNED, INSTALLED 
* AND MAINTAINED BY _* 





SIN DED A\s sya © 
x 262-2470 + 
145 Ipswich Street, Boston, MA * 


PRO AUDIO SALES, + 
RENTAL, SERVICE .' 


ie te te 











O'Briens Pub 


Sat., Dec. 29 

HARD TOPS 

Sun., Dec. 30 
Current Release Movies 











Mon., Dec. 31 
CALL CLUB FOR INFO 
Tues., Jan. 1 
CLOSED 








Wed., Jan. 2 Thurs., Jan. 3 
LAURA MICHAELS DOUBLE EDGE 





Fri., Jan. 4 Sat., Jan. 5 
TEXAS INSTRUMENTS | PAT HAMEL TRIO 
3 Harvard Ave. 

Aliston 782-6245 

















Kinvara Pub 


34 Harvard Ave., Alliston, MA 


Sat., Dec. 29 
WHITE MOUNTAIN BLUEGRASS | 








Sun. & Mon., Dec. 30 & 31 
SEAN SANDS 





Thurs. & Fri., Jan. 3 & 4 
PROVINCETOWN JUG BAND 





Sat., Jan. 5 
NARROW LAND STRING BAND 





Sun., Jan. 6 
SEAN SANDS 


254-9737 
—FREE PARKING IN REAR— 























FALCON 


Sun., Dec. 30 
PANAMA, 
THE JUDGE 
AND PREACHER 
Mon., Dec. 31 
FIRST NIGHT 


CELEBRATION — 
PUBLIC INVITED 











Tues., Jan. | 


OPEN TV 


FOOTBALL 
Wed., jan. 2 


NORTH SHORE 
ACAPPELLA 


Thurs., Jan. 3 


SIDE BY SIDE 


Fri., Jan. 4 


CHUCK & HELEN 


4 p.m.-7 p.m. 
Sat., Jan. 5 


BIG CITY 
TWISTER 


262 Faneuil Hall Marketplace 
Boston 742-7390 
No Cover Proper Dress 

Music Hour 
every Monday-Friday 
































First Night’S5 


This year, those little First Night buttons cost $4, 
and admit you to everything; there are no 
separately ticketed events. The buttons are for 
sale at Bostix, Faneuil Hall, participating 
Brigham's in Boston, Brookline, Newton, and 
Cambridge, the visitor information booths at 
Boston Common and the Prudential Center, 
Loeb Drama Center, Out of Town Ticket Agency, 
and on the night of the 31st, all performance 
locations. All street addresses are for Boston. 
Dress warmly; allow lots of time to get from one 
event to the other; call 536-4100 for details. 


CHILDREN 
2-5 p.m., 2-11 p.m. — FACE PAINTING at all 
locations before and after performances (until 5 
p.m.) and at Hynes Auditorium, Prudential Center 
(until 11 p.m.). 
2 and 3:15 p.m., 45 minutes — BROWN BAG 
OPERA performs Humperdinck’s Hanse/ and 
Gretel at the Boston Center for Adult Education, 
5 Comm. Ave. 
2 p.m., 45 minutes — CONCERT DANCE 
COMPANY performs humorous soft shoe, ballet, 
tap, jazz, and modern dance at the Boston 
YWCA, 140 Clarendon Sf. 
2 and 3:15 p.m., 45 minutes — DAVID McCORD 
reads his poetry at Boston Architectural Center, 
320 Newbury St. 
2 and 3:15 p.m., 30 minutes — JON GAILMOR 
performs original, folk, and children’s songs with 
audience participation at UMass/Boston, 250 
Stuart St. 
2 and 3 p.m., 30 minutes — JAMES HEJDUK 
demonstrates how the pipe organ makes music 
at Church of the Covenant, 30 Brimmer St. 
2 and 3:30 p.m., 60 minutes — NATIONAL 
MARIONETTE THEATRE performs Beauty and 
the Beast in Rabb Lecture Hall, Boston Public 
Library, Copley Square. 
2 and 3:30 p.m., 45 minutes — YOUNG 
AUDIENCES OF MASSACHUSETTS performs 
David Zucker's Frightfully Fearful yet Danger- 
ously Curious at Next Move Theatre, 1 Boylston 
Place. 
2 and 4 p.m. — SIDEWALK SAM reproduces a 
masterpiece on next to or inside (depending on 
the weather) the Copley Square MBTA stop. 
2:15 and 3:30 p.m., 45 minutes — POOBLEY 
GREEGY PUPPET THEATRE performs “Don 
Quixote, One Last Good Knight’ at Hynes 
Auditorium, Prudential Center. 
2:30 and 3:45 p.m., 45 minutes — JACKSON 
GILLMAN tells dramatized stories, interpreted 
for the hearing impaired, at UMass/Boston, 250 
Stuart St. 
3, 3:45, and 4:30 p.m., 30 minutes — BOSTON 
FILM/VIDEO FOUNDATION shows 16mm films 
for children at the ICA Theatre in Copley Place 
Cinema, Copley Place. 
3 and 4:15 p.m., 45 minutes — KITCHENSINK 
MIME COMPANY performs Heart on a Sleeve at 
the main stage at Emerson College, 69 Brimmer 
St. 
3-5 p.m. — NEW ENGLAND SONG AND 
DAUNCE COMPANIE presents ‘Wassail,” 
participatory 17th-century merrymaking, at 
Hynes Auditorium, Prudential Center. 
3:15 and 4:15 p.m., 30 minutes — MURPH the 
juggler at Boston YWCA, 140 Clarendon St. 


CHILDREN/FAMILY 
6-8:30 p.m., 8:30-11 p.m. — “KALEIODSCOPE 
OF POPULAR ARTS,” Hynes Auditorium, 
Prudential Center. Acts in continuous 20-minute 
segments. From 6 to 8:30 p.m.: Black Jokers 
Morris and Sword, magician Herb Broadbent, 
storyteller Brother Blue, mime Garry Krinsky, 
Mariachi Guadalajara, juggler/equilibrist Murph. 
From 8:30 to 11 p.m., Alexander's Follies, 
tapdancer Leon Collins, magic and juggling with 
Dario & Company, David Moore and the Musical 
Saw band, magician Peter Sosna, and mime 
Vladislav Tenenbaum. 
6-9 p.m. — CLOWNS AROUND, roving about. 
7 and 8:30 p.m., 60 minutes — PUPPET ARTS 
perform “Aladdin and His Wonderful Lamp” at 
Church of All Nations, 333 Tremont St. 
7-10 p.m. — TITA WERNIMONT, stiltwalker, 
roves about. 


DANCE/ 


BALLET AND MODERN 
At John Hancock Hall, 180 Berkeley St. 
7-8 p.m. — TSLILA & DANCERS, Concert Dance 
Company, Berkshire Ballet, and Elaine Bauer and 
Christoper Adams of the Boston Ballet. 
8:30-9:30 p.m. — CONCERT DANCE COMPANY, 
Boston Ballet, and Boston Ballet Ensembie. 
10-11 p.m. — CONCERT DANCE COMPANY, 
Berkshire Baliet, and Boston Ballet Ensemble. 


DANCE/ 


JAZZ, ETHNIC, AND MODERN 
At New England Life Hall, 225 Clarendon St. 
6:30-7:30 p.m. — NANCY COMPTON AND 
DANCERS, Ruth Benson Levin and Dancers, and 
Ramon de los Reyes Spanish Dance Theater. 
8-9 p.m. — DANCEWORKS, Rosanne 
Kraus/Daniel Epstein and Friends, and Danny 
Sloan Dance Company. 
930-1030 p.m. — NANCY COMPTON AND 
DANCERS, Dance Bound, Danceworks, and 
Danny Sloan Dance Company. 


DANCE/PARTICIPATION 

7-11 p.m. — FOLK ARTS CENTER OF NEW 
ENGLAND gives dance instruction to live music, 
interspersed with ethnic-dance performances, in 
room 200 of Hynes Auditorium, Prudential 
Center. 

7:30-10:30 p.m. — COMMONWEALTH VINTAGE 
DANCERS perform 19th-century ballroom 
dances in costume and with audience participa- 
tion in City Hall Lobby, Government Center. 


FILM AND VIDEO 
6, 7, 8, 9, and 10 p.m., 50 minutes — “VIDEO 
SALUTE TO 1984,” works by 15 Boston-based 
video artists, are shown at the Institute of 
Contemporary Art, 955 Boyiston St. 
7, 8, 9, and 10 p.m., 50 minutes — “LOCAL- 
LIGHTS: BOSTON FILM '84,” 16-mm works by 





independent filmmakers, are shown at ICA 

Theatre at Copley Place Cinema, Copley Place. 
FIREWORKS 

11:50 p.m., 12 minutes — PYROTECHNOLOGY, 

INC. OF BOSTON sends them up at Waterfront 


Park. 

y ILLUMINATED 
ICE SCULPTURES 

At Copley Square. 


BOSTON COLLEGE CHEFS, “Animal Farm.” 
GEORGE GREENAMYER and Mass. College of 
Art students, ‘Peterbilt 359 Conventional Trac- 
tor.” 

DONALD HALUSKA, “Graffiti Wall.” 

JOSEPH HODNICK, “Thresholds |i.” 

JOHN WEIDMAN, “Bear Tuning a Cello.” 


MARTIAL ARTS 
At Don Bosco Technical High School, 300 
Tremont St. 
7:45 and 8:30 p.m., 30 minutes — CHINESE 
WUSHU RESEARCH INSTITUTE, including Tai 
Chi Chuan Sword Fencing, Shalin Long Box, and 
featuring Master Bow Sim Mark. 
9:15 and 10:15 p.m., 45 minutes — WAH LUM 
KUNG FU ACADEMY, Classical Praying Mantis 
Kung Fu of Northern China. 


MIME 

At Suffolk University Auditorium, 41 Temple St. 
6:30-7:15 p.m., 7:45-8:30 p.m. — DAVID 
ZUCKER, Mirage Mime Theatre, and Odyssey 
Theater. 

9-9:45 p.m., 10:15-11 p.m. — MIRAGE MIME 
THEATRE, Pontine Movement Theatre, and 
Studebaker Movement Theater Company. 


MUSIC/CLASSICAL 
6:45 and 7:45 p.m., 30 minutes — PRIMARY 
COLORS performs works by Bach, Bartok, and 
Diabelli at the Paulist Center Chapel, 5 Park St. 
7 and 8 p.m., 30 minutes — BOSTON MUSICA 
VIVA performs works by Copland, Cage, and 
Child in the sanctuary of First and Second 
Church, 66 Marlborough St. 
7 p.m., 45 minutes — LENOX BRASS QUINTET 
performs works by Jan Bach, Carriker, Ewald, 
Ives, and Stravinsky at Trinity Church, Copley 
Square. 
7 p.m., 60 minutes — YOUTH PRO MUSICA 
performs Britten's “A Ceremony of Carols”’ at 
First Lutheran Church, 299 Berkeley St. 
7:30 p.m., 65 minutes — BOSTON 
PHILHARMONIC and Chorus Pro Musica per- 
form Beethoven's Symphony No. 9 with soloists 
Sarah Reese, Valerie Walters, Gene Tucker, and 
David Arnold, at the Opera House, 539 Washing- 
ton St. 
7:30 p.m., 60 minutes — ST. PAUL’S CATHE- 
DRAL CHOIR AND ORCHESTRA perform 
Poulenc’s Gloria and Organ Concerto at St. 
Paul's Cathedral, 138 Tremont St. 
7:45, 8:45, and 9:45 p.m., 30 minutes — BOSTON 
CAMERATA performs medieval through early 
baroque musical works at First Baptist Church, 
110 Comm. Ave. 
8 and 9:30 p.m., 60 minutes — APPLE HILL 
CHAMBER PLAYERS perform works by 
Beethoven, Boccherini, and Harbison in Rabb 
Hall of the Boston Public Library, Copley Square. 
8, 9:15, and 10:30 p.m., 45 minutes — MARK 
KROLL AND CAROL LIBERMAN with Loretta 
O'Sullivan and Sandra Miller perform works by 
Bach, Handel, and Scarlatti at Church of the 
Advent, 30 Brimmer St. 
8:15 and 9:45 p.m., 60 minutes — DEDHAM 
CHORAL SOCIETY performs Mozart's Ave 
Verum Corpus and Mass in C minor K.427 at 
Trinity Church, Copley Square. 
8:15 p.m., 30 minutes — KING’S CHAPEL 
CONCERTS presents works by Pinkham and 
Hertel at King’s Chapel, 58 Tremont St. 
8:30 and 9:45 p.m., 45 minutes — JOHN OLIVER 
CHORALE performs works by Praetorium, 
Schutz, and Bax at Church of the Covenant, 67 
Newbury St. 
8:45 and 9:45 p.m., 30 minutes — SINDELAR- 
SCHILLING DUO performs works by Locatelli, 
Debussy, and Ravel at Paulist Center Chapel, 5 
Park St. 
9 p.m., 40 minutes — ROSALIND MOHNSEN 
gives an organ recital at St. Paul's Cathedral, 138 
Tremont St. 
9:15 and 10:15 p.m., 30 minutes — DUNSTABLE 
SINGERS present ‘An Evening of Renaissance 
Madgriais,” with works by Dunstable, 
Monteverdi, and Gesuaido, at King's Chapel, 58 
Tremont St. 
9:30 and 10:30 p.m., 35 minutes — FIRST AND 
SECOND CHURCH SOLOISTS perform Offen- 
bach’s “La belle Héléne” in at cabaret-style 
adaptation by Leo Collins in the sanctuary of First 
and Second Church, 66 Mariborough St. 
9:40 p.m, 40 minutes — JOHN AND CAROL’ 
SKELTON give an organ recital at St. Paul's 
Cathedral, 138 Tremont St. 
10:20 p.m., 40 minutes — LEO ABBOTT gives an 
organ recital at St. Paul’s Cathedral, 138 
Tremont St. 
10-30 p.m., 45 minutes — ARLINGTON STREET 
CHURCH CHOIR performs “The Tweive Days of 
Christmas” at Arlington Street Church, Arlington 
and Boylston Sts. 


MUSIC/JAZZ 
6 and 7:15 p.m., 45 minutes — JUST FRIENDS 
sings spirituals, blues, jazz, and original works at 
Berklee Performance Center, 136 Mass. Ave. 
6:30 and 7:45 p.m., 45 minutes — COUNTER- 
PARTS performs standards and original works at 
Fisher Junior College, 116 Beacon St. 
8:30 and 9:45 p.m., 45 minutes — AARDVARK 
performs swing and fusion and Mark Harvey's 
“Winter Dreams” at Berklee Performance Cen- 
ter, 136 Mass. Ave. 
8:30, 9:30, and 10:30 p.m., 30 minutes — WORLD 
MUSIC DUETS performs folk and jazz from 
various cultures at Emerson Coilege, 69 Brimmer 
St. 
9:15 and 10:30 p.m., 45 minutes — PETER 
CASSINO AND THE BOSTON JAZZ TRIO 
perform standards and original works at Old 
South Meeting House, 310 Washington St. 


MUSIC/TRADITIONAL 
FOLK, AND ETHNIC 


7, 8, and 9 p.m., 30 minutes — JON GAILMOR 
sings original, traditional, and contemporary folk 
songs with audience participation in the Lounge 
of UMass/Boston, 250 Stuart St. 

7,8, and 9 p.m., 40 minutes — DAVID MALLETT, 
folksinger/songwriter, and his combo perform at 
Arlington Street Church, Arlington and Boylston 
Sts. 

7:15 p.m., 75 minutes — VOICES OF BLACK 
PERSUASION and the National Center of Afro- 
American Artists’ Contraband perform black 
American jazz, spirituals, and gospel at Old 
South Meeting House, 310 Washington St. 

7:30, 8:45, and 10 p.m., 45 minutes — D’OA 
performs original works on more than 70 
instruments at Old South Church, 645 Boylston 
St. 

7:30, 8:15, 9, and 9:45 p.m., 30 minutes — 
KLEZMER CONSERVATORY BAND performs 
Yiddish music at the Mass. Transportation Build- 
ing, 10 Park Plaza. 


147 Berkeley St. 

8 and 10 p.m., 30 minutes — NORTHERN 
HARMONY performs medieval, Renaissance, 
and traditional choral music and dance at Faneuil 
Hall. 

8:15, 9:15, and 10:15 p.m., 30 minutes — 
BOSTON VILLAGE GAMELAN performs 
Javanese music at Emmanuel Church, 15 New- 
bury St. 





kinetic sculpture, Karen Larsen/Cacaphony's 
banners and jesters, Michael Layne’s “Space 
Snake” with Boston City Lights break dancers, 
Maria Termini’s “Moving Rainbow,” and uni- 
cyclists Flexy and Murph. 


RELATED PERFORMANCES 
6-10 p.m. — “A LIGHT UNTO MY PATH,” a 
nondenominational multimedia exhibit at the 
Christian Science Center Colonnade. 

6 p.m.-midnight — WGBH RADIO gives a salute 
to First Night at City Hall Plaza. 

9:30 p.m., 45 minutes — FRANK DellaPENNA 
plays the belis of the Original Mother Church, 
Christian Science Center. 


STOREFRONT 


LIGHT INSTALLATIONS 
On view after dark Dec. 30 and 31 and Jan. 1: 
ERIC BERGLEITER’S “Crystals of Light,”” neon 
and reflective plexiglass sculptures, at Boston 
Architectural Center, 320 Newbury St. 
RICHARD HARRINGTON’S “ShadowCatchers,” 
light and shadow installation, at Aipha Gallery, 
129 Newbury St. 
OTTO PIENE’S “Electric Anaconda,” “Little 
Black Lighthouse,” and other kinetic light 
sculptures, at Knoll international, 37 Newbury St. 
ALAN RATH’S “Light Wall,” electronically mod- 
ulated patterns and color on a 7x10’ grid, at 
Copley Flair, 583 Boylston St. ; 
On view after dark Jan. 1 only: 
HARRIET CASDIN-SILVER’S holograms at 








The First Night procession: dancin’ in the streets 


8:15, 9:15, and 10:15 p.m., 45 minutes — NEW 
DIMENSION STEEL BAND plays West indian 
music at the Exhibition Hall, Hynes Auditorium, 
Prudential Center. 


Institute, 41 Berkeley St. 

9 and 11 p.m., 30 minutes — LIBANA performs 
women’s choral music and dance from Eastern 
Europe and the Middle East at Faneuil Hall. 


OUTDOOR AND 

ENVIRONMENTAL ART 
5, 7, 8, 9, 10, and 10:30 p.m., 20 minutes — 
“MAYBE NEXT YEAR,” illuminated sculptural 
installation/performance piece by Jennifer Bryce 
and West Peddie, at Newbury St. Parking Lot, 
Bonwit Teller, 234 Berkeley St. 
LOWRY BURGESS’S ‘Fire Flies Forth,” a work 
of timed strobe lights, in Copley Square. 
DALE ELDRED’S “Night Incident,” diffracted- 
light work, at City Hall Plaza. 


POETRY 
7:15, 8:15, and 9:15 p.m., 50 minutes — “AN 
ANTHOLOGY OF POETS,” readings that reflect 
ethnic, racial, and sexual diversity, take place at 
Cascieri Hall, Boston Architectural Center, 320 
Newbury St. 


PROCESSION 
5:30-6:30 p.m. — PARTICIPATORY 
PROCESSION runs from Hynes Auditorium to 
Boston Common and includes the Geometric 
Progression Band, New English Song and 


Neiman-Marcus, Copley Place, Dartmouth St. 
side 


PAUL EARLS’S “Laser Aquarium,” sound- 
activated, computer-generated laser images, at 
Harcus Gallery, 7 Newbury St. 


STOREFRONT PERFORMANCES 
7-10 p.m. — DANCE COLLECTIVE performs 
“Chances Under Glass," nine dancers in random 
combinations of two-minute movements in three 
windows at Priscilla of Boston, 129 Newbury St. 
8, 9, and 10 p.m., 50 minutes — LAURA 
SHEPPARD, GESTURAL THEATRE, LTD., per- 
forms “Fantasia Commedia,” a two-story com- 
media dell’arte, at Thomas Segal Gallery and 
Stavaridis Gallery, 73 Newbury St. 


STORYTELLING 
At First and Second Church, 66 Marlborough St. 
Interpreted for the hearing impaired. 
7 p.m., 40 minutes — WEST OF THE 
STORYTELLERS. 
8 p.m., 40 minutes — SHARON KENNEY AND 
JERRY VOVSCKO. 
9 p.m., 40 minutes — DOUG LIPMAN AND 
SUSAN KLEIN. 
10 p.m., 40 minutes — MELISSA SILVER AND 
BROTHER BLUE. 


THEATER 

7:30 and 9:30 p.m., 60 minutes — PERFORMERS 
ENSEMBLE presents “Journeys Through |m- 
aginary Landscapes," dance and drama with 
haiku and music, at Boston Shakespeare Com- 
pany Theatre, 52 St. Botolph St. 

7:45 and 9:30 p.m., 60 minutes — LITTLE FLAGS 
THEA presents “Boston Remembers,” mu- 
sical on the history of Boston's labor 
movement, at Next Move Theatre, 1 Boylston 
Place. 








Re 


























Continued from page 19 
and the elderly at the door; call 964-1942. 


tomorrow at 8 p.m. at Symphony Hail, 30 1Mass. 
Ave., Boston. Tickets $5-$33.50; cali 266-1492. 


SATURDAY/5 


BOSTON SYMPHONY ORCHESTRA. See listing 
for Fri. the 4th. 


SUNDAY/6 

PRIMARY COLORS performs works by Bach, 
Haydn, Beethoven, Debussy, and Bartok at 3 
p.m. at All Newton Music School, 321 Chestnut 
St., West Newton. Free; call 527-4553. 

LAURA JEPPESEN, viola da gambist, with Jane 
Hershey, viola da gamba, Catherine Liddell, 
theorbo, and harpsichordist John Hibbons, 
performs works by Marais at 3 p.m. in Remis 
Auditorium of the Museum of Fine Arts, 465 
Huntington Ave., Boston. Tickets $10; call 
267-9300, ext. 306. 


POPULAR, ETC. 


SATURDAY/29 
“THE REVELS” begins at 3 and 8 
p.m. tomorrow and Sun. at Sanders Theatre, 
Harvard Yard, Cambridge. Tickets $12 and $8, 
$7 and $4 for children under 12; call 864-9183. 


SUNDAY/30 
“THE CHRISTMAS REVELS.” See listing for Sat. 
the 29th. 








MONDAY/31 
BOSTON POPS, John Williams conducting, 
performs its New Year's Eve concert at 10:15 
p.m. at Symphony Hall, 301 Mass. Ave., Boston. 
Tickets $19-$55; call 266-1492. 








OTICES 








MISCELLANEOUS 


ACTION FOR BOSTON COMMUNITY DE- 
VELOPMENT offers free career counseling for 
AFDC welfare recipients; call 357-4471. Also, a 
chef training program; call for details. 
ALEA lil sponsors a composition competition; 
call 353-3340 or write to Alea Iii at Boston 
University School of Music, 855 Comm. Ave., 
Boston 02215. Deadline Jan. 31, 1985. 
AMNESTY INTERNATIONAL holds meetings the 
first Monday of each month at 8 p.m. at St. 
John's Episcopal Church, Revere St., Jamaica 
Plain; call 522-5179. 
ANEMONE, a new arts journal, is looking for 
work from poets, writers, and artists for its winter 
issue. Write Anemone Press, Box 656, New- 
buryport, Mass. 01950. 
ARNOLD ARBORETUM sponsors a photography 
contest of color and black-and-white prints of 
Arboretum. Grand prize $100. Entries must be 
received no earlier than May 1, 1985 and no later 
than June 1, 1985. Call 524-1718. 
ASIAN AMERICAN RESOURCE WORKSHOP 
(426-53 13), 27 Beach St., 3rd floor, Boston. Open 
Sat. for the expression of the Asian American 
experience through art, culture, and history. 
ASSN. OF COMMUNITY ORGANIZATIONS FOR 
REFORM NOW (ACORN) offers cooperative 
buying of fuel oil at a discount. One-time fee $15; 
call 266-7100 for details. 
BOSTON-FENWAY'’S NEIGHBORHOOD RE- 
SPONSIVE POLICING PROGRAM meets weekly 
with police who patrol the neighborhood. Free; 
call 247-4457 for meeting times and locations. 
BOSTON FOOD CO-OP (787-1416), 449 Cam- 
bridge St., Union Sq., Allston, is a not-for-profit 
full-line food store owned and operated by its 
members; call for info, Tues.-Sun. 9:30 a.m.-4:30 
p.m. 
CAMBRIDGE FOOD CO-OP, a community food 
market, offers orientation meetings every Tues. 
at 6:30 p.m. at 580 Mass. Ave., Central Sq., 
Camb. Call 661-1581 for details. 
CAMBRIDGE POETS meet Tues., 8-10 p.m. at 20 
Quincy St., Camb., for mutual help and criticism. 
Bring 10 copiesof a poem and $2.25; call 
547-2272. 
CARD DESIGNERS’ NETWORK meets third 
Thurs. of each month, 6:30-9:30 p.m. at the 
YWCA, 7 Temple St., Camb. to share ideas, 
contacts, information on operating our own 
greeting-card companies. Admission $1.50; call 
484-1622. 
CENTRAL SQ. WRITERS GROUP meets 
Tuesdays at 7:30 p.m. at Central Sq. Branch 
Library, 45 Peari St., Camb. Free; cali 498-9081. 
DEAF-BLIND CONTACT CENTER (770-0262, 
TTY, or 770-0278, voice), 299 Newport Ave., 
room 5, Wollaston, is open Tues. and Thurs., 10 
a.m.-3 p.m. to assist the deaf-blind community 
and their families. 
ECUMENICAL SOCIAL ACTION a 
offers educational and employ 
and job placement assistance to veue 16-21 of 
Jamaica Plain, Mission Hill, and Egleston Sq. 
areas. Call 522-3600. 
ELDERS’ BUS, a service of Back Bay Aging 
Concerns Committee, provides free door-to- 
door transportation to more than 40 destinations 
in the South End, Fenway, Back Bay, and 
downtown neighborhoods. Call 266-2257. 
EMPLOYMENT NETWORKING WORKSHOP 
AND SUPPORT GROUP for men and women job 
seekers; call 232-6048 for information and fees. 
FRENCH CONVERSATION GROUP every Tues. 
from noon to 2 p.m. at the Alliance Francaise, 
118 Milk St., 482-4170. Free; bring lunch. 
GROLIER POETRY PRIZE is accepting manu- 
scripts until March 15, 1985. Open to all poets 
Continued on page 26 
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Willow Jazz Club 


699 Broadway. Bali Sq.. Som. 623-9874 
Near Porter Sq.. via Willow Ave 








$6.00 
FOR FURTHER INFORMATION CALL 492-9723 


Sat., Dec. 29 
LOWELL DAVIDSON TRIO 
A Jazz Celebration same aaa 
Grand Opening New Year’s Weekend featuring CHIKE 
280 Green St., Central Square, Cambridge over — — 
ues., 
of é 7, CLOSED 
Charlie 2 Aft Every Wednesday 
SEMENYA McCORD ee 
Wed., Jan. 3 
and STAN STRICKLAND SCOTT ROSE QUARTET 
DONALD BROWN DAN O'BRIEN HERBIE NONE KING Thurs.-Sat., Jan 4-6 
ae BASS RICK DELLARATTA GROUP 
Fri. & Sat., Dec 28 & 29 
9:00PM. 1:00AM arr? pe ord De 31 
$6.00 Brunch 9:00PM- 1:00AM 


$2.50 per person 






































THE LISTENING ROOM 


47 PALMER ST., HARVARD SQ. 492-7679 





Mon., Dec. 24 thru 
Wed., Jan. 2 


heel CLOSED FOR VACATION 





Fri.-Sun., Jan. 4-6... SUZANNE VEGA pius FRANK CHRISTIAN 


Fri.-Sun., Jan. 11-13....ELLEN MciLWAINE & JUDY WALLACE 


Tues.-Thurs., 
og ( Sere aN 


Passim All-Stars 





7th Annual 
featuring BILL STAINES, NOVICK & VAN DUSER 


Fri. & Sat., Jan. 18 & 19.............. 
Fri.-Sun., Jan. 25-27.JON GAILMORE and GEORGE RUSSELL 


and DARING & STAHL 








Passim does not have entertainment in December. 
The restaurant and gift shop will be open. 
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Commer Heryerd& Comm ave. 
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Mon., Dec. 31 
with 11TH HOUR BAND 
Buffet, hats, horns, noisemakers, etc. 
Call club for reservations. 

Fri. & Sat., Jan. 445 
GREG GREENWAY 
Thurs., Jan. 10 
BLUE HORNETS 


Fri. & Sat., Jan. 114 12 
SOUL DUKES 























101.7 FM 


presents 
Live at 
The Channel! 


RIGHT 
TIME 


Wednesday, 





{ 


with 


THE STORES 


Listen to 


ROCK THE BOAT RADIO 
lOL7FM WRX ®& 
For details 





























THE WESTERN 
FRONT 


343 WESTERN AVE. 
CAMBRIDGE 492-7772 
































Sat. eD 29 Wed., Jan. 2 
MICHAEL’S MESSINA 
Sheen A Heartbeat’ PEALING AUTUMN 
BAM BAM CAPTURE THE FLAG 
GLUONS 
Sun., Dec. 30 Thurs., Jan. 3 
CLASSIC RUINS 
tt nd CHOIR BOYS 
Mon., Dec. 31 Liza, and special guests 
Bo E 
a RDEN 
+) THe n° Fri., Jan. 4 
AXE LOWGISTICS 
NEW YEAR’S EVE eae 
Sx BASH e° «et pt 
"Qe be Nias Sat., Jan. 5 
WILLIE LOCO 
Tues., Jan. 1 ALEXANDER 
mene waae °O 
LAST STAND 
SIREN COWBOY BLUE 














Sat., Dec. 29 
LAMB’S BREAD 





Sun., Dec. 30 























Brazilian Dance Music 
Sun., Jan. 6 & 20 
JAH SPIRIT ~ 





REGGAE 
AR with 
Y |: TONES * 
Thurs. & Fri., Jan.3 & 4 
RIGHT TIME  _—si 
REGGAE DANCE PARTY 
Wed., Jan. 9 & 23 
aa Fri. & Sat., Jan. 11& 12 
}' CONFRONTATION 








DANCE PARTY 
Wed., Jan. 2 
Sat., Jan. 5 
SPACE PIONEERS 
Fine Jamaican Food 








PHILIP NATTY P.A. 
FEITICO 
ONEPEOPLE 7?" 
Thurs., Jan. 10 
Every Weekend 











9:30 PM Over 20 
Smithereens (from NYC) 
Last Stand (X-Noonday) 








Sun., Dec. 30 
Lifeboat - Salem 66 » Odds 


Band 19 
Rash of Stabbings 





Mon., Dec. 31 
New Year's Eve 


New Models 
Outlets 
Drumm McDowell 


Sat., Jan. 5 








Tues., Jan. 1 
Fresh Sounds 
Boat Men + E-Fex + Moonfire 














1/11 
1/12 


Lords 
Tix at Strawberries & Newbury Comics 
Upstairs 


12/29 
1/4 





BOSTON’'S BIG 
\. SELECTION 


| JUSTIN 


ACME 


DAN POST 


WRANGLER 


FRYE 


DURANGO ~ 
_RED WIN 





Elephant, too 
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Riding Apparel, 292 Boylston St., Boston 
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‘Wiigaiwlim cut 
DINING HOURS 


lH. AND THE 
WRECKAGE 


NEW YE. AR'S EVE 


Special Dinner Menu 5:3 


VIEMPHIS 
ROCKABILLY 


COTTON BOW 
ON WIDE SCREEN 
r 


SANDY MAC 
& THE 
HE ARI T PACKS 


lHE PRE eta: 
JACK BAND 


LUTHER “GUITAR 
JR.” JOHNSON 


BENNY AND 
THE BIG NOTE 


LITTLE FRANKIE 
& THE PREMIERS 


Tee R 


l. BLADE & THE 
FABULOUS 
ESQUIRES 

with SCOTT “THE 

CAT” ANDERSON 
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© i RENDEZVOUS 
N 46) Ad O54 ' BAND ih : WITH THE BLUES : 
In Beverly BOSTON? : 3 GEORGE LEH AND THE * 
392 Cabot St. Rte. 1A © ROCKIN’ SHOES 4 
& aS ni OF ASSN. SA aee eee Advertise your club or band * Wed., Jan 2 4 
ro in the Boston Phoenix DRIVIN’ WHEEL > 
= Sat., Dec. = 
ok ‘TIL - J Loy .¥ & & 536-5390 ° Thurs., Jan 3 4 
> TUESDAY TRANSFORMER is 
< e Fri., Jan 4 e 
> ° ALBERTOTISBAND [} 
5 Mon., Dec. 31 “ 
= _ NEW YEAR’S EVE 4 Jan. 5 * 
ui CATALINAS BLUES YOUCANUSE [4 
__ CCA ALINAS ' 
w Wee. sn san hice ec aon 
» COLD SHOULDER pas Atal 
= Thurs., Jan. 3 
z Ladies Night with 
fe) KOO DOO . oe rple S af, 
° Fri.. Jan. 4 THE BUNNY SeiTH SUNSET SERIES Qw eareen lp, 
a DEL FUEGOS ~~ _with gourmet cuisine by Chef Paul Vino oahhan ik cians oO 
cs Mon., Dec. 31 A inion St. + Boston 5K 
x CELEBRATE NEW YEAR'S EVE 227-2000 
Z | THE BUDe coat CREnaThA, Sat.-Mon., Dec. 29-31 
w and TIGRESSA. Gourmet HARVEST HOME 
r any Foon Sat., Dec. 29, Afternoon 
- $25 per couple. TOM O’CARROLL 
z prot Sun., Dec. 30, Aft 
© Sat., Jan. 5 BRAD HATFIELD ond “aA CK Hi sep 
i) SMUGGLER Thurs., Jan. 3 JACK HICKEY __ 
LATIN NIGHT Sr 
; NO COVER BEFORE 9 PM ea ALL DAY SPORTS 
w EXCEPT SPECIAL EVENTS tb iy ta Wed.-Sun., Jan. 
re pining Tall THE SHANANIGANS 
























Records « Tapes « Video 
eed uibretions 
e Low prices « Great selections 

e Unmatched service 



































Canton: N. Dartmouth: Brookline: 
Village Mall Smith Mills Shop 487 Harvard St. 
828-4533 999-6898 566-3444 
Walpole: Foxboro: 

Walpole Mall Foxboro Plaza 

668-3133, 762-3345 543-4533 

Newton: Natick: 

Marshall's Shopping Ctr. Sherwood Plaza 

969-3445 653-6555 























186 HARVARD AVE., ALLSTON 


254-9804 


Sat., Dec. 29 
THE VEX pilus 
SPARKY LANE 


BAMBOO GANG pus 
ly léfrod 


MOULIN ROUGE ; 


THE CITIZENS 
plus PG13 featuring 
NIKKY JERRET 


ne ZONE 
NEW YEAR'S EVE + | plus BODY POLITICS 
“DRIVE 

TRUE BLUE 


n/ 
pius 


THE FANS 


THE MODES , 
PARACHUTE 


RICK LARRAMORE 
BAND 
C-STREAT 





THE NEWEST 
ROCK CLUB IN TOWN! 





Sat., Dec. 29 
BAND 19 
VAN DYKES 
THE FRONT 


Mon., Dec. 31 
New Year’s Eve 


DOWN AVENUE 
DREZNIAK 
NU BLEND 
HISTORIC 

SIRKLEZ 


Free Hors d’oeuvres 
& party favors 








Thurs., Jan. 3 
D.J. FABULUS 
FALCON 











Fri., Jan. 4 
BODY ENGLISH 
RADIO 2000 
SIGNIFICANT 
OTHERS 


Sat., Jan 5 
3 HANDS 
UXB 





15 New Chardin Street 
Government Center 
(Under Ryleys) « 723-8089 
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who do not have a chapbook, smali-press, 
trade, or vanity publication to their credit. Send 
self-addressed stamped envelope to Grolier 
Book Shop, 6 Plympton St., Cambridge 02138. 
INDEPENDENT HOUSE (369-1352) offers a 
social club for learning-disabled adults 18-26, 
Thurs. at 7:30 p.m. at the Brookline-Brighton- 
Newton Jewish Community Center. For more 
information write to Springboard Inc., 1342 W. 
Concord Ave., West Concord 01742. 
INFORMATION CENTER FOR INDIVIDUALS 
WITH DISABILITIES (727-5540, voice, or 
727-5236, TTY), 20 Park Plaza, room 330, 


Boston. 

MASS. STATE CITIZENS PARTY seeks those 
interested in building a down-home, progressive 
political party to provide a real alternative to the 
Democrats and Republicans. Call 547-3510 or 
776-2318. 

MENTAL PATIENTS LIBERATION FRONT 
meets Wednesdays at 6:30 p.m. at Boston City 
Hall, 5th-floor hearing room. Call 268-8438 for 


details. 

MASSACHUSETTS CHAPTER, NATIONAL AS- 
SOCIATION OF SOCIAL WORKERS has free 
referral service; call 720-2828. 

MUSICIANS NETWORK — a network of real 
people making music in their own homes. Write 
Dark Carpet, PO Box 741, Groton 01450 for 
more information. 

MINUTEMEN TOASTMASTERS CLUB meets 
1st and 3rd Thurs. of each month at 7:30 p.m. at 
American Legion Post #156, 215 Waverly Oaks 
Road, Waltham. Visitors welcome. Call 893-7652 
or 893-4655. 

NATIONAL ASSN. OF CIVILIAN CONSERVA- 
TION CORPS ALUMNI is trying to locate the two 
million or so former members and associates of 
the Civilian Conservation Corps of the ‘30s and 
"40s, with a view to having the CCC reactivated. 
Write for info to NACCCA Headquarters, 
Redstone Bidg., suite 318, Loehmann’s Plaza, 
7245 Arlingon Bivd., Falls Church, VA 22042. 
NEAR-DEATH EXPERIENCERS support group 
now forming for all those who have come close to 
death; call 254-7654. 

NEIGHBORHOOD RESPONSIVE POLICING 
PROGRAM discusses public safety and crime 
prevention in various Boston neighborhoods; call 
247-4457. 

NEWTON FREE LIBRARY's Outreach Program 
(552-7145) offers books, magazines, records, 
and silent films to the housebound. 

THE NEXT STEP, a singles group, meets 


Wednesdays in members’ homes west of Boston. - 


Call 269-5068 or 893-1154 or write to 100 Glen 
St., South Natick 01760. 

PLYMOUTH COUNTY DEVELOPMENT COUN- 
CiL has published a map and guide, “South of 
Boston,” to help minimize the disruption of the 
Southeast Expressway project and to describe 
Cultural sites. Free; call 826-3136. 

PROJECT HIRE helps people over 55 find full- 
and part-time work; call 275-8910, ext. 298. 
SUNDAY BRUNCH CLUB (527-4478), PO Box 
245, Chestnut Hill 02167, for the professional 
single, divorced, separated, or widowed individ- 
ual. Weekly potluck brunches, programs, and 
social hours; reservations necessary. Admission 
$10. 





RECREATION 


BEANTOWN WOMEN’S RUGBY CLUB invites all 
interested women, no experience necessary; call 
623-6406, 726-0732, or 731-8358. 

BOSTON CAMERA CLUB meets Mondays at 
7:30 p.m. at First Presbyterian Church, 32 
Harvard St., Brookline. Free; call 731-1953. 
BOSTON SKI & SPORTS CLUB plays indoor 
volleyball every Wednesday night from 7 to 10 
p.m. at West Newton Club Armory, 1337 
Washington St., West Newton. Admission $5; call 
734-6726. 

BRIDGE — every Thursday 7-10 p.m. at New- 
tonville Branch Library, 345 Walnut St., New- 
tonville. Free; call 552-7162. 

BROOKLINE MUSIC SCHOOL’S COMMUNITY 
CHORUS rehearses Wednesdays at 7:45 p.m. at 
Brookline High School and requires no auditions; 
call_ 277-4593. 

CAMBRIDGE FAMILY Y (876-3860), 820 Mass. 
Ave., Camb., offers swimming instruction and a 
fencing club. Call for details. 

CANOEING with the Charles River Canoe Serv- 
ice, 2401 Comm. Ave., Auburndale, offers canoe 
instructions, rentals, and trips. Call 965-5110 for 
information and fees. 

CHESS CLUB for boys and girls 6-16 meets at 
the Maiden Y Youth Dept., 3rd floor, 83 Pleasant 
St., Maiden Sq. Cost $15; call 964-1428. 
CREATIVE MIDDLERS NETWORK for business 
and professional men and women 45-62; call 
492-1459 or 924-2109. 

DICK SYATT’S HOTLINE PARTY — every 
Friday, 8:30 p.m.-1 a.m. at the Palace, Rte. 99, 
Saugus. Mention “Hotline” for free admission; 
call 233-7400 for more information. For single or 
married adults of all ages. 

DREAM FRIDAY (661-6615), open dream-shar- 
ing group every Fri., 7:30-9:30 p.m. at the Center 
for Creative Dream Exploration, 18 Amory St., 
Cambridge. Donation $2. 

DUPLICATE BRIDGE at the Cavendish Club, 
Longwood Towers, 20 Chape! St., Brookline, 
Mon.-Thurs. at 11 a.m. and Mon., Wed., Fri., and 
Sat. at 8 p.m. Admission $3.50; call 734-2230. 
EVERETT COMMUNITY CHORUS rehearses 
Wednesdays at 8 p.m. at 48 East Elm St., Everett; 
call 389-8950, 387-5723, or 389-9575. 

FALCON FIELD ARCHERY CLUB meets month- 
ly. Equipment supplied where needed. Call 
335-7794. 

FENCING at the Academy of Fencing, 125 
Wainut St., Watertown (926-3450), every Tues. 
and Thurs., 7-10 p.m. 

“FITNESS 45,” drop-in exercise program at the 
Camb. YWCA; Mon. and Wed., 5:30-6:15 p.m. at 
7 Temple St., Central Sq., Camb. Admission $3; 
call 491-6050. 

GAME NIGHT at Blacksmith House, 56 Brattle 
St., Camb., every Wed., 7:30-10 p.m. Scrabble, 
chess, bridge, etc. Admission 50¢. 

GO — learn it and play it at the Mass. Go Assn., 
94 School St. Central Sq., Cambridge, 
547-9453. 

HEBREW CONVERSATION GROUP (Chug Ivri) 
— at Zionist House, 17 Comm. Ave., Boston. 
Biweekly iunch-hour conversations being sched- 
uled; call 267-3600. 

JEWISH YOUNG PROFESSIONAL SKI & 
SPORTS CLUB is for ages 22-35. Write PO Box 
228A, Burlington 01803. 








KUNG FU — at the Salem YMCA Wah Lum Kung 
Fu Club, 1 Sewail St., Salem (744-0351). Classes 
Wed., Fri., and Sat., 6-9 p.m. 

MASSAGE INTEREST GROUP meets to share 
information about massage; call 666-5830. 
NEWTON FREE LIBRARY CAMERA CLUB wel- 
comes new members, beginners and experts, for 
workshops, slide competitions, speakers, and 
field trips. Call 552-7163 or 484-1622. 

RX-7 CLUB OF NEW ENGLAND is for owners of 
Mazda RX-7s; call 787-1578. 

RUNNERS TRAINING FOR MARATHONS are 
invited to meet Sundays at 9 a.m. at the MDC 
Running Center at the Lee Pool, along the 
Charles River, for a group run of 15 to 22 miles. 
Call 523-9746 for details. 

SALEM MARITIME NATIONAL HISTORIC SHE 
open daily, weather permitting; tours available on 
weekends. ‘ 

SCRABBLE CLUB meets each Mon. at 6:30 p.m. 
at the Jackson-Mann Community School, 500 
Cambridge St., Allston. Prizes, refreshments. 
Admission $1.50. 

SINGLES WITH ADVANCED DEGREES IN 
PROFESSIONAL, ACADEMIC, OR RESEARCH 
CAREERS holds parties 6-8 p.m. every Fri. at the 
6-Love Restaurant Lounge, Charles River Park 
Tennis Club, 35 Lomasney Way, Boston. Ad- 
mission $6; call 367-0810 or 742-8922. 
SKATING CLUB OF BOSTON offers speed 
skating, Sundays, 8:15-9:15 p.m. at 1240 Sol- 
diers Field Rd., Brighton. Admission $3.50; call 
961-1092. 

SOCIETY FOR THE PRESERVATION AND EN- 
COURAGEMENT OF BARBER SHOP QUARTET 
SINGING IN AMERICA INC. invites all men who 
like to sing and can carry a tune to its singing 
meetings, Wed. at 8 p.m. at Middlesex County 
Hospital, Recreation Hall, 775 Trapelo Rd., 
Waltham. Call 861-8106 or 926-3849. 
SWIMMING PROGRAM for families at the 
Central Branch YMCA, 316 Huntington Ave., 
Boston (536-7800, ext. 147), Tues. and Fri., 6:30 
p.m. Members and non-members invited. 
SWIMMING PROGRAM for the disabled 
Saturdays, 11:30 a.m.-1 p.m. at the Northeastern 
University Cabot Center pool, 360 Huntington 
Ave., corner of Forsyth St., Boston. Free; call 
482-3380. 

TAl CHI — the Gin Soon Tai Chi Club 
(542-4442), 324 Tremont Ave., Boston. 

T’Al CHI instruction available at the Moving 
Together Center, 33 Richdale Ave., room 200, 
Camb.; call 547-8284. 

T’Al CHI at the Center for Fitness/East & West, 
11 Garden St., Camb.; call 698- 7695. 

T’Al CHI CHUAN at 550 Mass. Ave., Central Sq., 
Camb.; call 864-4224 or 646-4012. 

TUFTS UNIV. SYMPHONIC BAND invites 
trumpets, trombones, and percussionists, with or 
without Tufts affiliation, to rehearse 4-6 p.m. 
Tues. and Thurs. Call 628-5000, ext. 3564 for 
information. 

WHIST GAME every Mon., 9 a.m.-noon in 
Hartman Hall, next to Union Hospital in Lynn. 
Admission $1.25; call 581-9200, ext. 3850. 
WIND AND BRASS ENSEMBLE meets Sat. 
mornings, 11 a.m.-1 0.m. to play Renaissance 
and Baroque music. All levels of competence 
weicome. Call 965-5687. 

WOMEN’S INDOOR SOCCER seeks players of 
all ages and abilities. Call 864-8181. 
WOOD-CARVING WORKSHOP offered informal- 
ly by master whittler Joe Goldman Saturdays, 9 
a.m.-4 p.m. at Cambridge Lumber & Supply, 135 
Harvey St., North Cambridge. Drop in any time, 
or call 876-4460. 

WORKMEN'S CIRCLE, 1762 Beacon St., Brook- 
line, offers social activities for young Jewish 
adults 25-40; call 566-6281 

YOGA AND AEROBIC DANCE at First Parish 
Church, Harvard Sq., Camb. Introductory class 
$2.50. Call 623-7989 or 491-6934 for details. 





ALKS 


TUESDAY/1 

EDWARD BOORSTEIN speaks on “What's 
Ahead? — the US Economy”’ at 3:30 p.m. in a 
10th anniversary open house running from 2 to 6 
p.m. at the Center for Marxist Edcuation, 550 
Mass. Ave., Central Sq., Cambridge. Admission 
$5; includes refreshments and entertainment; 
call 868-5620. 


THURSDAY/3 
“PLEASURES AT THE TABLE: VICTORIAN 
EPICUREAN TRADITIONS,” talk by Carolyn 
Hughes of the Society for the Preservation of 
New England Antiquities at 12:15 p.m. at Old 
South Meeting House, 310 Washington St., 
Downtown Crossing, Boston. Admission 75¢ 
adults, children six to 16 and the elderly, 25¢; 
call 482-6439. 





FRIDAY/4 

“CLERGY AND JOB BURNOUT,” videotape and 
discussion at 9 a.m. at Higginson House, McLean 
Hospital, 115 Mill St., Belmont. Free; call 
855-3 169. 

“RUSSIAN AND NORWEGIAN NATIONALISTIC 
MUSIC,” talk by Roland Nadeau of WGBH at 
11:15 a.m. at the All Newton Music School, 321 
Chestnut St., West Newton. Admission $6 to the 
lecture only, $8 to the lecture and lunch; call 
527-4553. 


SUNDAY/6 
“MEN, WOMEN, AND SUCCESS,” talk by 
psychotherapist Ande Anderten at noon at the 
Sunday Brunch Club for the single, divorced, 
separated or widowed, at 72 Columbus St., 
Newton Highlands. Admission $10, including 
potiuck brunch; call 527-4478. 
“THE UNITED STATES AND THE THIRD 
WORLD: THE PHILIPPINES, CHILE, AND 
SOUTH KOREA,” talk by Jonathan Fine of the 
America Human Rights Organization at 11 a.m. 
at the Ethical Society of Boston, 44 Comm. Ave., 
Boston. Free; call 739-9050. 
“WITHOUT A LENS: THE PHOTOGRAMS OF 
DANIEL RANALLI,” talk by Danie! Ranaili at 2 
p.m. in the Riley Seminar Room, Museum of Fine 
Arts, 465 Huntington Ave. Boston. Free; tickets 
required; call 267-9300, ext. 291. 





















ALCHEMIE (442-5650), 286 Congress St., Bos- 
ton. Wed.-Fri. 11:30 a.m.-1:30 p.m., 5-7:30 p.m., 
Sat. 11:30 a.m.-5 p.m. Through Dec.: “Season's 
Greetings,” works by emerging artists. 

ALPHA GALLERY (536-4465), 121 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
Jan. 9: recent paintings by Patrick Web. 

ANDOVER GALLERY (475-7468), 68 Park St., 
Andover. Tues.-Sat. 9 a.m.-5 p.m. Through Jan. 
5: “California photography,” works by Darryl 
Curran, Keida North, Jack Fulton, and Jo Ann 


451 Beacon St., Boston. By appointment. Per- 
manent exhibit of works by Trujillo, Viteria, 
‘ague, Nino, Caballero, Montes, and Tamayo. 
Through Jan. 5: recent works by Argentinian 
Rogelio Polesello. 

ART RESEARCH OF CAMBRIDGE (497-4941), 
145 Huron Ave., Camb. Thurs.-Sat. 10 a.m.-6 
p.m. Currently: 19th- and early-20th-century 


g 


BEL CANTO RESTAURANT, 928 Mass. Ave., 
Camb. Mon.-Sun. 11 a.m.-11 p.m. Through Jan. 
6: paintings by Daniel Oriansky. 

BLOSSOMS (244-4118), 37 Lincoln St., Newton 
Highlands. Mon.-Sat., 10 a.m.-6 p.m. Through 
Dec. 31: recent calligraphic works by Joan 
Anderson. 

BOSTON CENTER FOR THE ARTS, Mills Gal- 
lery (426-7700), 549 Tremont St., Boston. Tues.- 
Sat. noon-4 p.m. Dec. 27-Jan. 26: works by 17 


| 


BOSTON PUBLIC LIBRARY (536-5400), Copley 
Square, Boston. Mon.-Thurs. 9 a.m.-9 p.m., Fri., 
Sat. 9 a.m.-5 p.m., Sun., 2-6 p.m. Through Dec. 
31: poetry of David McCord, Boston Room; 
highlights of the israel Lord collection, research 
library, first and second floors; prints of Gustav 
Wolf, Wiggin Gallery. Through Feb., 1985: works 
on the discovery of America, Rare Book Exhibit 
Area. 

BOSTON VISUAL ARTISTS UNION (227-3076), 
77 North Washington St., Boston. Tues.-Fri. 11 
a.m.-6 p.m., Wed. 11 a.m.-7:30 p.m., Sat. 11 
a.m.-4 p.m. Through Jan. 11: “Paper, Paste, and 
Other Things.” 

BOSTON’S JEWISH YOUNG ADULT CENTER 
(566-5946), 1120 Beacon St., suite G-1, 
Brookline. Through Jan. 15: paintings by pastels 
by Henry Altman and Maxine Sorokin. 
BROMFIELD GALLERY (262-7782), 36 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Dec. 29: paintings and drawings by Tim 
Steele. Jan. 2-31: selected members’ show of 
painting, sculpture, and reliefs; clay construc- 
tions by Tom Evans. Reception Jan. 5, 5-8 p.m. 
CHAPEL GALLERY (332-7782), Second Church 
in Newton, 60 Highland St., West Newton. Thurs.- 
Sun. 1-4 p.m. Jan. 3-27: recent work by Donald 
Dreifuss. Reception Jan. 6, 3-6 p.ir. 

CLARK GALLERY (259-8303), Lincoin Station, 
Lincoln. Tues.-Sat. 10 a.m.-5 p.m. Through Feb. 
2: “Salon Show.” 

COMFED SAVINGS BANK, 45 Central St., 
Lowell. Mon., Tues., Fri., 9 a.m.-4 p.m., Thurs., 
6-8 p.m.; Wed., Sat., 9 a.m.-noon. Through Jan. 
4: works by sculptor John Weidman. 

COPLEY SOCIETY OF BOSTON (536-5049), 158 
Newbury St., Boston. Tues.-Sat. 10:30 a.m.-5:30 
p.m.; Wed. to 7 p.m.; Sun. 1-5 p.m. Through Dec.: 
jewelry by Margit Esser, holiday gift gallery. 
DEPOT SQUARE ARTISTS (863-1597). 1837 
Mass. Ave., Lexington. Tues.-Sat. 10 a.m.-5 p.m. 
Through Jan. 2: all-member holiday show. Jan. 3- 
Feb. 2: recent monoprints and paintings by 
Carole Einstein. Reception Jan. 6, 2-5 p.m. 
FORT POINT OFFICE GALLERY (423-4299), 249 
A St., Boston. Mon.-Fri. 10 a.m.-4 p.m. Through 
Jan. 4: “Give Art for Christmas” show. 
FRANCESCA ANDERSON GALLERY (262- 
1062), 132 Newbury St., 2nd floor, Boston. Tues.- 
Sat. 10 a.m.-6 p.m. Through Jan. 8: drawing 
show. 

THE GALLERY, 303 Columbus Ave., Boston. 
Mon.-Sat., 11 a.m.-6 p.m. Through Dec. 30: 
“Collectibles,” prints and photographs by vari- 
ous artists. 

GALLERY 52 (523-0204), 52 Charles St., Boston. 
Tues.-Sat. 10 a.m.-5:30 p.m. Through Jan. 8: “5 
Christmas Presents.” 

GALLERY ON THE GREEN (861-6044), 1837 
Mass. Ave., Lexington. Tues.-Sat. 10 a.m.-5 p.m., 
Sun. 1-5 p.m. Through Jan. 5: “Works on Paper,” 
group show. 

GRAPHICS 1 and GRAPHICS 2 (266-2475), 168 
Newbury St., Boston. Mon.-Fri. 9:30 a.m.-5:30 
p.m. Through Jan. 16: contemporary tapestry 
and fiber art. 

GROVE ST. GALLERY (755-7931), 100 Grove 
St., Worcester. Tues.-Sun. noon-5 p.m. Jan. 
4-27: “New England Open.” 

HARCUS GALLERY (262-4445), 7 Newbury St., 
Boston. Tues.-Fri. 10 a.m.-5:30 p.m. Closed 
through Jan. 2. Through Jan. 9: small-scale 
works, smail-press editioned books. 

HELEN SHLIEN GALLERY (267-9418), 14 New- 
bury St., Boston. Tues.-Sat. 11 am.-5 p.m. 
Through Dec. 29: paintings by Stefan Roiloff, 
scultures by Dan Devine. Jan. 3-26: paintings by 
Susan Bennett, painted wood reliefs by Robin 
Taffler. 

J. TODD GALLERIES (237-3434), 572 Washing- 
ton St., Wellesley. Mon.-Sat. 9:30 a.m.-5:30 p.m., 
Thurs. and Fri. till 8 p.m. Through Jan. 18: 
serigraphs by David Schneuer. 

JOHN STOBART GALLERY (227-6868), 124 
Lewis Wharf, Boston. Tues.-Fri. 10 a.m.-6 p.m., 
Sat., Sun. noon-5 p.m. Through Dec. 31: 
Christmas exhibition of marine art. 

KINGSTON GALLERY (423-4113), 129 Kingston 
St., Boston. Tues.-Sun. noon-6 p.m. Jan. 2-20: 
“Overlay,” installation art by Beth Galston. 
Reception Jan. 6, 3-6 p.m. 

LOGBRIDGE INN (774-8893), 49 S. Main St., 
Middleton. Tues.-Sun. 11 a.m.-10 p.m. Through 
Feb. 29: watercolors by Mary Lizotte, Cory Staid, 
and Zygmund Jankowski. 

NEWBURY FINE ARTS (536-0210), 133 Newbury 
St., Boston. Tues., Fri, Sat. 10 a.m.-6 p.m., 
Wed.-Thurs., 11 a.m.-7 p.m., Sun. noon-5 p.m. 
Through Jan. 1: works by Boulanger, Carter, 
Charpentier, Delacroix, Moti, and Reine. 
NEWTON FREE LIBRARY (552-7145), 414 Cen- 
tre St., Newton Corner. Mon.-Thurs. 9 a.m.-9 
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“A Combat, “ at the Fogg 


p.m., Fri. 9 a.m.-6 p.m., Sat. 9 a.m.-5 p.m., and 
Sun. 1 -4 p.m. Through Dec. 31: minerals. 
Through Jan. 31:-glass works by John Bassett. 
NIELSEN GALLERY (266-4835), 179 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Dec. 29: recent drawings by Jake 
Berthot. 

NORMAN OF BOSTON HAIR SALON 
(536-3288), 69 Newbury St., Boston. Tues.-Sat. 
10 a.m.-5 p.m. Through Dec. 29: paintings and 
drawings by Harlan John Brunais. 

OFF CENTER ARTS GALLERY (489-3640), 17 
Alexander Ave., Belmont. Mon.-Sat. 11:30 a.m.-5 
p.m. Sun. 1-5 p.m. Through Dec: 31: pottery by 
Helena Homer, jewelry by Yuette Kaplan, works 
in various media. 

ORAL HISTORY CENTER (498-9014). Through 
Jan. 10: “Stories in Fabric,” narrative quilts 
made by local women and girls at Harrington 
school, 850 Cambridge St., Cambridge., Mon.- 
Fri. 9 a.m.-5:30 p.m. 

PREMIER IMAGE GALLERY (88 1-4730), Eliot St. 
and Rte. 126, Ashland. Mon.-Sat. 9 a.m.-5:30 
p.m. Through Jan. 5: “Side by Side,” recent 
works in various media by 12 regional artists. 
Jan. 6-Feb. 25: works by members of the 
Framingham Artists’ Guild. Reception Jan. 6, 
noon-6 p.m. 

PRUDENTIAL CENTER TOWER LOBBY 
(236-3755), Boston. Daily, 24 hours. Through 
Jan, 4: “Christmas Americana." 
PUCKER/SAFRAI (267-9473), 171 Newbury St., 
Boston. Mon.-Sat. 10 a.m.-5:30 p.m. Through 
Dec.: “Visions from Israel," works of Rubin, 
Sharir and Weils; etchings by Norrman, Houtin, 
Desmazieres, and Meckseper. Through Jan.: 
group show by Hundertwasser, Silber, Milici, 
Malo, and Meione. 

QUADRUM GALLERY (965-5555), the Mall at 
Chestnut Hill. Mon.-Fri. 10 a.m.-9:30 p.m., Sat. 
10 a.m.-6 p.m. Through Dec. 31: new jewelers 
and painters. 

SIGNATURE (227-4885), 1 Dock Sq., North St., 
Boston. Jan. 1-28: works in clay by Steven 
Branfman. 

SOMERVILLE HOSPITAL GALLERY (666-4400), 
230 Highland Ave., Somerville. Daily 8 a.m.-8 


p.m. Through Dec.: faces of Somervillers by , 


Suzannah Flint. 

STAVARIDIS GALLERY (353-1681), 73 Newbury 
St., Boston. Tues.-Fri. 10 a.m.-5:30 p.m. Through 
Dec. 29: new paintings by Scott Brodie. 

STUX GALLERY (267-7300), 36 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
Jan. 3: small-scale works. 

TEN ARROW GALLERY (876-1117), 10 Arrow 
St., Camb. Mon.-Sat. 10 a.m.-6 p.m., Thurs. till 9 
p.m., Sun. 1-5 p.m. Through Dec. 31: ceramics by 
Francine Ozereko. 

THOMAS SEGAL GALLERY (266-3500), 73 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through Dec. 29: new paintings and pastels 
by Wolf Kahn, American pottery from the 
Southwest. 

VAN BUREN/BRAZELTON CUTTING GALLERY 
(354-0304), 290 Concord Ave., Camb. Wed-Sat. 
10 a.m.-6 p.m. Sun. 2-5 p.m. Thursdays before 
Christmas till 9 p.m. Through Dec. 30: furniture 
and ceramics. 

WATERTOWN FREE PUBLIC LIBRARY, 123 
Main St., Watertown. Mon. 9 a.m.-6 p.m., Tues. 
and Wed. 9 a.m.-9 p.m., Thurs. 1-9 p.m., Fri and 
Sat. 9 a.m.-5 p.m., Sun. 1-5 p.m. Through Jan. 6: 
plaster masks of residents of Montgomery, Vt. 
ZIONIST HOUSE (267-3600), 17 Comm. Ave., 
Boston. Mon.-Fri. 1-5 p.m. Through Dec. 31: 
political cartoons by Lou Goldin. 





ALBERT EINSTEIN LIBRARY (536-3131), 755 
Boyiston St., Boston. Tues.-Sat. 10 a.m.-5 p.m. 
Einstein memorabilia and literature. 

ART COMPLEX MUSEUM (934-6634), 189 Aiden 
St., Duxbury. Fri-Sun. 2-5 p.m. Admission free. 
Through Jan. 20: Boston Printmakers’ members 





show. 

BOSTON COMPUTER MUSEUM (426-2800), 
300 Congress St., Boston (upstairs from the 
Children's Museum). Wed., Sat., and Sun. 10 
a.m.-5 p.m., Thurs.-Fri. 10 a.m.-9 p.m. Admission 
$4 adults, $2 students and the elderly. 

BOSTON TEA PARTY SHIP AND MUSEUM 
(338-1773), Congress Street Bridge, Boston. 
Daily 9 a.m.-6 p.m.; starting Jan. 1, til 5 p.m. 
Admission $2.25, under 14, $1.50; starting Jan. 
1: adults $2.75, chidren ages five to 14 $1.75. 
Replica ship and period museum; opportunity to 
throw tea chests overboard. 

BROCKTON ART MUSEUM (588-6000), Oak St.. 
Brockton. Tues.-Sun. noon-5 p.m. Donations 
requested. Through Jan. 28, 1985: contemporary 
wood furniture. 

CAPE ANN HISTORICAL ASSOCIATION 
(283-0455), 27 Pleasant St., Gloucester. Tues.- 
Sat. 10 a.m.-5 p.m. Admission $2, students $1, 
under 12 free. American decorative arts and 
furnishings, fisheries and maritime history. 
CONCORD ANTIQUARIAN MUSEUM (369- 
9609), 200 Lexington Rd., Concord. Mon.-Sat. 10 
a.m.-3:30 p.m., Sun. 2-3:30 p.m. Adults $3.50, 
Children $2.50. Paul Revere’s lantern from Old 
North Church, belongings of Emerson and 


Art Museum 





Thoreau. 

DANFORTH MUSEUM (620-0050), 123 Union 
Ave., Framingham. Wed.-Fri. noon-4:30 p.m., 
Sat. and Sun. 1-4:30 p.m. Admission free. 
Through Feb. 22: works by Meta Warrick Fuller. 
DeCORDOVA MUSEUM (259-8355), Sandy 
Pond Rd., Lincoin. Tues.-Fri., 10 a.m.-5 p.m., 
Wed. till 9 p.m., Sat. and Sun. noon-5 p.m. 
Admission $1.50, children and seniors 50¢. 
Through Jan. 6: panoramic photographs by 
Kenneth Sneison. 

FITCHBURG ART MUSEUM (345-4207), Merriam 
Parkway, Fitchburg. Tues.-Sat. 10 a.m.-4:30 p.m., 


GARDNER MUSEUM (734-1359), 280 the 
Fenway, Boston. Permanent exhibit of art col- 
lected by Isabella Stewart Gardner. 
HAMMOND CASTLE (283-2080), 80 Hesperus 
Ave., Gloucester. Thurs.-Sat. 10 a.m.-4 p.m., 
Sun. 1-4 p.m. Admission $3, seniors and 
students $2, under 12, $1. A re-creation of a 
medieval castle housing a collection of Roman, 
Medieval, and Renaissance art. 
INSTITUTE OF CONTEMPORARY ART (266- 
5151), 955 Boylston St., Boston. Wed.-Sun. 11 
a.m.-5 p.m., Fri. till 8 p.m. Admission $2.50, 
students, seniors, and children $1; free Fridays 
5-8 p.m. Through Jan. 6: paintings by Louisa 
Chase and Christopher LeBrun, watercolors by 
Robert Lostutter, expressionist works by 
Timothy Hawkesworth, shaped canvases by 
Robert Mangold, works by Zush and Moshe 
Gershuni, projects by post-modern architects, 
photographs by Arthur Oliman, large-format 
Polaroids. 
JOHN F. KENNEDY LIBRARY (929-4539), Co- 
lumbia Point, Dorchester. Daily 9 a.m.-5 p.m. 
Admission $1.50, under 16 free. JFK photo- 
graphs, audio-visual presentations, and memo- 
rabilia, including his rocking chair. 
JOHN HANCOCK OBSERVATORY, Copley Sq., 
Boston, Mon.-Sat., 9 a.m.-11 p.m. Sun. noon-1 
p.m. Admission $2.25, children and seniors 
$1.50. Through Dec. 31: costumes and sets from 
The Nutcracker. 
LYNN HISTORICAL SOCIETY (592-2465), 125 
Green St., Lynn. Mon.-Sat. 1-4 p.m. Admission 
$1, children 25¢. Through March 1985: ‘The 
Shoemaker's Apprentice.” 
MDC LEE SWIMMING POOL, Boston (near 
Museum of Science). Sat.-Sun., 10 a.m.-5 p.m. 
Free. Ongoing: tugboats Luna and Venus, 
undergoing restoration by Terra/Mare Research 
& Education Society. Call 367-4935. 
MUSEUM OF FINE ARTS (267-9300), Boston. 
Tues.-Sun. 10 a.m.-5 p.m., Wed. till 10 p.m.; West 
Wing only: Thurs. and Fri. till 10 p.m. Admission 
$4 when entire museum is open; $3 when West 
Wing only is open; under 16 free; $2.50 for the 
elderly; free Sat. 10 a.m.-noon. Through Dec.: 
New England country arts from the collection of 
Bertram K. and Ina Fletcher Little. Through Jan. 
6: Rita and Fritz Markus collection of European 
ceramics and enamels. Through Jan. 13: “Edgar 
Degas: the Painter as Printmaker.” Through mid- 
Jan.: “Edgar Degas, Print Collector.” Through 
May 5, 1985: recent painting and sculpture, 
1944-1984. 
MUSEUM OF OUR NATIONAL HERITAGE 
(861-6550), 33 Marrett Rd., Lexington. Mon.-Sat. 
10 a.m.-5 p.m., Sun. noon-5 p.m. Admission free. 
Through Jan. 13, 1985: archaeological finds in 
New England ceramics. Through March 3, 1985: 
“Charles M. Russeli, Artist of the American 
West.” Through April 14, 1985: “Sitting Ducks: 
Wildfowl Decoys from the Sheiburne Museum." 
Through May 26, 1985: “A Decade of Collecting: 
Maps.” 
MUSEUM OF THE NATIONAL CENTER OF 
AFRO-AMERICAN ARTISTS (442-8614), 300 
Wainut Ave., Roxbury, Tues.-Sun. 1-5 p.m. 
Admission $1.25, elders 50¢. Boston's museum 
of black art. 
OLD SOUTH MEETING HOUSE (482-6439), 310 
Washington St., Boston. Mon.-Fri., 1 a.m.-4.p.m., 
Sat.-Sun., 10 a.m.-5 p.m. Admission 75¢ adults, 
children and the elderly, 25¢. Through Feb. 1985: 
“Of Phillis Wheatley: Ode to an Early American 
OLD STURBRIDGE VILLAGE (347-3362), Rite. 
20, Sturbridge. Tues.-Sun. 10 a.m.-4 p.m. closed 
Christmas and New Years. Admission $7.50 
adults, $3.50 children ages six-15. Through Dec. 
31: winter-exploration week. 
PAUL REVERE HOUSE (523-1676), 19 North Sq., 
Boston. Daily 10 a.m.-4 p.m. Admission $2.50 
adults, $2 students and the elderly, $1 children 
under 17 
PEABODY MUSEUM OF SALEM (745-1876), 
East india Square, Salem. Mon.-Sat. 10 a.m.-5 
p.m., Sun. and holidays 1-5 p.m. Adults $3; 
students and seniors $2, under 16 $1.50 
Currently: “The Tribal Style,” works from the 
museum's African collection; “Chinese Export 
Porcelain’’; “Steam and the Sea," “New England 
Fisheries,’ watercolors of New England wild- 
flowers by Anna Vojtech, and “Beyond Tra- 
dition,” contemporary ceramics by Hajime G 
Kozuru. Through May, 1985: photographs by 
Susanne Page of contemporary Navajo and Hopi 
life. 
PRUDENTIAL CENTER SKYWALK (236-3318), 
Boston. Mon.-Sat. 10 a.m.-10 p.m., Sun. noon- 10 
p.m. Adults $2, $1 children ages five. 15 and the 
Mer arsine oon 
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’ —SOUNDS & SPIRITS— 
Hero.” —The Allston Alternative — 
WENHAM MUSEUM (468-2377), 132 Main St., ~ 85 Harvard Ave., Allston sm 
Rite. 1A, Wenham. Mon.-Fri. 1-4 p.m., Sun. 2-5 254-9629 * 
p.m. Admission $1.50, under 14, 50¢. Through Sat.. Dec. 29 a 
Jan. 31: “Rag Time: A Tribute to the Cloth Dall.” TURBINES - DUMP TRUCK ° 
WORCESTER ART MUSEUM (799-4406), 55 Mon. Dec 31 a 
Salisbury St., Worcester. Tues.-Sat. 10 a.m.-5 NEW YEAR'S EVE 3 
p.m., Sun. 1-5 p.m. Free. Through Feb. 28 z 
paintings and drawings by Paul Kiee from the PRIME MOVERS 4 
period 1921-'23. Through Jan. 20: 20th-century DOGMATICS 4 
paintings trom the Lane collection. ~ Wed. Jan. 2 re) 
WORCESTER SCIENCE CENTER (791-9211), PRIMITIVE ROMANCE o 
Harrington Way, Worcester. Wed.-Sat. 10 a.m.-5 DARK CELLARS = 
i Te mente poy mm alg Same Thurs. Jan. 3 a 
.25 ages three-16 and 65 and over. 
i ae om THE UNDERACHIEVERS m 
PSYCHO 9 
PHOTOGRAPHY CLASS 9 
BAND 19 « CLASSIC RUINS z 
BOSTON CITY HALL Scollay Square Gallery, For Booking Info call z 
Mon.-Fri. 10 a.m.-4 p.m. Jan. 3-31: “Portraits of Night of the Bands 8:30-10 D 
Passengers,” photographs by Kevin M and ask for RICK PAIGE m 
McMahon. m 
CAMBRIDGE ART ASSOCIATION (876-0246), = 
25R Lowell St., Cambridge. Tues.-Sat. 11 a.m.-5 > 
p.m. Through Jan. 2: members’ photographs. " a 
FRONT STREET RESTAURANT, 6 Front St., > 
Salem. Call 744-5060. Through Jan. 11: photo- 3 
graphs of Europe by Chris Offuit. a 
HABITANT INSTITUTE FOR THE ENVIRON- 
MENT (489-3850), 10 Juniper Rd., Belmont o 
Mon.-Fri. 9 a.m.-5 p.m., weekends by appt. Jan. 4 


2-Feb. 28: animal photoportraits by Monte Allen. 
Reception Jan. 6, 1-3 p.m. 

HAMMOND CASTLE (283-2080), 80 Hesperus 
Ave., Gloucester. Daily 10 a.m.-4 p.m. Through 
Dec. 31: “Poetry in Black and White,” photo- 
graphs on loan from Tufts ‘ 

JOHN HANCOCK OBSERVATORY (247-1976), 
Copley Sq., Boston. Mon.-Sat. 9 a.m.-11 p.m., 
Sun. 10 a.m.-11 p.m. Admission $2.25, children 
and seniors $1.50, students $1.75. 

LEE GALLERY (227-9810), 119 Charles St., 
lower level, Boston. Mon.-Fri. 10 a.m.-6 p.m., 
Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Through Dec. 
30: under $100 photograph show and sale. Jan. 
2-Feb. 28: “The First 20 Years of Photography.” 
OFF THE WALL (547-5255), 15 Peari St., Camb. 
Mon.-Fri. 11 a.m.-5 p.m. Through Jan. 6: color 
photographs by Leslie Kahi. 

PROJECT COMMUNITY ARTS CENTER 
(491-0187), 141 Huron Ave., Camb. Mon.-Fri. 
9:30 a.m.-5 p.m. Jan. 2-26: computer-derived 
photographs by 11 artists. Reception Jan. 4, 6-8 
p.m. 

SILVER VISIONS (244-9504), 301 Elliot St., 
Newton Upper Falls. Mon.-Fri. 9:30 a.m.-5:30 
p.m. Through March 15: “Highway Romance’ 
and other photographs by Robert Kaufman. 
SOCIETY FOR THE PRESERVATION OF NEW 
ENGLAND ANTIQUITIES, 141 Cambridge St.. 
Boston. Through Dec. 31: 19th-century photo- 
graphs of room interiors. 

VISION GALLERY (266-9481), 216 Newbury St., 
Boston. Tues.-Sat. 11 a.m.-5:30 p.m. Through 
Dec. 31: photographs by William Kiein 


SCHOOLS AND 
UNIVERSITIES 


HARVARD UNIVERSITY 

Busch-Reisinger Museum (495-2338), 29 Kirk- 
land St., Camb. Tues.-Fri. noon-5 p.m., Sat. 10 
a.m.-5 p.m., Sun. 1-5 p.m. Admission free. 
Through Dec. 31: “German sculpture 1500-1960 
A New Installation.” 

Carpenter Center for the Visual Arts 
(451-0726), 24 Quincy St., Camb. Tues.-Sun. 1-6 
p.m. Through Jan. 13: images from the photogra- 
phy collection 

Fogg Art Museum (495-2387), 32 Quincy St., 
Camb. Mon.-Fri. 9 a.m.-5 p.m., Sat. 10 a.m.-5 
p.m., Sun. 1-5 p.m. Through Jan. 6: “The New 
York School: Paintings from the Collection,” 
Oriental, islamic, and ancient art, tribal and folk 
arts of India. Through Jan. 31: “The Arts of Zen 
Harvard Museum (495-9392), 24 
Oxford St., Camb. Mon.-Sat. 9 a.m.-4:30 p.m., 
Sun. 1-4:30 p.m. Admission adults $2, student 
and seniors $1.50, children 50¢. Through Dec.: 
“Write Off the Bat?,”’ on the mammal. 

MASS. COLLEGE OF ART (232-1555) 

North Hall Gallery, 621 Huntington Ave. (enter by 
Tetiow St.), Boston. Mon.-Fri. noon-7 p.m., Sat. 
11 am.-4 p.m. Through Dec. 31: “Site- 
works/Southwest," environmental artworks. 
Thompson Gallery, 364 Brookline Ave., Boston. 
Mon.-Fri. noon-7 p.m., Sat. 11 am.-4 p.m. 
Through Dec. 30: works by the printmaking 
faculty of the Slade School of Art, London. 
MASS. INSTITUTE OF TECHNOLOGY 

Hart Nautical Galleries (253-5942), 77 Mass. 
Ave., bidg. 5, Ist floor, Camb. Mon.-Sun. 9 
a.m.-10 p.m. Through Jan. 31: “C. Allard: Artist 
to Dutch Merchants,” “MIT Seagrant,” ship 
models. Through Apr. 30: Robert Fulton's patent 
drawings for his steamboat. 

Hayden Corridor Gallery (253-4400), 160 Memo- 
rial Or., Cambridge. Daily 8 a.m.-10 p.m. Through 
Jan. 27: “Artists Make Noise.” 

Hayden Gallery (253-4400), 160 Memorial Drive, 
Camb. Mon.-Fri. 10 a.m.-4 p.m., Sat. and Sun. 
1-5 p.m. Through Jan. 27: photographs of dancer 
Beth Soll. 

MIT Museum (253-4444), 265 Mass. Ave., bidg. 
N52, 2nd floor, Camb. Mon.-Fri. 9 a.m.-5 p.m. 
Through Jan. 15: Currier and ives’s Navy. 








trical-engineering 

Through June 29: works by Gyorgy Kepes. 
(536-0383) 

Gallery 28, 28 Newbury St., Boston. Mon.-Thurs. 
9 a.m.-9 p.m., Fri. 9 a.m.-5 p.m. Through Jan. 11 
photographs by Michael Rinaidini 

THAYER ACADEMY (843-3580) 

Thayer Academy Gallery, 745 Washington St 
Braintree. Mon.-Fri. 8 a.m-3:30 p.m. Jan. 2-Feb 
2: cartoons, paintings, and drawings by Larry 
Johnson 

WELLESLEY COLLEGE (235-0320), off Rte. 135 
Wellesley. 

College Museum, Jewett Arts Center. Mon.-Sat 
10 a.m.-5 p.m., Sun. 2-5 p.m. Through Feb. 17 
“Master Prints: Techniques on Paper.” 
Margaret Clapp Library. Daily 8:30 a.m.-mid- 
night. Through Jan. 15: “The Beautiful Book,” 
celebrating the 150th birthday of William Morris. 
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pus TED RICHARDS 
& THE UPSTARTS 
Sun., Dec. 30 
BAD REPUTATION 
Mon., Dec. 31 
NEW YEAR’S 


EVE PARTY 
featuring 
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LUTHER 
“GUITAR JR.” 
JOHNSON 


AND THE 
MAGIC ROCKERS 


with special guest 


TIGRESSA 


Lots of Fun, Favors and 
Midnight Champagne Toast 
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Tues., Jan. 1 

SHAMAN 

A Jimi Hendrix Tribute 

Wed., Jan. 2 

CHORDUROY 
plus 

THE DERIVATIVES 

plus 
THE BUMSTEADS 


Thurs., Jan. 3 
PLAN 9 


plus 
DUMPTRUCK 
and 
MAYDAY 


Fri., Jan. 4 


NEW MAN 
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plus 
KOO DOO 


Sat., Jan. 5 











JULIE AND THE FLASHERS 
ANTENNA FARM 
plus 
MOULIN ROUGE 
Sun., Jan. 6 
QUAZGAA 
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Stereo Jack's $@ 


necessary records to ensure 
that your New Year will 
be in the groove! 


SECTION THREE, JANUARY 1, 1985 






Whatever your taste - check us out. 


We buy $Records$ 

1704 Mass. Ave., 

Cambridge, MA 02138 

Open 7 days a week 497-9447 
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JANUARY ] 3 


Programs in Art, Dance, Film 
+ Video, Music, Theatre 
Admission based on portfolio 
review or audition. For 
information about the 
programs or to make an 
audition appointment, contact 
Office of Admissions, 
California Institute of the 
Arts, Valencia, CA 91355 
(805) 255-1050 


ANNOUNCES 








Institute of Contemporary Art 








955 Boylston St., Boston, MA 





266-5152 or 266-5151 for Arts/Information 





Wednesday through Sunday 
11 a.m. to5 p.m. 


In the Galleries: 

Marina Abramovic and Ulay 
Louise Chase 

Moshe Gershunt 

Timothy Hawkesworth 
Robert Mangold 
Christopher LeBrun 

Robert Lostutter 

Arthur Ollman 

Zush 

Venturi, Rauch and Scott Brown 


Allan Greenberg 


In the Video Theater: 
tevising Romance 
New Feminist Video 
Mediated Narratives 
Infermental 
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‘compiled by Scott Rosenberg 


A CHRISTMAS MORNING AND OTHER 
STORIES. Cornelia Otis Skinner's play is 
“about the idiosyncrasies of being a woman 
and being a mother."’ At the Alley Theatre, 
1253 Cambridge Street, Cambridge 
(491-8166) , through January 5. Curtain is 
at 8 p.m. Thursday through Saturday and at 
3 p.m. on Sunday. Tix $8, $7 for students 
and seniors. 

ENDGAME. JoAnne Akalaitis has set 
Beckett's terminal classic in a burned-out 
subway tunnel, thus outraging the play- 
wright’s publishers:-In fact, the director has 
simply visualized and auralized Endgame's 
nuclear-holocaustal implications at the ex- 
pense of its chess, theatrical, and existential 
imagery; she envisions a subterranean, 
motor-vehicular ghost town in which the last 
four humans on earth might play out a 
scabrous, metaphysical coda. The environ- 
ment is ghastly and stunning, but also literal 
and overwrought, raining real dust and 
water on Beckett's spare, brilliant metaphor 
for our penultimate despair; it focuses 
attention on Hamm and Clov's immediate, 
alarming situation rather than on the play’s 
complex, ambiguous relations. Nonethe- 
less, Endgame’s existential and theatrical 
self-consciousness does permeate the per- 
formances like, well, fallout. Presented by 
the American Repertory Theatre at the 
Loeb Drama Center, 64 Brattle Street, 
Cambridge (547-8300), in repertory 
through February 3. Curtain is at 8 p.m. on 
Tuesday, Friday, Saturday (January 5 
only) , and Sunday, with 2 p.m. matinees on 
Saturday and Sunday (January 6 only) . Tix 
$9 to $20. 

FORBIDDEN BROADWAY. Gerard 
Alessandrini’s sparkly little spoof focuses 
on exploding the Mount Rushmore-hewn 
egos that have found a home on Broadway. 
And the conceiver/director's concepts are 
so freewheeling and witty that his formula 
staging doesn't matter. Imitation may not 
be the kindest form of flattery, but For- 
bidden Broadway has the sort of satiric 
sizzle that proves you can't succeed in show 
business without really frying. At the 
Terrace Room, Boston Park Plaza Hotel, 64 
Arlington Street, Boston (357-8384), for 
an indefinite engagement. Curtain is at 7:30 
p.m. on Monday (New Year's Eve gala: tix 
$64.50, including drinks, dinner, and danc- 
ing), at 8 p.m. on Wednesday and Thurs- 
day, at 7 and 10 p.m. on Friday and 
Saturday, and at 3 p.m. on Sunday. Tix $15 
to $18. 

IMPROV AT NICK’S. Michael Allosso 
directs the On the Spot Players, whom the 
audience gets to put on the spot. At Nick’s, 
100 Warrenton Street, Boston (482-0930) , 
indefinitely. Curtain is at 8 p.m. on Sunday. 
Tix $5. 

IMPROVBOSTON. More on-the-spot im- 
provisation based on audience suggestions 
At Ryles, 212 Hampshire Street, Cambridge 
(567-2306) , indefinitely. Curtain is at 8:30 
p.m. on Thursday. Tix $5. 

JERRY’S GIRLS. A distaff entertainment 
routinely described as ‘‘sparkling’’ (proba- 
bly because almost all the costumes sport 
glitter) but which we found, well, Jerry-atric 
This glittery revue of hits from the Broadway 
oeuvre of songsmith Jerry Herman (from 
Milk and Honey to La Cage aux folles, and 
including lots from the flop Mack and Mabel, 
which has arguably the best of Herman's 
scores) starts out with the self-flattering 
notion that Jerry and his “‘girls’’ are worthy 
of idolization; there are even lifesize 
cardboard icons — suitable for worship, if 
not framing — of Herman dressed as a 
Harmonia Gerdens waiter in Hello Dolly! 
And there is, of course, the original Dolly 
herself, Carol Channing, who, cotton-candi- 
ly bewigged and bug-eyed in a bizarre series 
of Bo Peep outfits, has at long last 
transcended routine self-parody and rasped 
off into a_ self-referential realm where, 
spoofing Fanny Brice, Marlene Dietrich, and 


Play by play 





McArdle: Jerry-atric? 


her own elderly schoolboy body, she’s 
hilarious. Co-stars Leslie Uggams (a touch 
of class) and Andrea McArdle (the original 
Annie, now with the figure of Little Annie 
Fanny) can sing and belt respectively (here 
the amplification is even more superfluous 
than usual). And if the show glorifies Jerry 
Herman rather more than seems reason- 
able, it at least has the grace to make fun of 
his hackery — presenting ‘‘Hello, Dolly!’’, 
for example, not only as a show tune but 
also as a campaign ditty (‘Hello Lyndon!”’) 
and a hamburger jingle. At the Colonial 
Theatre, 106 Boylston Street, Boston 
(426-9366) , through January 5. Curtain is 
at 8 p.m. Monday through Saturday, with 2 
p.m. matinees on Thursday and Saturday. 
Tix $16.50 to $32.50. 

THE KING STAG. In this much- 
embellished, Italo-Oriental saga of true love 
triumphant and splenetic evil vanquished, 
elaborateiy masked and costumed humans 
cavort with designer Julie Taymor’s pup- 
pets, shadow puppets, billowy kites — even 
a looming three-eyed Buddha with the 
ability to roll two of its orbs when it hears 
baloney. Eighteenth-century playwright 
Carlo Gozzi called it a ‘mystical absurdity,” 
but director Andrei Serban, conjuring up the 
awe of the medieval mysteries and the 
saucer-eyed naiveté of kiddie theater, 
transforms the fable into a consummate act 
of theatrical sorcery. Kicking off the pro- 
gram is A Gozzi Surprise, a mock-operatic, 
curtain-raising spoof of the Gozzi/ Prokofiev 
The Love of Three Oranges, but it isn’t until 
after intermission that Serban turns on the 
juice: Presented by the American Repertory 
Theatre at the Loeb Drama Center, 64 
Brattle Street, Cambridge (547-8300), in 
repertory through February 3. Curtain is at 8 
p.m. on Wednesday, Thursday, and Satur- 
day (December 29 only), with a 2 p.m. 
matinee on Sunday (December 30 only) . 
Tix $9 to $20. 

SAY GOODNIGHT, GRACIE. Boston 
premiére of Ralph Pape’s 1979 Off Broad- 
way comedy about an idealistic New York 
actor whose career is evaporating. At 
Nucleo Eclettico, 216 Hanover Street, 
Boston (367-8056) , January 4 through 27. 
Curtain is at 8 p.m. on Friday and Saturday, 
and at 3 p.m. on Sunday. Tix $8 to $10. 
SHEAR MADNESS. The dramatis person- 
ae of this audience-participation whodunit, 
which has enjoyed a run longer than 
Rapunzel’s tresses, continue to comb New- 
bury Street for the murderer of a classical 
pianist who lives over a beauty salon. At the 
Charles Playhouse, Stage Ill, 76 Warrenton 
Street, Boston (426-5225). Curtain is at 
6:30 and 9:30 p.m. on Monday, at 8 p.m. on 
Thursday and Friday, at 6:30 and 9:30 p.m. 
on Saturday, and at 7:30 p.m. on Sunday, 
with a 2 p.m. matinee on Sunday (January 
6 only). Tix $12 to $16. 

SISTER MARY IGNATIUS EXPLAINS IT 
ALL FOR YOU with THE ACTOR’S 
NIGHTMARE. There's more than one way 
to skin a catechism, and playwright 
Christopher Durang pulls off huge, dripping 
strips of Catholic dogma with an air of 


Carol Channing, Leslie Uggams, and Andrea 





insidious beatitude. His scathing little com- 
edy succeeds (despite an 11th-hour leap- 
of-little-faith into a sea of surreal farce) 
because Durang is not without sympathy for 
his object of ridicule. The Actor’s Nightmare 
is hardly worth going to sleep for — though 
it is funny for the first few minutes. At the 
Charles Playhouse, 76 Warrenton Street, 
Boston (426-6912), through January 20. 
Curtain is at 6:30 and 9:30 p.m. on Monday, 
at 8 p.m. Wednesday through Friday, at 
6:30 and 9:30 p.m. on Saturday, and at 2 
p.m. on Sunday. Tix $15.50 to $22.50. 
TARTUFFE. Richard Jenkins’s clever, brisk- 
ly intelligent production spills its excitement 
into the audience along with its cast and its 
holy water, expertly holding the psychology 
of religious mania up to ridicule while 
humanely implying that no one is immune to 
it. Jenkins does a remarkable job of 
suggesting contemporary parallels to the 
impostor cleric Tartuffe and his dupe Orgon 
without relying too much on modern dress 
or crudely topical references. Here, Orgon is 
the classic cult enthusiast, and Tartuffe is 
his guru. Twitchy and knock-kneed, Peter 
Gerety’s priest is possessed, but it’s unclear 
by what — the Holy Spirit or delirium 
tremens. At the Trinity Square Repertory 
Company, 201 Washington Street, Provi- 
dence (401-351-4242), through January 
20. Curtain is at 8 p.m. Tuesday through 
Sunday, with 2 p.m. matinees on Wednes- 
day, Saturday (December 29 only), and 
Sunday. Tix $8 to $19. 

TOWARDS ZERO. it's a weekend in a 
house in the country — Agatha Christie 
country — so naturally someone gets offed, 
and the police don't let anyone leave till they 
collar the guilty. At the Nickerson Theatre, 
Accord Park Drive, Norwell (871-2400), 
through February 3. Curtain is at 8 p.m. 
Tuesday through Thursday, at 8:30 
p.m. on Friday and Saturday, and at 2 and 7 
p.m. on Sunday. Tix $12 to $15. 

A VIEW FROM THE BRIDGE. It's Miller 
time at the Lyric, where the classic emo- 
tional slugfest by the murderer of the 
Salesman pits a tyrannical working-class 
Italian-American patriarch against his own 
kin. At the Lyric Stage, 54 Charles Street, 
Boston (742-8703), January 2 through 
February 10. Curtain is at 8 p.m. Wednes- 
day through Friday, at 5 and 8:30 p.m. on 
Saturday, and at 3 p.m. on Sunday. Tix 
$7.50 to $10. 

VILLAGE HEROES. In this celebration of 
ordinary people of extraordinary spirit, 
storyteller Jay O'Callahan, a one-man band 
whose only instruments are his vocal cords 
and a highly strummable imagination, car- 
ries his audience, like the proverbial tune, 
across miles and through time to a world 
where history and fancy collide. His mission: 
to relocate, preserve, and to some extent 
glorify the art of the storyteller — a village 
hero, in towns everywhere, since before 
Thespis. At the Next Move Theatre, One 
Boylston Place, Boston (423-5572), 
through December 30. Curtain is at 6 and 
9:30 p.m. on Saturday, and at 3 and 7:30 
p.m. on Sunday. Tix $11.50 to $16.50. 
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WINTER TERM BEGINS 
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COMEDY & IMPROVISATION 


IMPROVBoston 
Thursdays 8:30 P.M. 
RYLES 
212 Hampshire St. 
Inman Sq. Cambridge 


















Blues/Gospel, Ballet, Pointe, 

Jazz/Tap, Aerobics, Fitness, 

Breakin’, Psychocalisthenics. 
Children — Professional 


CALL 357-4489 
for complete class schedule 
128 A Tremont Street, Boston 
Across from Park Street Station 











Sally — Reader + Advisor 


Palm Card Reading 
Advise on all problems 


542-9401 


c/o Batterymarch St. Boston 






















june Havoc’s Marathon 33 
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$5/$3 Student |.D. 576-2306 = = 
PROVINCETOWN} 
REPERTORY THEATRE COMEDY CLASS 
of Bostor 8 Week workshop on comedy writing 


and acting for aspiring professionals, 
led by Johnny Mench, former musical 
director at Chicago's Second City. 
Learn the improvisational techniques 
of Saturday Night Live and SCTV per- 
formers. Write and perform finished 
comedy sketches and audition for a 
new comedy troupe. 





277-2816 
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The Boston Phoenix is making 
classified advertising better for you. 
We guarantee that if your ad in the 
For Sale, Roommates or many other 
categories doesn't work after you've 
bought it in advance for two 
consecutive weeks we will keep 
running it FREE. Not just for one 
more week, but until it works. All you 
have to do is call and tell us to rerun 
your ad. The guarantee applies to any 
non-commercial ad for a single 
transaction. Now THAT'S a 
guarantee. FREE until it works. THE 
Guarantee 
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compiied by Mark Moses 
THIS WEEK 


*kkkThe Del-Lords, FRONTIER 
DAYS (EMil). Laying claim to the working 
man's America of Creedence and Spring- 
steen, these New York populists meid 
rockabilly twang and punk thrust to come 
up with the year’s finest début. Song- 
writer / guitarist / vocalist Scott Kempner has 
an alert, unsentimental eye for the details 








that shape small lives: the romantic mystery © 


of “Double Life,"’ the way marriage is shown 
as an exciting gamble in “‘Livin' on Love” 
and “Pledge of Love."" And even as the 
band refutes punk cool with its under- 
standing of romantic responsibility, it 
furthers punk activism with complex looks at 
political complicity (‘Mercenary,” ‘Get 
Tough") and two heartening portrayals of 
dignity being restored to worn-down lives: 
the barreling cover of Blind Alfred Reed's 
“How Can a Poor Man Stand Such Times 
and Live’ and the goofy “! Play the 
Drums." 

* & kPaquito D’Rivera, WHY NOT! (Col- 
umbia). Alto saxophonist D’Rivera's 
albums are all brisk and florid, but this one 
has the variety of his début along with a new 
gain in organizational focus. He gets so hot 
so fast (indeed, his flaw might be his taste 
for the facile) that working through eight 
shorter-than-usual tracks tightens his per- 
formances. Incorporating samba (carnival 
fierce rather than bossa cool), bolero 
(‘Como Fue"’),. and the complex 6/8 
variations of Venezuelan music (‘Waltz for 
Sonny”) with other Cuban and Caribbean 
beats, Why Not! increases in texture and 
complexity. And D'Rivera not only utilizes 
his. sidemen (especially pianist Michel 
Camilo and harmonica player Toots 
Thielemans) expertly, he also setties on a 
second instrument, the clarinet, with spirit 
and fluency. 

*&* kJettrey Osborne, DON’T STOP 
(A&M). Despite a number of clinkers_that 
no amount of studio expertise or vocal 
talent can salvage (the mundane title track, 
the self-incriminating “You Can't Be Seri- 
ous"’) , Don't Stop displays Osborne taking 
risks with his crooner persona and 
stretching vocally. Producer George Duke’s 
lightly percussive, upscale funk-fusion pays 
knowing, if expedient, lip service to R&B 


vogue in the galloping tempos: of “The | 


Power’’ and the hammering rock chords of 
“Borderlines."’ But as the revitalized ready- 
mades of the album's prime cut, ‘‘Is It 
Right,’’ attest, the album's glory is Os- 
borne’s liquid singing and his ear for 
material with enough specificity to let you 
slough off the familiarity of the themes. 
*kxk';The Wind, GUEST OF THE 
STAPHS (Cheft, EP). Rather than aiming 
for the gnomic classicism (R.E.M.) or 
playground disintegration (Let's Active) of 
Mitch Easter’s other clients, the Wind chan- 
ne! all their bubbleheaded charm into 
Straightforward pleasures: instant guitar 
hooks, instant lyrical hooks (‘Houses on 
Fire” is full of both) , and rhythms that tend 
toward messy overdrive. Happy to play the 
romantic loser, ripping off the Standelis and 
the Marvelettes simultaneously (‘‘DElaware 
89763") , they have the earmark — want of 
attenuation — of a band that refuses to 
distinguish pop from rock and roll. You 
might even suspect that the rousing “You'll 
Never Live Before Your Time" is their secret 
message to new-breed nostaigia-mongers 
less deft than themselves. (The Wind will be 
appearing at the Rat on Saturday, Decem- 
ber 29.) 


PREVIOUS 


** ‘General Public, ALL THE RAGE 
(LR.S.). You may hear booming wails and 
moans on ‘“‘General Public,”’ but they're an 
anomalous aggression on this début led by 
former English Beat leaders Dave Wakeling 
and Ranking Roger. It's a beguiling, hum- 
mable album that follows the trail of Special 
Beat Service toward poppier, more roman- 
tic sentiments; even with songs that decry 
political torture (“Burning Bright”) or 
acknowledge gay love (‘Are You Leading 
Me On?"’), Ail the Rage blunts its passion 
and ideas. The feistiest politics turn up in 
“As a Matter of Fact,"’ a rapping catalogue 
of middle-class discontent; the sweetest, 
sexiest pop is on the propulsive Supremes 
homage ‘‘Tenderness." . 








kkk kLos Lobos, HOW WILL THE 
WOLF SURVIVE? (Siash/Warner Bros.). 


Because its Hispanic heritage gives it 
access to colors and rhythms beyond rock's 
usual range, this East LA band can 
invigorate the rudimentary rock-and-roll 
beloved of its revivalist peers with modern 
purpose. “Evangeline’’ is a sliding tribute to 
a “queen of make believe’ worthy of Chuck 
Berry; the more traditional Spanish 
numbers “Corrida #1" and “Serenata 
Nortena” jump with absurd pride and 
absurd glee. Guitarist/songwriter David 
Hidaigo’s tightly reined voice brings a tough 
dignity to “A Matter of Time,"’ a monologue 
by a migrant worker leaving his family 
behind, and to the title track, which 
mythologizes the band as self-conscious 
assimilators and self-conscious primaiists. 

* kk CHARLIE PARKER ON VERVE: 
1946-1954 (Verve). Completing the boxing 
of Bird, this 10-record extravaganza de- 
votes five sides to Jazz at the Philharmonic 
concert recordings, two sides to the studio 
jam with Johnny Hodges and Benny Carter, 
and the remaining baker's dozen to 
Parker's solo work for producer Norman 
Granz. Some of the gimmicks used by 
Granz to extend Parker's commercial ap- 
peal are wretched, especially the session 
with voices. But even the dates with strings 
are loaded with brilliant improvisation; and 
the more familiar combo settings, though 
they lack the exploratory urgency of the 
Savoys and Dials, offer their share of gems, 
besides featuring such luminaries as Miles 


as “If | Had You,” “The Day You 
Along,"’ and “The Masquerade Is Over.’ 
Three 1946 sessions (one led by 

Tiny Grimes) feature Hardee, a 


(Sire). It's veined with filler, but Too Tough 
To Die is the closest the ‘80s Ramones have 
come to the triumphs of the ‘70s. Yes, 
Joey's three songs have strong hooks and 
melodic pith, but it's Dee Dee who comes 
up with a whole new politics, lyrics that, 
invigorated by Johnny's . permanently 
pissed-off aggression, talk straight (‘Planet 
Earth 1988,"’ for example). The first six 
numbers build up the most relentiess, ili- 
humored Ramones side ever; the result is 
scary, desperate, defiant, and self-confi- 
dent all at once, which is also to say that it 


ain't funny anymore. 

kk LET IT BE (Twin- 
Tone). The Minneapolis power trashmen 
extend their range with the abrasive metal of 
Kiss's ‘‘Black Diamond”’ at one end and the 
soft, piano-led defense of ‘‘Androgynous” 
at the other. Paul Westerberg’s hopeless 
railing against the mechanics of “Answering 
Machine” is just the enraged, smail-time 
insight these guys excel at. Wish they'd 
bring such crude, almost accidental, smarts 
to all their concerns, like ‘Favorite Thing’’ or 
the threat of ‘‘We're Coming Out" — for the 
moment, the sloppy lushness of ‘I Will 
Dare"’ and ‘‘Unsatisfied"' will have to suffice. 
*& kk K29th Street Saxophone Quartet, 
POINTILLISTIC GROOVE (Osmosis). 
One of 1984's surprise delights produces a 
harsher and more monochromatic blend 
than the World Saxophone Quartet, with a 
hard-bop orientation that also shows up in 
rhythmic accent, repertoire, and the favor- 
ing of solo statements and unison blowing 
at the expense of contrapuntal interplay. 
But there’s admirable freedom in the solos: 
“Anthropology"’ demonstrates both the 
similarities and the contrasts between Ed 
Jackson's angularities and Robert Watson's 
harmonies. Selfless baritone saxophonist 
Jim Hertug weighs in as a promising writer 
with “Still” and a clever reharmonization of 
“Love for Sale’; Rich Rothenberg’s pale, 
indolent tenor pleasingly recalls Warne 
Marsh and the early Jimmy Giuffre. 
*& & 2 UB40, GEFFERY MORGAN (A&M). 
This slyly topical British reggae band has 
lost both nuance and directness in its 
attempt at crossover across the Atlantic. 
The generic, dance-floor gloss makes 
earnest protests like ‘Riddle Me"’ and “As 
Always You Were Wrong Again" incon- 
gruous and starchy; humor (never UB40's 
strong suit) is pointedly absent. The only 
song to personalize a social problem, ‘The 
Pillow,"’ ends up a smug, gory depiction of a 
prostitute’s suicide. Only “I'm Not Fooled 
So Easily," an indictment of TV-news 
distortion, returns to the empathy of the 
band’s old quiet riots; and only the single “‘If 
It Happens Again’’ realizes UB40’s hope of 
meiding commercialism and (however 
vague) content. 
*& & ks World Saxophone Quartet, LIVE 
IN ZURICH (Black Saint). This in-concert 
success boasts five previously unrecorded 
Julius Hemphill compositions that achieve 
the Quartet’s earmark motion of line and 
meid of voices, as well as a whistling 
rendition of Hemphill’s ‘“Steppin’’’ so 
rigorous in its counterpoint that it trashes 
the earlier, respectable studio version. His 
sharpest composition, ‘My First Winter,”’ is 
a cameo setting for David Murray's smeary 
tenor sax, a ballad that skirts the sentimen- 
tal. Neither Oliver Lake nor Hamiet Biuiett is 
featured individually this time out, but each 
makes his presence felt, Lake with pene- 
trating alto and soprano leads, Biuiett with 
the sheer athletic bulk of his barking pedal 
tones. 





CLASSICS 


*&kkkChic, REAL PEOPLE (Atiantic, 
1980). The predecessor to this album, 
1979's Risqué, still stands as this pivotal 
band's biggest success; this follow-up takes 
the aggressive, doomed hedonism of 
“Good Times” and “My Feet Keep Danc- 
ing” into deeper ironic territory and deeper 
trouble. The two anti-anthems here, “Real 
People” and “Rebels Are We," are meant 
to provoke only a withered chuckle: their 
irrepressible good cheer is the last laugh of 
moneyed climbers. This is disco that has 
turned back on itself, a remarkable feat for a 





genre that has never relished self-criticism. - 


The upward striving that disco’s thrust has 
always embodied gets twisted and mocked 
(“Chip off the Old Block’’) ; ditto its sexual 
mobility (“! Got Protection”) . Somewhere 
between the affectiess polish of singers Alfa 
Anderson and Luci Martin and the dis- 
trustful gait of the rhythm section is a no 
man’s land the size of a slippery dance floor, 
and its house band specializes in pleasing a 
crowd whose only pleasure is dancing in the 
dark. (Real People is a widely available 
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ARE FEW... 
But at the Phoenix, we 
guarantee that we'll run 
non-commercial un- 
til it works. That's right, 
FREE! So why not take ad- 
vantage Of one of life’s few 
guarantees? 


267-1234 
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Sat., Dec. 29 
THE COUNT 
UNFINISHED BUSINESS 
POSITIVE AFFECT 





New Year's Eve - Dec. 31 
SCRUFFY THE CAT 





+ Wed., Jan. 2 
ULTERIOR MOTIVE 
KID STUFF 





Thurs., Jan. 3 
LAST STAND 
CAPTURE THE FLAG 








Fri., Jan. 4 





Boston ¢ Cambridge ¢ Watertown @ Wellesiey ¢ Medford @ New York City 








Box Lounge WE GUARANTEE THE BEST VALUE IN TOWN! 


Causeway St., North Station 























The Most Popular 
New Years Number Since 


- Auld Lang Syne. 


@ Live dance music by 
Ambiance 
@ 10 oz. NY. Sirloin Steak 


This’ ll be music to your ears. 
The Ground Round New 
Year's Eve Party at the 
Prudential Center features: J Fs 4 or 
@ Boneless Breast of Chicken 
@ Apple Crisp Dessert — 
@ Noise Makers 
@ Party Hats 
@ Cash Bar 
@ $45.00 per couple/ 
$30 per person 
(tax and tips included) 


The Ground Round New Year's Party at the Pru. Everyone's invited 
Prudential Center, 800 Boylston Street, Boston, MA 02199. 
Call 247-0500 for reservations and more information. 
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. Film listings 


THE BOSTON PHOENIX, SECTION THREE, JANUARY 1, 1985 


out, and be advised that sneak previews are 
common Friday end Saturday nights. 


These listings run from Saturday, Dec. 29, to 
Sunday, Jan. 6. 


BOSTON 


ALLSTON CINEMA (277-2140) 

214 Harvard Ave. 

t Amadeus: through Thurs., 2, 5, 8 

ik Places in the Heart: through Thurs.. 1:45, 3:40, 
* $90, 7:20, 9:15; Sat., 11:30 

BEACON HILL |,  & i (723-8110) 

1 Beacon St. 

k Terminator: through Thurs., 1, 3:15, 5:30, 7:40, 


10 
i Runaway: through Thurs., 1, 3:15, 5:30, 7:45, 
a) 


. i Breakin’ 2 Electric Boogaloo: through Thurs., 
1, B10, 5:15, 7:30, 9:40 
CHARLES |, li & ili (227-1330) 
195 Cambridge Street 
k Flamingo Kid: through Thurs., 1:15, 3:30, 5:45, 


8, 10 

tk Johnny Dangerously: through Thurs., 1:15, 
3:30, 5:30, 7:45, 10 

Wi: 2010: through Thurs., 1, 3:15, 5:20, 7:20, 
10:15; Sat.-Mon., 12:15 a.m. 

1, U & IM (536-2870) 

Dalton Street near the Prudential Center 

k Protocol: through Thurs., 1:15, 3:30, 5:45, 7:45, 
9:45 

lt: Dune: through Thurs., 1:30, 4:30, 7:30, 10; 
Sat.-Mon., 12:15 a.m. 

fit; Starman: through Thurs., 1, 3:15, 5:30, 7:45, 
10; Sat.-Mon., midnight 

CINEMA 57 | & li (482-1222) 

200 Stuart Street 

i: Cotton Club: through Thurs., 12:30, 3, 5:30, 8, 
10:25; Sat.-Mon., 12:30 a.m. 

lt: Beverly Hills Cop: through Thurs., 12:45, 2:55, 
5:05, 7:30, 9:50; Sat.-Mon., 12:15 a.m. 

COPLEY PLACE (266-1300) 

100 Huntington Avenue 

i: Buckaroo Banzai: through Thurs., 10 a.m., 
noon, 2, 4, 6, 8, 10; Sun.-Mon., midnight; Sun., 
Tues. no 10 a.m. show 
it: The Gods Must Be Crazy: 10:30 a.m., 12:50, 
3:15, 5:30, 7:45, 10; Sat.-Mon., midnight; Sun., 
Tues., no 10 a.m. show 
i: City Heat: through Thurs., 6:15, 8:15, 10:15; 
Sat., Sun., midnight; no shows Mon. 
IV: Micki and Maude: through Thurs., 10:15 a.m., 
12:45, 3, 5:15, 7:35, 9:45; Sat.-Mon., midnight; 
Sun., Tues., no 10 a.m. show 
V: Amadeus: Sat.-Mon., 10:15 a.m., 1:15, 4:15, 








7:20, 10:05; Sun., no 10:15 a.m. show 

Vi: Falling in Love: through Thurs., 10:15 a.m., 
12:20, 2:40, 5, 7:30, 9:40; Sat.-Mon., 11:45; Sun., 
Tues., no 10:15 a.m. show 

Vit: Flamingo Kid: through Thurs., 10:05 a.m., 
12:05, 2:05, 4:05, 6:05, 8:05, 10:05; Sat.-Mon., 
12:05 a.m.; Sun., Tues., no 10:05 a.m. show 
Vil: Comfort and Joy: through Thurs., 10:10 
a.m., 12:10, 2:10, 4:10, 6:10, 8:10, 10:10; Sat.- 
poy 12:10 a.m.; Sun., Tues., no m0 a.m. 


ae Paris, Texas: through Thurs., 10:45 a.m., 
1:30, 4:30, 7:30, 10:05; Sun., Tues., no 10:45 a.m. 
show 

X: Where’s Boston?: Mon.-Sat., 10 a.m., 11 a.m., 
noon, 1, 2, 3, 4, 5; Sun., 1, 2, 3, 4, 5; Mon., no 
shows at 2, 3, 4, 5; Tues., no shows at 10 a.m., 11 
@m., or noon 

NICKELODEON CINEMA (424-1500) 

34 Cummington Street 

k Pinocchio: Thurs., 12:50, 2:40, 4:30, _ 
6:20, 8, 9:45; Sat.-Tues. mats., 11 a.m. 

i Stranger Than Paradise: through Thurs., 
12:50, 2:35, 4:20, 6:20, 8:10, 10; Sat.-Tues. 
mats., 11:05 a.m. 

tt: Sunday in the Country: thorugh Thurs., 1:05, 
2:50, 4:35, 6:30, 8:20, 10:15; Sat.-Tues. mats., 
11:10 a.m. 

IV: Stop Making Sense: through Thurs., 2:55, 
6:40, 10:15; Sat.-Tues. mats.., 11:25 

Choose Me: through Thurs., 1, 4:45, 8:20 
(separate admission) 

V: Repo Man: through Thurs., 1, 2:40, 4:25, 6:20, 
8:40, 10:40; Sat.-Tues. mats., 11:20 a.m. 

PARIS (267-8181) 

841 Boylston Street 

The Killing Fields: through Thurs., 1:30, 4:30, 
7:30, 10:15 

Pi ALLEY | & li (227-6676) 

237 Washington Street 

kt: City Heat: through Thurs., 1:20, 3:20, 5:35, 
7:50, 10:10 é 

lt: Breakin’ 2 Electric Boogaloo: through Thurs., 
1:15, 3:30, 5:30, 7:45, 10 


BROOKLINE 


CHESTNUT HILL (277-2500) . 
Route 9 at Hammond Street 
t: Beverly Hilis Cop: through Thurs., 1, 3:15, 5:15, 
7:30, 10; Sat., midnight 
i: Starman: through Thurs., 12:30, 2:45, 5, 7:30, 
10; Sat., midnight 
ii: Protocol: through Thurs., 1:15, 3:15, 5:15, 
7: Ley 10 

Iv: Johnny Dangerously: through Thurs., 1:30, 
3:25, 5:25, 7:45, 10 
V: Flamingo Kid: through Thurs., 1, 3:15, 5:15, 
7:30, 10 
CINEMA BROOKLINE (566-0007) 
111 Washington Street 
Dune: through Thurs., 7, 9:30; Sat.-Tues. mats., 
1:30, 4:15 








2010: through Thurs. Call for times. 

tt: Falling in Love: through Thurs. Call for times. 
Breakin’ 2 Electric Boogaloo: through Thurs. 
Call for times. 

it: Cotton Club: through Thurs. Call for times. 
IV: City Heat: through Thurs. Call for times. 

V: Micki and Maude: through Thurs. Call for 


k Bringing Up Baby: Sat. the 29th, 4:25, 7:55 
Stage Door: Sat. the 29th, 2:45, 6:15, 9:50 

Day for Night: Sun.-Tues., 5:45, 9:55; Sun. mat., 
1:35 


Happy New Year: Sun.-Tues., 7:50; Sun. mat., 
3:40 
-Mean Streets: Wed., Thurs., 7:35 

Raging Bull: Wed., Thurs., 5:15, 9:35 

Norte: Fri., Sat., 7:25; Sat. mat., 3:15 
Sugar Cane Alley: Fri., Sat., 5:45, 9:55; Sat. mat., 
1:30 

La Strada: starts Sun., 3:35, 7:25 

Three Brothers: starts Sun., 1:30, 5:30, 9:40 

tt: Manifestations of Shiva and The Sword and 
the Flute: through Tues., 6, 7:40, 9:20; Sat.- 
Mon. mats., 1, 2:40, 4:20 

Smiles of a Summer Night: Wed., Thurs., 8 
The Seventh Seal: Wed., Thurs., 6, 10 

The Man Who Would Be King: Fri., Sat., 7:20; 
Sat. mat., 2:40 


Karen Allen explains life on earth to the Starman. 





Being There: Fri., Sat., 5, 9:40 
Swen Lake: Sun. the 6th, noon 
Hamlet: starts Sun., 2:20, 5, 7:40 





CAMBRIDGE 





BRATTLE (876-4228) 

40 Brattle St., near Harvard Square 

Mr. Hulot’s Holiday: Sat., Sun. the 29th and 30th, 
1:30, 4:40, 8 

Jour de fete: Sat., Sun. the 29th and 30th, 3:15, 
6:25, 9:45 

Mon oncle: Mon., Tues, 3:20, 7:40 

Playtime: Mon., Tues., 1:15, 5:30, 9:50; mon., no 
9:50 show 

Casablanca: Wed.-Sat., 6, 10; Sat. mat., 2 

The Maltese Faicon: Wed.-Sat., 4, 8 

To Have and Have Not: starts Sun. the 6th, 3:45, 8 


The Big Sleep: starts Sun. the 6th, 1:30, 5:45, 10 
HARVARD SQUARE THEATRE (864-4580) 

10 Church Street 

i: Stop Making Sense: all week, noon, 1:55, 3:50, 
5:45, 7:40, 9:30; Sat.-Mon., 11:45 

lt: Paris, Texas: through Thurs., noon, 2:45, 5:30, 
8:30 

Rocky Horror: Sat.-Mon.,, midnight 

<a gen ce through Thurs., noon, 2:55, 5:50, 
Buckaroo Banzai: Sat.-Mon., 11:50 

JANUS CINEMA (001-8737) 

5 JFK St. 





Catitnneit dis thine.’ 6,8, 10 

OFF THE WALL CINEMA 

15 Peari Street 
Spiers 
Dec. 31, 2 and 4 only; Jan. 2,3, no 2 Or 4.0’ 
shows 





§ 
: 





ARLINGTON, Capito! (648-4340) 

204 Mass. Ave. 

Piaces in the Heart: through Thurs., 7, 9; closed 
Mon 


ARLINGTON, Regent (643-1197) 

Medford St. 

All of Me: through Thurs., 7, 9; closed Mon. 
BELMONT, Studio Cinema (484-1706) 

376 Trapelo Rd. 

Places in the Heart: through Thurs., 7, 9 
BRAINTREE, General Cinema I-IV (848-1070) 
South Shore Plaza 

k Protecek: through Thurs., 1:30, 3:30, 5:20, 7:30, 


































9:30 
lt: Falling in Love: through Thurs., 7:30 
Breakin’ 2 Electric through Thurs. 


1:30, 3:30, 5:20, 9:30 (separate admission) 

iii: Flamingo Kid: through Thurs., 1, 3:15, 5:15, 

7:30, 9:35 

IV: Johnny Dangerously: through Thurs., 1:30, 

3:30, 5:20, 7:30, 9:30 

BROCKTON, Westgate Mail (588-5050) 

|: City Heat: through Thurs., 3:05, 5:10, 7:20, 9:30 

i: Dune: through Thurs., 1:30, 4:15, 7, 9:40 

it: Beverly Hillis Cop: through Thurs., 3:10, 5:20, 
~ 7:30, 9:40 

IV: Starman: through Thurs., 1, 3:15, 5:30, 7:46, 

10 


V: Micki and Maude: through Thurs., 1, 3:15, 
5:30, 7:45, 10 

Vi: Flamingo Kid: through Thurs., 1:15, 3:20, 
5:25, 7:30, 9:40 

Vil: Falling in Love: through Thurs., 10 

Comfort and Joy: through Thurs., 3:10, 5:20, 
7:30 

BROCKTON, Sack I-IV (963-1010) 

Route 57 

t: 2010: through Thurs., 1, 3:15, 5:30, 7:45, 10 
it: Cotton Club: thorugh Thurs., 1:30, 4:30, 7:10, 
9:45 

Wt; Johnny Dangerously: through Thurs., 1:15, 
3:10, 5:10, 7:20, 9:30 

IV: Protocol: through Thurs., 1:10, 3:30, 5:30, 
7:30, 9:35 

BURLINGTON, General Cinema I-IV (272-4410) 
Route 128, exit 42 
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{001 MASS. AVE., CAMBRIDGE , 868-3600 














FIRST THEATRICAL RELEASE 
IN OVER 50 YEARS! 
NEW 35MM PRINTS 


The Return of 
Gaurel &Fardy 





DUCK SOUP — HABEAS CORPUS - DOUBLE WHOOPEE 


LIBERTY — YOU’RE DARN TOOTIN’ - 
A NU-IMAGE FILM RELEASE 


1:00, 3:15, 5:30, 7:45, 10:00 





tarring 





“Funny, Playful...in it’s sweet, 
low-key way, it’s the most 
beguiling sci-fi outing in years.” 


— Jay Carr, Boston Globe 


THE BROTHER 


FROM ANOTHER PLANET 





tene Sh 


“Powerful” 


“Passionately 
performed. 
See it.” 














TODAY SHOW 


“Blectrifying.” 





a new film by John Sayles 


Written, Directed and Edited by JOHN SAYLES 
P veduce -d by PEGGY RAJSKI and MAGGIE RENZI 


JOk MORTON 


1:45, 3:45, 3:45. 8:00, 10:05 


) 5 


Cinecom 





‘Sold lier S 
SLOL ¥ 






1:45, 3:45, 5:45, 7:45, 9:45 


TIMP MAGAZINFE 


na 























BIG BUSINESS 








iT CAME FAGM The GASGN WELLES 


TICKETS ARE GR GN SALE 


FOR SF/40 


THE ANNUAL 2% 36 HOUR 
SCIENCE FICTIGN MARATHON. 


bAM FEB. 27TH TG OPM FEB. BATH. 


ADMSSIGN $20.00 


THE MOVIE QUIZ 


A tree weekday pass to the first 25 people who 
correctly answer the following question: 








“They're young. They're in love. 

And they kill people.” 

That line is associated with what film? 
(868-3603, on Monday between 5:00 and 5:30 please) 












THE LATE SHOWS 


Friday & Saturday at Midnight 











Jan.4&5 


Purple ED 
















Pee ee 5 it then é# 


'‘ee-« _- & "es « 


© Pe Rca oe pele comet ee ater eae amas 


ytd, > aye a. + 








usil - ee a 


Nar B Pe, & AAP. SLSR BS © 
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$ weew is vol Sine belinod 


°ON PREMISES DISCOUNT PARKING FOR 700 CARS 
* EXTRA LATE SHOWS THROUGH MON. DEC. 31 
*PASSPORT TICKETS NOT VALID AT COPLEY PLACE 
*COMPUTERIZED ADVANCE TICKET SALES 

*NO MORNING SHOWS ON SUNDAY 





NASTASSJA KINSKI 
HARRY DEAN 
STANTON 


PARIS, M 
TEXAS - 


:45-1:30-4:30 © 10:15-12:45-3:00-6:15- 10:00-12:00-2:00-4:00-6:00 
7:30-10:08 p.m. 738908 pm 8001000 pm 


| tHE oe | 
MUST BE 
QERE 


10:30-12:50-3:15-5:30 
7:45-10:00 p.m. 


Your only hope 


DUDLEY MOORE 
is Buckaroo 
Banzai. 


Michi G | meavanuasor 
ip BUCKAROO 
BANZAI 


10:15-1:15-4:15- 


Lia 
10:10-12:10-2:10-4:10-6:10 7:20-10:05 p.m. 


8:10-10:10 p.m. 








Coming in January 
ANDRZEJ WAJDA's 


A LOVE IN 
GERMANY 7 


| LOTS 10 Y HANNA'S SCHYGULLA 
UY : Armin Mueller-Stahl 





SAM 
WATERSTON 


THE 
KILLING 


FIELDS. 


Exclusive Engagement 
1:30-4;30-7:30-10:15 


No Passes or Tickets Accepted. 
For Group call 542-33. 


























SACK 
CHARLES 1:2:3 


[eeer GOV. CTR. 227-' 


““‘DUNE’ TOWERS 
OVER MOST 
FUTURISTIC EPICS... 


A SPELLBINDING DREAM... 
RICHER AND STRANGER 
THAN JUST ABOUT ANYTHING 
THE COMMERCIAL CINEMA 

NOW HAS TO OFFER’ 


David Ansen, Newsweek Magazine 

















r\ 


The 
( ONTION 
(CWI 





























593-7100 
EXIT 24 OFF RT. 128 























MURPHY 


= BEVERLY | re - - 
ILLS . 


A 


Roy - 
Scheider 


= A PARAMOUNT PICTURE {R] 





















































The science fiction love story. 
JOHN CARPENTER’S 


STAR MAN 





a. oe. ae 











ARNOLD SCHWARZENEGGER 


Rie, 


TERMINATOR 




















R) 


JEFF BRIDGES 

















There’s something funny 
going on in Washington. 
Goldie’s about 
to become a diplomat. 


o 
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Continued from page 30 

k Flamingo Kid: through Thurs., 1, 3:15, 5:15, 
7:30, 9:45 

it Johnny Dangerously: through Thurs., 1:30, 
3:30, 5:20, 7:30, 9:45 

il: Micki and Maude: thorugh Thurs., 1, 3:20, 
5:30, 7:40, 9:50 

IV: City Heat: through Thurs., 1:15, 3:20, 5:20, 
7:35, 9:40 

DANVERS, Sack !-VI (593-2100) 

Route 128, exit 24 

kt Pinocchio: through Thurs., 12:30, 2:20, 4:10, 6, 
7:50, 10; Sat.-Mon., 11:45 

i& Johnny Dangerously: through Thurs., 2:30, 
4:15, 6:10, 8, 9:50; Sat.-Mon., 11:30 

li: Beverly Hills Cop: through Thurs., 1, 3:15, 
5:20, 7:30, 9:40; Sat.-Mon., 

IV: Dune: through Thurs., 1:20, 4, 7:15, 10; Sat.- 
Mon., 12:15 a.m. 

V: City Heat: through Thurs., 1:30, 3:30, 5:30, 
7:45, 9:50; Sat.-Mon., 11:40 

VE Cotton Club: through Thurs., 1:20, 4:10, 7:20, 
9:55; Sat.-Mon., 12:10 a.m. 

DANVERS, Liberty Tree Mall (599-3 122) 

Route 128, exit 24 

k Starman: through Thurs., 1:05, 3:30, 5:30, 7:45, 
10; Sat.-Mon., midnight 


lt: 2010: through Thurs., 12:45, 3, 5:15, 7:30, 9:50; 


Sat.-Mon., 12:10 a.m. 

DEDHAM, Showcase 9 (326-4955) 

950 Providence St. 

&: City Heat: through Thurs. Call for times. 

i: Starman: through Thurs. Call for times. 

i: Dune: through Thurs. Cail for times. 

IV: Pinocchio: through Thurs. Call for times. 

V: Beverly Hills Cop: through Thurs. Call for 
times. 

Vi: 2010: through Thurs. Call for times. 

Vit: Beverly Hills Cop: through Thurs. Call for 
times. 

Vill: Cotton Club: through Thurs. Call for times. 
1X: Micki and Maude: through Thurs. Call for 
times. 

FRAMINGHAM, General Cinema |-VI (235-8020) 


Route 9, Shopper's World 

k 2010: through Thurs., 1, 3:20, 5:30, 7:45, 10; 
Sat., midnight 

i: Starman: through Thurs., 1, 3:20, 5:30, 7:45, 
10; Sat., midnight 

Uk: Falling in Love: through Thurs., 9:30 
Pinocchio: through Thurs., 1, 3, 5, 7 (separate 


admission) 

IV: Beverly Hille Cop: through Thurs., 1, 3:15, 
5:20, 7:30, 9:35; Sat., midnight 

V: City Heat: through Thurs., 1:15, 3:20, 5:20, 
7:35, 9:40; Sat., midnight 

Vi: Johnny Dangerously: through Thurs., 1:30, 
3:30, 5:20, 7:30, 9:30 

LEXINGTON, Sack |-Ili (862-3260) 

1794 Mass. Ave. 

i: Comfort and Joy: through Thurs., 1, 3, 5, 7,9 
li: All Of Me: through Thurs., 1:05, 3:05, 5:05, 
7:05, 9:05 

itl; Amadeus: through Thurs., 1:30, 7, 9:40 
NATICK, Sack I-VI (237-5840) 

Route 9, opposite Shopper's World 

i: Dune: through Thurs., 1:20, 4:20, 7:25, 10:05; 
Sat.-Mon., 12:15 a.m. 

lt: Breakin’ 2 Electric Boogaloo: through Thurs., 
1:05, 3, 5:10, 7:20, 9:20; Sat.-Mon., 11:30 

ill: Protocol: through Thurs., 1:30, 3:30, 5:30, 
7:40, 9:55; Sat.-Mon., 11:45 

IV: Micki and Maude: through Thurs., 1:20, 3:35, 
5:45, 8, 10:10; Sat.-Mon., 12:05 a.m. 

V: Flamingo Kid: through Thurs., 1:15, 3:10, 
5:15, 7:30, 9:40; Sat.-Mon., 11:30 

Vi: Cotton Ciub: through Thurs., 1:30, 4:30, 7:20, 
9:50; Sat.-Mon., 12:10 a.m. 

NEWTON, Academy (332-2524) 

102 Beacon St., Newton Centre 

i: Neverending Story: through Thurs., 1:45, 3:30 
Soldier's Story: through Thurs., 5:20, 7:15, 9 
(separate admission) 

lt; Pinocchio: through Thurs., noon, 1:30, 3:20, 
5:10, 7, 8:30 

NEWTON, West Newton Cinema (964-6060) 
1296 Washington St. 

k: Cal: all week, 7:15, 9:20; Sat.-Tues. mats., 5:20 


My Best Friend’s Girt through Tues., 3:15 
(separate admission) 

it Amadeus: ‘all week, 8:15; Sat.-Tues. mats., 
3:45 

Les compéres: all week, 6:30 (separate ad- 
mission) 

lit: The Bostonians: through Thurs., 7:30 

And the Ship Selle On: through Thurs., 9:40; 
Sat.-Tues. mats., 4:30 

PEABODY CINEMA (599-13 10) 

North Shore Center 

k Flamingo Kid: through Thurs., 1, 3:20, 5:15, 
7:30, 9:35 

li: Micki and Meude: through Thurs., 1, 3:20, 
5:30, 7:40, 9:50 

Wl: Protocol: through Thurs., 1:30, 3:30, 5:20, 
7:30, 9:30 

REVERE, Showcase Cinema (286-1660) 

Route 1 and Squire Road 

t: 2010: through Thurs. Call for times. 

lt: Beverly Hills Cop: through Thurs. Cali for 
times. 

lit: Dune: through Thurs. Call for times. 

IV: Falling in Love: through Thurs. Call for times. 
Pinocchio: through Thurs. Call for times. 

V: Breaking 2 Electric Boogaloo: through Thurs. 
Call for times. 

Vi: Protocol: through Thurs. Call for times. 
Vi: Micki and Maude: through Thurs. Call for 
times. 

Vill: Cotton Club: through Thurs. Call for times. 
IX: Starman: through Thurs. Call for times. 

X: City Heat: through Thurs. Cail for times. 
SAUGUS, General Cinema (321-1345) 

Route r, 


1 
t: Johnny Dangerously: through Thurs., 1:30, 
3:30, 5:20, 7:30, 9:30 
i Flamingo Kid: through Thurs., 1, 2:15, 5:15, 
7:30, 9:35 
SOMERVILLE, Sack Assembly Sq. (628-7000) 
35 Middlesex Ave. 
k Cotton Club: through Thurs., 12:30, 3, 5:30, 
7:55, 10; Sat.-Mon., 12:30 a.m. 
i Micki and Maude: through Thurs., 1, 3:15, 


5:30, 7:45, 10:05; Sat.-Mon., 12:10 am. 

lik Beverly Hills Cop: through Thurs., 1, 3:15, 
5:30, 7:45, 10; Sat.-Mon., 

ety hire on gota 1:15, 3:25, 
5:30, 7:35, 9:40; Sat.-Mon., 11:45 


Ve Bresking 2 Electric Boogslce: through 
Thurs., 1, 2:50, 4:40, 6:30, 8:20, 10:15; Sat.-Mon., 


through Thurs., 12:30, 2:30, 4:25, 


6:10, 8:10, 10; Sat.-Mon., 12:20 a.m. 

X: Dune: through Thurs., 1:30, 4:30, 7:15, 10; 
Sat.-Mon., 12:20 a.m. 

Xk Starman: through Thurs., 1, 3:20, 5:40, 8, 
10:15; Sat.-Mon., 12:20 a.m. 

Xi: Johnny Dangerously: through Thurs., 12:50, 
2:45, 4:40, 6:35, 8:30, 10:20; Sat.-Mon., 12:10 


am. 
SOMERVILLE, Somerville (625-1081) 
55 Davis Sq., West Somerville 

Purple Rain: Sat. the 29th, 4, 7:45 

Jimi Hendrix: Sat. the 29th, 5:50, 9:40 

The Hunger: Sat. the 29th, midnight 

Notorious: Suri.-Tues., 4, 7:50 

The Lady Vanishes: Sun.-Tues., 5:50, 9:40 
WALTHAM, General Cinema | & |i (890-1064) 
477 Winter St. 

& Missing in Action: through Thurs., 7, 9:15; 
Sat.-Tues. mats., 2, 4 

tk Places in the Heart: through Thurs., 7, 9:15; 
Sat.-Tues. mats., 2, 4:15 


2010: through Thurs. Call for times. 
ae eee 


Sepetene Gait: enna Ton 00 ter Bink 
IV: Dune: through Thurs. Call for times. 
V: Starman: starts Wed. Call for times. 





















WINNER OF 5 LOS ANGELES 
FILM CRITICS AWARDS 
INCLUDING BEST PICTURE 
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1 oe COPLEY PLACE ae, 1A 
RELEASE } soston 266-1300 soston 277-2140 CAMBRIDGE tes 4580 




































CINEMA 
NEEDHAM 
924 Great Piain Ave. 
ee ieeeoeo | 

















** ie & & &'’ THE BOSTON GLOBE 





From Bill Forsvth, the Director/Writer 
of “Local Hero” and “Gregory's Girl.” 
AWNGS ROAD Pre pap Pememien AU NIVERSAL Release 


PPG PARENTAL GUNDANCE SUGGESTED <Z- 


‘SOME Malt mm Mar WOT BE SuITaRLt FOR Con ORte 








SACK 
COPLEY PLACE 


BOSTON 266-1300 

















Alan Bird 
is getting 
nothing he 
wants this 


Fsrn-cam 
@e:-373 














Vi: Failing in Love: through Thurs. Call for times. 
Pinocehia: through Thurs. Call for times. 








p.m. Admission $2.50. Jan. 4-6: Tati’s Mr. Hulot’s 


Holiday. 
GREENPEACE (542-7052) presents a slide-and- 
video show hourly from 5:30 to 10:30 p.m. Dec. 
31 at 650 Beacon St., Kenmore Sq., Boston. 
Free. 

HARVARD-EPWORTH CHURCH, 1555 Mass. 


+ Dec. 29 at 7, 9, ond 11, Dec. 30 at 8, Dec. 31 at 9 


and 11, in i. Tha Rocky Horror 
Picture Show. Dec. 1-4 at 8 and Dec. 5 at 7 and 9: 


Salisbury St., presents 
Saura’s Carmen at 2 and 7 p.m. Admission $1. 


















































“GOLDIE IS GOLDEN IN HER BEST ROLE 
SINCE ‘PRIVATE BENJAMIN.’ 
Funny and Winning. You'll have a great time!” 
—CBS MORNING NEWS, CBS-TV, Pat Collins 


“Hawn’s hilarious‘Protocol’ is a delightful blend of ‘Born Yesterday’ 
and ‘Mr. Smith Goes To Washington.’ ” 


—BOSTON HERALD, Carrie Rickey 
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‘PG Pama, CUNMANCE SuORESTED <a: 


[aGue mac Temas, MAY NOY Oe Rovamn § GAS 


A HAWN/SYLBERT PRODUCTION 


“PROTOCOL” ¢ 
1AM A. FRAKER 
“Sk : CHARLES SHYE R Q@NA 













A HERBERT ROSS 
GOLDIE HAWN 

“HRIS SARANDON 

*'S BASIL POLEDOURIS 's 

"EY MILLER * 





NCY MEYERS & HARI 


ANTHE 















FILM 


RICHARD ROMANUS 
oH GOLDIE HAWN 


HERBERT ROSS . 




















* BUCK HENRY 
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SACK CINEMA 


237-3840 ROUTES? 
OPP. SHOPPERS WILD. 
cer nee 


GENERAL CINEMA 


NO. SHORE SHOP. CTR. 
599-1310 
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ONE OF THE eee 
peach — 
“10+ | APPLAUDED SO HARD, MY \ 
WRISTWATCH FLEW FROM MY ARM. \ 
BUT IT WAS WORTH AT” A WHIRLING, FIERY PINWHEEL 
— Gary Froniin. KCDS-V LOS ANGELES OF AMOVE.” 
Dowd Deroy NEW YORK MAGAZINE 
“AUDACIOUS, BUOYANT AND 
= LOS.ANGELES Tees 
“ASTONISHING... tec: mo: ecves 
you erraprred 
—Poul Aftonavo WASHINGION POS! 
— tote Comoran KABC TV.LOS ANGELES CONON 
(oman WA ra) RICHARD GERE 
— Jah Mathew, USA TODAY 
Re erreres| ONO ree a goss S, ime 
" a rE STUD! x 
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—Machoe! Ventura LOS ANGELES WEEKLY 
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Film strips 





compiled by Owen Gleiberman and Scott Rosenberg 


MOVIE OF THE WEEK: The Return of Laure! and Hardy. In this program of six silent 
shorts from the late 1920s, you can see Stan and Ollie in some of their most dizzyingly 
funny bits of business. In ‘Liberty,’ for example, they teeter about among the girders atop 
a skyscraper under construction, pursued by a snapping crab; in ‘Big Business’’ they trash 
a guy's home, window by window, vase by vase, piano and all, while he wrecks their auto 
— vandal see, vandal do. Still have doubts about their genius? Listen to Graham Greene: 
“Laurel and Hardy are together again — this is better news than anything the papers print. 
Their best pictures are more agreeable than Chaplin's; their clowning is purer; they aren't 
out to better an unbetterable world; they've never wanted to play Hamiet."’ At the Orson 
Welles. 














kkk Superb A 

kk Good 

ak Middling kk *KTHE ADVENTURES OF BUCK- 
* pieces AROO BANZAI: ACROSS THE 8TH 


DIMENSION (1984). This agreeably gonzo 
sci-fi fantasy is nonstop, wacko entertain- 
ment — it's more like the chaotic middie 
instaliment of a ripsnorting comic-book 


Films without ratings have not 
been viewed as we go to press. We 
intend no judgment. 














serial than the premiére issue. Peter Weller 
is Buckaroo Banzai, the fearless Japanese- 
American superhero who's a neurosurgeon, 
a particle physicist, and a rock star — as 
well as the leader of a kind of frat-house A- 
Team. With its mixture of reality, fantasy, 
and slapstick intellectualism, the movie 
seems to say that if life as we know it 
requires college degrees, we might as weil 
wield them adventurously. John Lithgow is 
sublimely demented as the evil italian 
scientist Emilio Lizardo. Directed by W.D. 
Richter, from a script by Eari Mac Rauch. 
Copley Place. 

*® AMADEUS (1984). Peter Shaffer's 
popular stage play is less interested in what 
made Mozart tick than in what the com- 
poser can tell middiebrows about them- 
selves. Thomas Hulce is a baby-faced, 
irreverent Amadeus, and F. Murray 
Abraham is Antonio Salieri, the workaday 
composer who — in one of those fanciful 
anecdotes beloved by record-jacket an- 
notators — is said to have murdered his 
gifted contemporary out of jealousy. The 
movie is an improvement on the play, 
mostly because it features more of Mozart 
and his music. But it's still claptrap — a 
pedestrian meditation on “‘genius’’ that 
invites audiences to appreciate Mozart's 
music the way Salieri did and then to share 
his resentment at not being born with the 
same talent. Milo$ Forman directed. Copley 
Place, Harvard Square, West Newton, 
Allston, suburbs. 

®AND THE SHIP SAILS ON (1984). 
Perhaps the most tedious extravaganza of 
Federico Fellini's career (and by now, that's 
saying something). A crew of opera 
singers, art patrons, and royalty — the 
cream of the European aristocracy — has 
gathered for a magnificent ocean voyage to 
pay homage to a deceased diva. Fellini is 
trying for another gaudy spectacle movie, a 
romp through the color and turmoil of Italy 
on the eve of Worid War |, but since his 
“characters” are just a bunch of stiffs in 
tuxedos, the only emotion he succeeds in 
rousing is a kind of vague contempt. Why 
does this man keep making movies? His 
work has devolved into something paintully 


bitter and shallow: a paean to dehumaniza- 
tion. With Freddie Jones. West Newton. 


*®*XBEVERLY HILLS COP (1984). In 
many ways a retread of 48 HAS., Eddie 
Murphy's latest vehicle is a kind of one-man 
buddy-buddy movie that has the star 
Stalking through ritzy Beverly Hills. He's a 
wily Detroit cop named Axel Foley, and he's 
roaming the chic side of town to avenge the 
killing of an old friend by a respected tycoon 
art dealer. Murphy, as always, holds the 
screen with an almost arrogant confidence; 
audiences may like nothing better than 
seeing a bunch of his patented biitz-the- 
white-folks routines strung together. But the 
film itself lacks the tension of a good 
suspense thriller — in fact, little in its plot or 
craft or atmosphere elevates it beyond a 
mediocre episode of Baretta. Martin Brest 
directed. Cinema 57. Chestnut Hill, 
suburbs 

**XTHE BOSTONIANS (1964). Henry 
James's atypically gritty novel about 
feminism in 1870s Boston becomes a dry 
and cautious film. The tormented heroine 
(played by Vanessa Redgrave) is a fanatic 
reformer who vies with her chivalrous 
Southern cousin (Christopher Reeve) for 
the affections of a beautiful young woman 
(Madeleine Potter) who is also a phenome- 
nal feminist orator. The filmmaking team of 
director James Ivory and screenwriter Ruth 
Prawer Jhabvaia are too polite (and inept) 
to dramatize James's tantalizing am- 
biguities, and only Vanessa Redgrave es- 
capes their overly refined treatment. With 
hardly a line in the script to suggest internal 
Struggle, she conveys the self-tacerating 
horror of a fractured, alienated personality. 
West Newton 

BREAKIN’ 2 ELECTRIC BOOGALOO 
(19864). Shabba-Doo, Boogaloo Shrimp, 
and Lucinda Dickey return in the short- 
awaited sequel to last season's break- 
dance quickie. Directed by Sam 
Firstenberg. Circle, Beacon Hill, Pi Alley, 
suburbs. 











%& & & KBRINGING UP BABY (1938). The 
quintessential screwball comedy of the 
‘30s. Cary Grant is the absentminded 
archaeologist pursuing a dinosaur bone, 
Katharine Hepburn is the free-thinking 
heiress pursuing him, and May Robson and 
Charles Ruggles are the wacky bivebloods 
who join the pursuit of a dog, a leopard 
named Baby, and one another. Howard 
Hawks directed, from a script by Hagar 
Wilde and Dudley Nicholas. Coolidge Cor- 





& 





ner. 
*&*XTHE BROTHER FROM ANOTHER 
PLANET (1984). it's time for John Sayles to 
decide: does he want to be a serious 
filmmaker or does he want to go on being 
the smartest kid in screenwriting class? His 
latest feature is about a biack extrater- 
restrial who splashes down in New York 
Harbor and takes up a shaky residence in 
Harlem. Tall, mute, and peaceful, with a 
head of closely cropped Rasta braids, the 
Brother (played by Joe Morton) looks like a 
tender-hearted version of Mr. Buteh, and he 
fits into the crumbling ghetto community 
about as easily as a stray puppy — he's an 
outcast in a world of outcasts. Sayles 
creates a few intimate moments of the sort 
yOu rarely see in mainstream movies, but for 
too much of The Brother his characters 
speak with the sort of jazzy, Off Off 
Broadway glibness that's become this 
writer/director's greatest limitation. Orson 


Welles 
Cc 


*®XCAL (1984). A sullen, 19-year-old . 
Ulster Catholic, guilt-torn over his invoive- 
ment in the murder of a Northern Ireland 
policeman, is drawn into an affair with the 
Protestant cop's Catholic widow, but she 
remains unaware of the boy's IRA past 
Director Pat O'Connor provides convincing 
details of the violence and grinding daily 
prejudice of Northern ireland, but the 
characters’ romantic motivations seem ob- 
scure — the “troubles’’ become a conven- 
ent mechanism for terminating their rela- 
tionship. With John Lynch and Helen Mirren. 

Continued on page 34 
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606 Commonwealth Ave., Boston 424-1500 
For Group Sales Information Call 424-1824 after 1:00 pm 















ONE OF THE FRESHEST FILMS IN YEARS!” 


“ONE OF THE YEAR’S TEN BEST!” - 





“A COMEDY HEAVEN... It’s like ‘My Dinner With 
Andre’ for the post punk generation!” 
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‘Jules and Jim 


| 






“ke ke & %& THE COMEDY SURPRISE OF THE YEAR! 


—Jay Carr, BOSTON GLOBE 


—Vincent Canby, N.Y. TIMES 
—Roger Ebert, CHICAGO SUN TIMES 


—Owen Glieberman, BOSTON PHOENIX 


“A TRIUMPH. . . combines the ‘Three Stooges’ with 


—Carrie Rickey, BOSTON HERALD 
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. And a whale of an adventure. 
It's Disney's all-time classic — 
WALT DISNEY'S 


© 1984 WALT DISNEY PRODUCTIONS 


11:00, 12:50, 2:40, 4:30, 6:20, 8:00, 9:45 j 


No 11:00am Show after Jan. Ist 
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— Carrie Rickey, Boston Herald 
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xKKkkx 
TERRIFIC, 
EXHILARATING. 
AN AMAZING FILM” 


—Roger Ebert, CHICAGO SUN TIMES 


“Superb, elegant...A 

fet -1[-Jole-}dlelame) Mtal-miial ol-1aT-1| 
oleh (1 me) a celel om 

-David Denby, NEW YORK MAGAZINE 


‘““EUPHORIC”’ 


—Pauline Kael, NEW YORKER 


AFI JONATHAN TALKING 
=Y DeNME AND HEADS 
By Cin Genie 


Now Playing 
‘NICKELODEON 
606 Comm. Ave., Boston 424-1500 
11:15, 2:55, 6:40, 10:15 
(HARVARD SQ. THEATER 
10 CHURCH ST. CAMBRIDGE 864-4580 


12:00, 1:55, 3:50, 5:45, 7:40, 9:30 
Late Show Fri & Sat 11:45 pm 

















Unanimous Winner-GRAND PRIZE #*” PALME D'OR - Cannes Film Festival 
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David Brudnoys, LAB NEWSPAPERS 


“ABSORBING... AHEROIC 
ACHIEVEMENT!” 


Carrie Rickey, BOSTON HERALD 
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(HARVARD SQ. THEATER 


10 CHURCH ST. CAMBRIDGE 864-4580 








10:30, 1:15, 4:15, 7:00, 9:40, 12:10 
No 10:30 am show Sun. 


12:00, 2:45, 5:30, 8:30 























“AN EXTRAORDINARY MOVIE!’ 


» 


“So compelling and convincing you can’t tear your eyes from the 


screen. It is not to be m 


— Newsweek. David Ansen 


‘The best film I’ve seen this year. At its best, movies just don’t get 


any better.’’ 


— Good Morning America, Joel Siege! 


“Unforgettable. A movie to haunt your memory. One of the ten best 


of the year.”’ 


—CBS Morning News, Pat Collins 


a> a dea ae 


‘The Killing Fields’ is unforgettable.’’ 


— Tab Newspapers, David Brudnoy 


EVERY SO OFTEN, THERE IS A FILM THAT IS DESTINED TO BE 
TALKED ABOUT AND REMEMBERED FOR YEARS TO COME. 


THE 
KILLING 
‘FiLDS 


Tele erda.. 


R: RESTRICTED <> CO {cous sreneo | * 


EXCLUSIVE 
ENGAGEMENT 


1:30-4:30-7:30-10:15 p.m. 


ee SAC K ay 
PAIS 
841 Boylston opp Pru Ctr 267-818) 


| FOR GROUP SALES INFORMATION. 
CALL $42-3334. 











Mo Passes or Passport Tickets Accepted 
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West Newton. 

*& & *& KCASABLANCA (1942). You must 
remember this. Brattle. 

*&* CHOOSE ME (1984). Jumping off 
from the Teddy Pendergrass title tune, Alan 
Rudolph’s romantic psychodrama is like a 
long, sultry jazz riff that’s at its best when it 
works around the edges of dissonance. 
Keith Carradine is an ex-asylum inmate who 
gets involved with a bar owner (Lesley Ann 


.Warren) and her-new psychologist house- 


mate (Geneviéve Bujold), a prim, virginal 
type who gives advice to the sexlorn on a 
hot radio talk show. Rudolph’s desperate 
characters seem to have walked irt from the 
soaps, but his_actors imbue their mannered 
roles with shades of unexpected urgency 
and wit. Nickelodeon. 

®CITY HEAT (1984). A botch. Director 
Richard Benjamin hasn't decided whether 
he’s making a knockabout comedy, an 
ersatz-Bogart gangster flick, or a contem- 
porary shoot-'em-up, and the result is 90 
minutes of dull, ludicrous contusion. The film 
is set up as a Sting-style Prohibition-era 
adventure, with Burt Reynolds as a private 
dick stalking rival gangs of hoodlums and 
Clint Eastwood as a police lieutenant 
working on the same case, two steps 
behind. Box-office arithmetic aside, pairing 
up Reynolds and Eastwood was an unlikely 
bet to begin with — it's tough to picture 
Eastwood’s lone-wolf lawman and Rey- 
nolds’s smirky ladies’ man maintaining a 
conversation, let alone a lifelong friendship. 
In City Heat, the two stars end up not acting 
together at all; instead, each performs a pas 
de deux with his own screen clichés. With 
Madeline Kahn, Rip Torn, and Irene Cara. 
Copley Place, Pi Alley, Circle, suburbs. 
*&*& kz COMFORT AND JOY (1984). In 
this new comedy about a Glasgow radio 
star, writer/director Bill Forsyth anchors his 
offbeat Scottish humor to a mock-thriller 
plot — and suddenly his askew way of 
looking at the world seems to take more of 
the world in. The hero, Alan “‘Dickey’’ Bird 
(Bill Paterson) , is a genial but sardonic DJ 
who loses his effervescent girlfriend 
(Eleanor David), falls into a funk, and 
becomes the mediator in a gang war 
between rival Italian ice-cream barons. As 
he begins poking around the unseen nooks 
and crannies of the city, he learns of the 
ameliorative effects something as lowly as 
his radio show can have and experiences an 
almost Dickensian change of heart. Forsyth 
slips his jokes in like psychological banana 
peels; his sweet but well-grounded message 


is that people should aspire to be nothir. 

more (or less) than themselves. Cople 

Place, Janus Cinema. 

* LES COMPERES (1984). In this mil. 

French farce, Gérard Depardieu is a hotsho 
investigative reporter and Pierre Richard is ¢ 
Sad Sack melancholic. Each is duped by 
the same old flame into thinking he's the 
father of her runaway son, and after ending 
up on the boy's trail the pair are soon 
trampling on each other's toes. Depardieu 
and Richard make a genial but rather 
lackluster couple; the scampish byplay 
between the two eventually assumes the 
nature of a surrogate debate on child 


, rearing. Directed by Francis Veber. West 


Newton. 

*& KTHE COTTON CLUB (1984). With its 
constant counterpoint of music and gunplay 
and a succession of scenes lasting no 
longer than a minute and a half, Francis 
Coppola's $50 million epic about the 
legendary Harlem nightspot has a lot of 
impure adulterated zap — it’s the first video 
for '30s jazz. But the story amounts to yet 
another revamped white-gangster movie 
peopled with archetypes from early Holly- 
wood. Richard Gere is Dixie Dwyer, an up- 
and-coming musician who gets hired by the 
king hood, Dutch Schultz (James Remar) , 
to serve aS a paid escort for Schultz's 
mistress (Diane Lane). Every once in a 
while you catch inklings of the 
sociohistorical drama — the Jazz Age 
Roots — the film started out to be. But 
Coppola just adds one stock situation after 
another and then compresses everything 
ruthlessly; it's as though he thought you 
could get a diafnond by squeezing enough 
charcoal together. With Gregory Hines, Bob 
Hoskins, Lonette McKee, and Nicolas Cage; 
screenplay by Coppola and William Ken- 
nedy. Cinema 57, Circle, suburbs. 


*&* XDAY FOR NIGHT (1973). Francois 
Truffaut's lyric tragicomedy about the world 
of moviemaking features Truffaut himself as 
an addiéd film director desperately trying to 
work around the eccentricities of his cast 
and crew. The picture is basically a series of 
slice-of-life vignettes, but the assorted 
subplots seem richer for being wound into 
the filmmaking process. For Truffaut, mov- 
ies are where art and life mingle, and this 
one glows with his love for the medium. With 
Jacqueline Bisset, Jean-Pierre Léaud, and 
Jean-Pierre Aumont. Coolidge Corner. 
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©@ LOOK GREAT, FEEL GREAT! 
@ GET THE BEST WORKOUT IN TOWN! 
e MAKE YOUR MOVE NOW! 

CALL TODAY— 


ENMORE FITNESS CENTER 
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also in Cambridge, Watertown, Wellesley, Medford, New York City 
WE GUARANTEE THE BEST VALUE IN TOWN! 
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DUNE (1984). Director David Lynch 
conscientiously attempts to retain as much 
as possible of Frank Herbert's classic SF 
novel, an epic that focuses a struggle for 
universal power on a barren planet and the 
mind-altering spice it produces. But the 
narrative compression he resorts to is lethal: 
in salvaging the names and faces of Dune 
he's lost its ideas, its social resonance, even 
its suspense. What's left is a series of icons 
for Herbert's readers, lavish tableaux having 
no meaning independent of the novel; 
Lynch gives us enough explanation to slow 
the story down but not nearly enough for us 
to understand it. Visually, too, the film is a 
bust — opulence made dull. And don't 
expect more than fleeting glimpses of the 
talent-heavy supporting cast. Cheri, 
suburbs. 





* KFALLING IN LOVE (1984). Robert De 
Niro and Meryl Streep play married, middle- 
class suburbanites — paragons of respect- 
ability — who meet through the vagaries of 
commuter life and maintain a platonic 
friendship in the train station and the railside 
café, until they face up to their mutual 
attraction. The scenario follows the classic 
British soaper Brief Encounter with an 
absolutely uxorious fidelity, but Falling in 
Love is a wafer-thin melodrama that lacks 





its predecessor's ennobling romantic ideal- 
ism; it works only when director Ulu 
Grosbard hits upon a tone of light erotic 
comedy. Still, it’s nice to see our two most 
celebrated Great Actors loosen up and 
have fun — especially De Niro, who uses his 
usual halting deadpan for a boyish, charm- 
ing effect. Copley Place, Circle, suburbs. 
THE FLAMINGO KID (1984). Matt Dillon 
piays a bright, college-bound teenager 
whiling away the summer of ‘63. With 
Richard Crenna and Jessica Walter; 
directed by Garry Marshall. Copley Place, 
Charles, Chestnut Hill, suburbs. 








* XK THE GODS MUST BE CRAZY (1964). 
In this anthropological comedy from South 
Africa, the leader of a Bushman tribe 
stumbles upon a Coke bottle, sees it as a 
gift from the gods, and takes it back to his 
clan — only to discover that the mysterious 
glass object brings more trouble than good. 
He makes a pilgrimage to throw the bottle 
off the edge of the world, and the journey 
leads to his increasingly madcap en- 
counters with representatives of Western 
civilization. Veteran director Jamie Uys is 
adept at broad slapstick, but his film 
evinces a patronizing attitude toward its 
black characters, turning them all into noble 
savages or buffoonish bandits. Copley 





J 


JOHNNY DANGEROUSLY (1984). Michael 
Keaton plays a dapper crime boss in this 
satire of ‘20s gangster films. With Joe 
Piscopo and Marilu Henner; directed by 
Amy Heckerling. Charles, Chestnut Hill, 
suburbs. 

*&k%JOUR DE FETE (1949). Jacques 
Tati's first feature as writer/director/star 
displays many of the preoccupations of his 
Mr. Hulot films, especially the comic possi- 
bilities of mechanized modern living. The 
rural setting and relatively crude style, 
though, lend the movie a more robust and 
fess charming tone. Tati plays a village 
mailman who sees a documentary film on 
the latest urban mail-handling techniques 
and decides to follow suit on his home turf 
— with predictably disastrous results. 


Brattle. 
« 


**XTHE KILLING FIELDS (1984). 
Roland Joffé's first film is based on New 
York Times reporter Sydney Schanberg's 
account of his effort to locate Dith Pran, his 
Cambodian assistant, after leaving Pran 
behind in 1975, when the Khmer Rouge 
took over. The movie is at its flimsiest and 











most sentimental in depicting the friendship 
of the two journalists, and it hardly presents 
a coherent picture of the political tumult in 
Cambodia; but its emotional power is 
overwheiming — it evokes a feeling of 
Doomsday dislocation created by the col- 
lision of communism and capitalism in an 
alien climate. The Killing Fields can be 
brutally reductive, implying as it does that 
the US let Cambodia down just as 
Schanberg did Pran. But the surging energy 
of Joffié's moviemaking, which makes us 
not-so-innocent bystanders in the cruel 
disruption of a nation, gives off jolting 
vibrations. Paris. 





L 


*& kk KTHE LADY VANISHES (1938). 
Alfred Hitchcock's wickedly clever amuse- 
ment about a little old lady (Dame May 
Whitty) who disappears from a moving 
train, the friendly young couple who set out 
to find her, and the dastardly spies who 
chase after all of them. The movie is full of 
wonderful tricks, and it boasts one of the 
Master's most appealing romantic pairings: 
Michael Redgrave and Margaret Lockwood. 
Somerville Theatre 
M 


& & & XK THE MALTESE FALCON (1941). 











The quintessential detective movie. John 
Huston adapted the Dashiell Hammett 
novel and directed (in his first outing) with 
unerring attack, and Humphrey Bogart, as 
Sam Spade, introduced the arsenal of 
tough, cynical mannerisms that helped 
make “Bogie” an immortal screen persona 
With Sydney Greenstreet, Peter Lorre, and 
Mary Astor. Brattle. 
MANIFESTATIONS OF SHIVA (1980). An 
acclaimed Southern india documentary 
about the religious rituals surrounding the 
preparations for a yogic dance Coolidge 
Corner. 
**k*kw*THE MAN WHO WOULD BE 
KING (1975). Fine performances from 
Michael Caine and Sean Connery, plus 
some of John Huston's best direction since 
Fat City, highlight this delightfully old- 
fashioned adventure of two rogues who set 
out to make their fortunes irl the wilderness 
of Kafiristan. Coolidge Corner. 
*& kk KMEAN STREETS (1973). Martin 
Scorsese's impassioned look at small-time 
New York mobsters is one of the rare 
convincing film portraits of street life, and a 
classic of the "70s. Harvey Keitel is Charlie, 
a sort of numbers-running Hamiet who 
doesn't quite have what it takes to climb the 
Mafia ladder; Robert De Niro (in a 
mesmerizing performance) is his crazed 
cousin, the free-spirited psychotic Johnny 
Boy. A superb collection of '60s juke-box 
Continued on page 36 





January 6, Sun. 


SWAN LAKE 


(1968) This thrilling Kirov Ballet pro- 
duction of the Tchaikovsky classic is 
the first of four special ballet and op- 
era showings at noon on Sundays. It 
stars Yelena Yevteyeva, John 
Markovsky, Valery Panov. 


joon . 
(Separate admission, group rates avaitabie.) 





January 6-7, Sun. Mon. 
HAMLET 


(1965) This extraordinary film is one of 
two Shakespeare adaptations by the 
great Russian director Grigori Kozint- 
sev. (See King Lear January 23-24.) It 
stars Russia's greatest actor, Innokenty 
Smoktunovsky. The music is by Shosta- 
kovitch. "A masterpiece:—N.Y. Times. 
“Perhaps the best film based on Sha- 
kespeare: —Georges Sadoul. 

5:00, 7:40, Sun. Mat. 2:20 


January 8, Tue. 
Two From Gogol 


THE OVERCOAT 


(1960) "Memorable"—N.Y. Times. 
7:50 


THE INSPECTOR GENERAL 
(1954) Premier of Gogol’s comedy 
about a town that makes an illiterate 
worker for the Czar's Inspector Gen- 
eral. Starring members of the Moscow 
Art Theater. Viadimir Petrov directed. 
5:30, 9:20 

January 9-10, Wed. Thu. 


ANDRE! RUBLEV 
(1966) A rare showing of the complete 
version of Andrei Tarkovsky's epic 
about alegendary 15th century monk 
and icon painter. 
7:30 only. 
January 11-12, Fri. Sat. 
Two Chekhov Classics 











(1972) Here is one of the great films of 
the 70's. It's as if ariper, more benign 
ingmar Bergman had directed this 
Chekhov masterpiece. Andrei 
Mikhalkov-Konchalovsky adapted the 
play and directed. Vanya is played by 
innokenty Smoktunovsky; Astrov is 
Sergei Bondarchuk. “The best Chekhov 
film’ —Vincent Canby. “Nothing less 
than perfection’ —Judith Crist. 

7:35, Sat. Mat. 4:00 


THE LADY WITH THE DOG 
(1960) Another Chekhovian delight, 
the poignant story of a love affair be- 
tween two lonely married people on 
vacation, a Brief Encounter with soul. 
Josef Heifitz wrote and directed this 
masterwork. “One film | shall want to 
see many times’ —ingmar Bergman. 

6:00, 9:35, Sat. Mat. 2:25 


January 13, Sun. 


BORIS GODUNOV 


(1954) A special Showing of the Mus- 
sorgsky opera performed by the Bol- 
shoi Opera and Ballet with Alexander 
Pirogov in the title role. The director, 
vera Stroyeva, has used actual loca- 
tions such as the Kremlin, massive sets 
and crowds to make this a rich cine- 
matic as well as musical experience. 
Noon only. 








January 13-15, sun. Mon. Tue. 
CRIME AND PUNISHMENT 


(1970) A definitive rendering of the 
pena ag novel, starring two great 
actors, Innokenti Smoktunovsky as 
Porifiri and Georgi Taratorkin as 
Raskolnikov. Lev Kulijanov directed. "| 
can't imagine a film more faithful to 
the full sweep of the novel—it’s a fine, 
beautiful movie, much more than a 
psychological manhunt: —Vincent 
Canby, N.Y. Times 220 minutes. 

7:00, Sun. Mat. 3:00 


The Glassic 
Rassiar Girerea 


sea ese dat qgeaetet ree 


Sunday, Jan. 6th 
through 
Thursday, Jan. 31st 


Wwe Ray offer this feast of intoxicating cinema; nourishment for the heart 


and sou 


There ae five premieres and an abundance of rare gems. included are two 
ballets and two operas. There are newly restored Eisenstein masterworks and 


sublime adaptations of great literature. 


Chekhov, Shakespeare, Dostoyevsky, Tolstoy, Gogol, Turgenev, and Goncharov 
are all definitely represented. We urge you to attend this special event. 
Thank you, emigré Russians, for giving us this glimpse into the Russian soul. 


Happy Holidays and New Year to all! 
—Justin Freed, proprietor. 





January 16-17, Wed. Thu. 
OBLOMOV 


(1981) Nikita Mikhalkov's fine film 
based on the Goncharov novel. Win- 
ner Best Foreign Film, National Board 
of Review. “A great masterpiece. A 
work of supreme art! —N.Y. Post. “Bril- 
liant... dati 30° triumph’ 


JAZZMAN 
(1984) A delightful comedy about the 
struggles of the first Russian jazz musi- 
cians. It mixes fact, fiction and musical 
styles in a beguiling, nostalgic manner. 
Karen Shakhnazarov directed. "A 
charmer, presented with warmth, wit 
and style’ —Judith Crist. 


January 18-20, eri. Sat. Sun 
IVAN THE \ 


TERRIBLE, 
Part One 





: o 

(1944) Sergei Eisenstein’s majestic his- 
torical spectacles are milestones of 
Russian cinema. Nikolai Cherkassov 
Stars as Czar Ivan IV. Glorious music by 
Prokofiev. "As the major creation of 
the great master of Soviet cinema, the 
film is monumental from every point 
of view, a thrilling film showing Eisen- 
stein at the height of his powers, a 
film artist in unequalled control of his 
medium:—Sight and Sound. 

7:45, Sat. Sun. Mat. 4:00 


ALEXANDER NEVSKY 


(1938) Eisenstein's famous historical 
epic, the story of the invasion of Rus- 
siain 1241 by Teutonic Knights who 
are finally repelled in the tumultuous 
Battle On The Ice, one of the most 
amazing sequences ever filmed. Niko- 
lai Cherkassov stars as Nevsky. “For vis- 
ual splendor it ga never been 
topped'—Tim 

5:45, 9:30, Sat. Sun. Mat. 2:00. 


January 20, Sun. 
Prokofiev's Ballet 


ROMEO AND JULIET 
(1954) The legendary Bolshoi produc- 
tion with Galina Ulanova in a special 
one-time showing. This lovely film co- 
stars Yuri Znadonov. Choreography by 


Lavrovsky. 
Noon only. 





January 21, Mon. 


A NEST OF GENTRY 


(1969) Premiere of aravishingly beauti- 


ful adaptation of Turgenev's novel 
about a misfit nobleman who returns 
home after leaving his adulterous 
wife and her decadent Parisian 
friends. He seeks a new love, with 
touching results. Directed by Andrei 
Konchalovsky ova. Siberiade). 


Leo Tolstoy's 


FATHER SERGIUS 


(1978) Premiere of a beautifully acted 
and directed Tolstoy story about a sol- 
‘ier’s struggle to achieve genuine hu- 
manity as a priest. Sergei Bondarchuk 

stars. The score includes a waltz com- 
posed by Tolstoy himself. igor Talankin 


directed. 
6:00, 9:55 





January 22, Tue. 


THE MIRROR 


(1974) Premiere of Andrei Tarkovsky's 
enigmatic, surreal autobiographical 
film. Images of his childhood are inter- 
twined with fragments of his adult life 
—wartime exile, the breakup of a mar- 
riage, life in a country home—all inter- 
cut with slow motion dream 
sequences and newsreels. It is a chal- 
lenging work, like a Russian Brakhage. 
“It's close to being an essential film, an 
extraordinarily beautiful movie’ — 

J. novemne ae Voice. 





January 23-24, Wed. Thu. 
KING LEAR 


(1971) Grigori Kozinsev's remarkable 
version of the Shakespeare play with 
Yuri Yarvet as Lear. Music by Shosta- 
kovitch. "*****A monumental Russian 
version of Shakespeare's tragedy 
.'—Scott Rosenberg, Boston Phoe- 


ig 5:45, 8:15 
January 25-26, Fri. Sat. 
AN UNFINISHED PIECE 
FOR PLAYER PIANO 
(1977) Nikita 


Mikalkov's 
sublime film is 





734-2500 Coolidge 


based on a Chekhov play, Platnonov. it 
chronicles the events of a summer's 
day at a decaying estate where old 
passions and ideals are rekindled. It is 
one of the great films of the 70's. "A 
succession of exquisitely stirring char- 
acterization by an enormously gifted 
ensembie"—Andrew Sarris. “A small 
miracie"—David Ansen, Newsweek. “A 
magnificent film, a marvelous, tran- 
scendent and totally fulfilling viewing 
experience. A memorable film’— 
Boston Globe. 

735, Sat. Mat. 4:10 


MY NAME ISIVAN 


(1962) Andrei Tarkovsky's first and 
most accessible film is a haunting 
story of a young boy used as an intelli- 
gence scout in WWIL. It is filmed ina 
style which moves from gripping real- 
ism to lyrical impressionism. 

6:00, 9:25, Sat. Mat. 2:35 


January 27, Sun. 
EUGENE ONEGIN 


(1958) A special showing of 
Tchaikovsky's splendid opera per- 
formed by the combined forces of 
the Bolshoi, Moscow and Kirov Opera 
and Ballet. With Galina Visnnevskaya as 
Tatiana, ivan Petrov ag Gremin. 

vy. 








January 27-29, sun. Mon. Tue. 
POTEMKIN 


(1925) Anew 35mm print will be 
shown for the first time in a decade of 
this Eisenstein classic voted the great- 
est film of all time in 1958. It is the 
story of the mutiny of the crew of the 
battleship Potemkin in 1905 and the 
slaughter of their supporters. It con- 
tains the famous Odessa Steps se- 
quence, the most audacious example 
of Eisenstein’s concept of emotive 
montage. “Perhaps no other movie 
has ever had such graphic strength in 
its images’ —Pauline Kael 
700, 8:00, Sun. Mat. 2:00 
Please note: On Sunday, Jan. 27, 
Potemkin will be shown with its 
Shostakovich score. 

On Mon. and Tue., Jan 28-29, it will be 
accompanied live by David Bryant, 
keyboards; John Turner, bass; Chris 

Bowman, percussion. 


IVAN THE TERRIBLE 
Part 2 
(1946) Eisenstein’s last film, originally 
surpressed, will be shown in a beauti- 
ful print with its color sequences re- 
stored. “Overpowering in style, the 
movie resembles a gigantic Expres- 
sionist mural" —Pauline Kael. 
6:20, 9:20, Sun. Mat. 3:20 


January 30,31, Wed. Thu. 
SHADOWS OF FORGOTTEN 
ANCESTORS 


(1964) A new print of this Captivating 
film by Sergei Parajanov will be 
shown. Parajanov has been perse- 
cuted and jailed by the Russian gov- 
ernment. Also known as Wild Horses Of 
Fire, this film is arobust treatment of 
a Carpathian Mountain legend filled 
with song, dance and ritual. The cam- 
era work is colorful and inventive. This 
showing is an event! “One of those 
rare films which is visually so rich that 
the experience of seeing it has more 
in common with listening to a fine 
piece of music than with a movie! — 
N.Y. Times. 

7:20 


THE COLOR OF 
POMEGRANATES 


(1969) Alegendary avant-garde film by 
Parajanov, a highly stylized biography 
of the Armenian poet, Arutuin Say- 
adian. It charts his life in eight sections 
from childhood to death 

700, 9:05 


FREE PARKING EVENINGS & SUNDAY NEARBY 


HARVARD STREET AT BEACON / BROOKLINE 


ee 
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hits heightens the live-wire atmosphere. 
Coolidge Corner. 

kk KXMICKI & MAUDE (1984). It re- 
sembles an old-fashioned screwball com- 
edy in many ways, but there's a lot that’s 
new and piquant, too, in Blake Edwards's 
minor-key romance about the plight of Rob 
Salinger, a bigamist (Dudley Moore, more 
spontaneous than smug for a change) 
whose two wives are having babies at the 
same time. Salinger is the first film father in 
a long while whose love for children 
overcomes his sexual urges. And if Edwards 
gives his hero a rather harsh look under the 


microscope, he never forces him to face the 
consequences of his dishonesty and cow- 
ardice; whenever it seems the situation is 
about to collapse on him, the movie veers 
off, confirming its status as minor Edwards. 
With Ann Reinking and Amy Irving. Copley 
Place, Circle, suburbs. 


*&**XMR. HULOT’S HOLIDAY (1953). 
The first of Jacques Tati’s Mr. Hulot films 
sets our bumbling, middle-aged hero down 
at a summer beach resort, where he runs 
into problems with (among other things) a 
shack full of fireworks. Not as inventive as 








some of Hulot’s later, urban exploits, this 


“TOPS THE ORIGINAL! It. will make you feel like 


dancing in the aisle.’ 


‘nome em 


(Sack CINEMA TICK cae. BRAINTREE 





PLALLEY 12 | 


237 WASHINGTON 
BOSTON 227-0078 





237- NATICK ROUTED cae. PLAZA 


OPP SHOPPERS WILD. 
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"Patrick Goldstein, Los Angeles Times 
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unique... 


of ancient India 


TECHNIC OLO 


THE SWORD NNT) THE FLUTE — 
(1959) 


An aesthetically compelling introduction to the allegory of divine 
love as depicted by several ancient Indian deities. It is a breath 
taking montage of Moghal and Rajput miniatures 


DE DESTROYE R & >REATOR 





mild satire of bourgeois vacationers retains 
a fetching air of nostalgia. French Library, 
Brattle. 


* & 2 MON ONCLE (1958). Jacques Tati’s 
savage satire of mechanized living details 
the lives of a middle-class couple with a 
fetish for gadgets. Their white-walled house 
is stocked with the latest easy-living gim- 
micks, and Tati has riotous fun taking his 
bumbling hero, Mr. Hulot, on a grand tour of 
the place. The movie has its longueurs, 
though; it wasn’t until a decade later, with 
Playtirje, that Tati unveiled the full force of 
his satiric vision. Brattle. 


HARVARD SQUARE THEATRE 


PARIS, TEXAS 


12:00 2:45 5:30 8:30 





*EL NORTE (1983). Gregory Nava’s 
klutzy story about a Guatemalan brother 
and sister who make the risky trip north 
through Mexico to the United States; once 
there, the two proceed to decorate their 
squalid quarters with religious pictures, land 
low-paying jobs, and go out to conquer the 
American Dream. Nava wants to probe the 
mechanisms of American exploitation, but 
his crudely melodramatic style eschews any 
true social or economic context. Coolidge 
Corner. 

*&k*XXNOTORIOUS (1946). In Alfred 
Hitchcock’s splendid romantic thriller, In- 
grid Bergman plays a spoiled, wayward girl 
whom Cary Grant talks into entering an 
espionage scheme that requires her to 
marry a middle-aged Nazi collaborator 
(Claude Rains). The picture is visually 
transfixing, but its emotional complexity is 
what sets Notorious apart, as the 
spy/marriage plot becomes a rapturous 











STOP MAKING SENSE 


with Talking Heads 
1:55 3:50 5:45 7:40 9:30 


12:00 


AMADEUS 


12:00 2:55 5:50 .8:50 











“THE LATE SHOWS” 


Dec. 28 thru Mon., Dec. 31) 


(Fri., 


Rocky Horror Picture Show 


(live revue Fri. & Sat.) 


Stop Making Sense 
Buckaroo Banzai 


10 Church St. 


- Corner Church & Mass. 


(MID) 


metaphor for the characters’ misplaced 
passions. Somerville Theatre. 


**PARIS, TEXAS (1984). Wim 
Wenders’s down-home soap opera doesn’t 
quite work, yet it evinces a peculiar, 
deadpan passion — the passion of an 
intellectual filmmaker who reveres the 
mechanics of storytelling as the highest 
form of magic. Travis (Harry Dean Stanton) 
is a laconic drifter who four years earlier 
suffered a nasty break-up with his wife 
(Nastassja Kinski) and has now mys- 
teriously reappeared. He is reunited with his 
young son (Hunter Carson), who’s been 
raised by Travis's brother (Dean Stockwell) 
and sister-in-law (Aurore Clement), and 
the two of them set off for Houston to 
cement the family bonds once again. The 
last 45 minutes are a rambling disaster, 
since the big, revelatory monologues 
screenwriter Sam Shepard has provided are 
stock domestic-guilt-and-jealousy 
numbers. Still, what's impressive is how 
long Wenders keeps us engrossed in 
Travis’s low-octane odyssey. Photographed 
by the brilliant Robby Muller.. Copley Place, 
Harvard Square. 
@PINK FLOYD THE WALL (1982). Ninety 
minutes of loud, ugly, tedious nonsense. In 
the hands of director Alan Parker, Pink 
Floyd's thudding 1979 album becomes a 
wormy rock opera, an ersatz-Freudian 
journey through the memories and fantasies 
of a burnt-out rock star (Bob Geldoff). 
Parker slathers on images of disgust and 
fascist decadence, and though he pretends 
to denounce his audience’s nihilism, he 
spends nearly the entire movie pandering to 
it. Orson Weiles. 
*& kk &XPINOCCHIO (1940). It has the zip 
of superbly crafted entertainment, the 
imagination of a camp-free fairy story, and 
the elating originality of unselfconscious 
American art. Made just after Snow White 
and the Seven Dwarfs, Disney's Pinocchio 
(adapted from Carlo Collodi’s 19th-century 
children's fable) surpasses its predecessor 
in wit, invention, and jaw-dropping physical 
splendor; watching it these days, you catch 
echoes not only of '30s films but also of 
contemporary works like Steven 
Spielberg's. On the overriding-message 
level the film tells kids that following the 
letter of the rules isn't important, doing right 
is; and from the magical animation we learn 
that if we take pride in our craft and find 
happiness in our work, we can make 
something miraculous out of the everyday. 
Nickelodeon. 
*&*‘APLACES IN THE HEART (1964). 
Heartfelt formula moviemaking. 
Writer/director Robert Benton grew up in 
Waxahachie, Texas, the small farm town 
where this Depression-era tale of a young 
widow and her two children is set. His love 
for the place (and the time) is there in visual 
Continued on page 38 
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“MOORE HAS RARELY BEEN SO FUNNY., 
‘MICKI AND MAUDE’ IS DOUBLY, 
DELIRIOUSLY FUNNY... 

YOU’LL GET SLAP-HAPPY” 

—Carrie Rickey, Boston Herald 
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Starting January 2 
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@eBRATTLE THEATRE 


40 Brattle St, Cambridge 876-4226 


December 29 through January 1 


3 FOR THE 
we HOLIDAYS 


December 29 and 30/ Saturday and Sunday 
MR. HULOT’S HOLIDAY 
at 1:30, 4:40, 8:00. 

JOUR DE FETE 

at 3:15, 6:25, 9:45 

December 31 and January 1/ 

Monday and Tuesday 

MON ONCLE 

at 3:20, 7:40. 

PLAYTIME 

at 1:15, 5:30, 9:50 (no 9:50 show Deci31) 


January 2 through 9 





January 2 through 5/ 

Wednesday through Saturday 
CASABLANCA 

at 6:00, 10:00, sat.mat. 2:00. 

THE MALTESE FALCON 
at 4:00, 8:00 

January 6 and 7/ Sunday and Monday 
TO HAVE AND HAVE NOT 
at 3:45, 8:00. 

THE BIG SLEEP 

at 5:45, 10:00 sun.mat. 1:30. 

January 8 and 9/ Tuesday and Wednesday 
HIGH SIERRA 

at 6:00, 10:15. 

THE TREASURE OF 
SIERRA MADRE 

at 3:40, 8:00. 
















































BOSTON POPS 







Swing into compact 
1985 with disc audio 
the sounds of revolution as 
the Boston Pops, WCRB opens 






New Year with a 






John Williams con- 
ducting — exclusively flourish of compact 
on WCRB 102.5 FM — digital disc recordings 
December 31st at 10 p.m. Then back to back (or cheek to cheek) 
discover the excitement of the — from6a.m. to1 a.m. 









Join the musical celebration beginning at 10 p.m. on December 31st. 


&, werb 102.5fm 


Brought to you with best wishes by 
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SPEND THE HOLIDAYS IN BEVERLY HILLS 
WITH THE #1 MOVIE OF THE SEASON! 
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No passes accepted at 57, Danvers and Somerville. 


The only sure thing this Christmas is “Pinocchio:’ 
The best film Walt Disney ever made. 


—Michael Blowen, BOSTON GLOBE 
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“IRRESISTIBLE. A CROWD 
PLEASER OF THE FIRST ORDER.” 


—David Ansen, NEWSWEEK 
““ONE OF THE MOST INTRIGUING 
SCIENCE FICTION FILMS SINCE 
‘E.T. ... ACLOSE ENCOUNTER OF 
THE MOST CURIOUS KIND!” 


— Michael Blowen, BOSTON GLOBE 
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terms, but the conflicts have already been 
through the Hollywood mill, with a scenario 
that echoes every uplifting farm-land saga 
from Way Down East to The Grapes of 
Wrath. Ed Harris and Amy Madigan have 
some passionate moments as an adulterous 
couple, and John Malkovich is extraordinary 
as a blind boarder with an unexpected 
streak of nobility. Sally Field, on the other 
hand, gives her standard inspirational per- 
formance. Allston. 

*& & & KPLAYTIME (1967). Jacques Tati’s 
comic masterpiece, a visionary satire of 
modern Paris. No one has ever captured the 
chaos of urban life with quite the blend of 
slapstick exuberance and panoramic grace 
that Tati displays here. Piling visual gags 
three- and: four-deep, he turns Paris into a 
steel-and-glass playground full of chattering 
tourists, shutter-clicking photographers, 
and mannequin-stern businessmen. 
Through it all wanders Tati’s Mr. Hulot, 
whose bumbling has become his saving 
grace — the only appropriate response to 
the topsy-turvy world in which he finds 
himself. Brattle. 

PROTOCOL (1964). A Washington cocktail 
waitress (Goldie Hawn) saves a visiting 
dignitary from an assassination attempt and 
finds herself mixed up in_ international 
escapades. With Chris Sarandon and Rich- 
ard Romanus; directed by Herbert Ross. 
Cheri, Chestnut Hill, suburbs. 

* ‘2 PURPLE RAIN (1984). Despite its flash 
and autobiographical ‘‘sincerity,’’ Prince's 
highly touted movie début is a self- 
important melodrama that ends up 
cheapening the star's redemptive music. 
Prince and his director, Albert Magnoli, 
have tried to shape their story into a parable 
of adolescent growth, but the film's blend of 
TV-movie reality and rock-video stylization 
is shallow in the extreme. Only in the 
concert segments does Prince live up to his 
reputation as the polymorphously perverse 
wunderkind of funk. With the scene-stealing 
Morris Day as S-ince’s rival and Apollonia 
Kotero as the girl they both want. Somerville 
Theatre, Orson Welles. 


kk XRAGING BULL (1980). Shot in 
dense, smoky black-and-white, Martin 
Scorsese’s film biography of the ‘40s 
middleweight champ Jake La Motta (Rob- 
ert De Niro) wears the dress of a classic 
Hollywood boxing movie, but beneath the 
story is a compressed, violent meditation on 
the themes that have haunted Scorsese and 
De Niro throughout their "70s collabora- 
tions. De Niro’s La Motta is a hateful, rabidly 
self-destructive loser. As we watch him 
taste the fruits of success, and then coldly, 
methodically turn his marriage to a beautiful 
blonde Brooklyn girl (Cathy Moriarty) into 
a nightmare of jealousy, the film's single- 
minded intensity becomes operatic. There's 
almost nothing in Raging Bull you can warm 
up to (least of all De Niro’s studiously 
brutish performance), but Scorsese has 
turned the violence and obscenity that 
surround life in the boxing ring into an 
arresting psychodrama. Coolidge Corner. 
**k*XREPO MAN (1984). Mohawked 
punks who hold up liquor stores, flying- 
saucer cultists, a bespectacled scientist 
whose '64 Chevy Malibu features a trunk full 
of radioactivity — Repo Man is a piquant 
punk satire crammed with metaphoric 
detail. The hero is a crewcut kid named Otto 
(Emilio Estevez) who gets a job repossess- 
ing cars from people who have weished on 
their payments; ‘scraggly Harry Dean Stan- 
ton is his repo mentor. The movie, a cheeky 
nightmare of '50s sci-fi paranoia and new- 
wave weirdness, may be unbalanced and ill- 
disciplined, but it works — less as a film 
comedy than as a sardonic diagnosis of 
terminal social iliness. Nickelodeon. 

kk kYARUNAWAY (1984). In Michael 
Crichton’s Silicon Valley semiconductor 
showdown between good cops and bad 
robots, Tom Selleck plays a policeman with 
a delightfully low-tech method of termi- 
nating robots that have gone astray. This is 
an SF adventure that’s less for Trekkies 
than for techies. By no means perfect, and 
destined tg wear out, it nonetheless carries 
a high chafge of solid-state energy. But 
when the tension flags and Crichton’s craft 
fails him, he starts overextending his scenes 
and cribbing from other films in the genre. 
Beacon Hill, suburbs. 

















SHOWCASE SHOWCASE GENERAL CINEMA BURLINGTON é eset 29 
REVERE DEDHAM FRAMINGHAM II macc cinema DANVERS 
-1660 326- “4955 RTE.9 SHOPPERS WORLD ET ROUTE 128 EXIT 42 393-2100 
€ | end ROUTE 60 ROUTE bot 128 235-8020 272-4410 Exit 24 OFF aT 128 














[oleKoxexey 


Now Playing at 
OOOOO 


BACK BAY’S 
OLDEST 
RESTAURANT 
OOOCOO°O 


Delicious thick char-broiled steaks, 
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*&*k*XKTHE SEVENTH SEAL (1957). 
Ingmar Bergman's most ambitious film 
before Persona is a fascinating effusion of 
medieval religious imagery. Max von Sydow 
is a despondent knight searching for a sign 
of God's existence. Although couched in 
what Bergman sees as medieval hopes and 
fears, the film is remarkable for the way it 
touches modern sensibilities, both 
philosophical and erotic. With Bibi 
Andersson and Gunnar Bjdrnstrand. 
Coolidge Corner. 

*& * SLEEP, MY LOVE (1948). Douglas 
Sirk's film-noir thriller, based on a Leo 
Rosten novel, stars Claudette Colbert as a 
wife-in-distress, Don Ameche as the hus- 
band who tries to drive her crazy with the 
aid of a psychiatrist, Hazel Brooks as the 
“other woman,” and Robert Cummings as 
the old friend who saves Colbert. Harvard- 
Epworth Church. 

*** XSMILES OF A SUMMER NIGHT 
(1955). Ingmar Bergman's bittersweet 
roundelay uses boudoir-farce conventions, 
a magical country estate, and a beautifully 
realized turn-of-the-century feeling to forge 
a universal tribute to man’s helplessness in 
the face of love and desire. Magnificent 
performances by Eva Dahibeck, Gunnar 
Bjdrnstrand, and the young, entrancing 
Harriet Andersson. Coolidge Corner. 

*& * KA SOLDIER'S STORY (1984). As a 
whodunit, Charles Fuller's play about the 
murder of a black sergeant on a Louisiana 
Army base in 1944 is hardly a model of 
suspense, but it succeeds on the more 
incendiary level of psychodrama — as a 
sophisticated inquest into the nature of 
black self-loathing. Howard E. Rollins gives 
a sly, stoic performance as Captain Daven- 
port, a kind of proto-yuppie black lawyer 
dispatched from Washington to investigate 
the murder of Sergeant Waters, an authori- 
tarian go-getter whose gnarled psyche 
comes to eclipse the identity of his killer as a 
subject of interest. It’s the contrast between 
Davenport and Waters — their different 
ways of coping with white condescension 
— that maintains the movie's excitement, 
even as its mystery dribbles away. Norman 
Jewison directed. Orson Welles, Academy. 
*%& & KSTAGE DOOR (1937). Gregory La 
Cava's polished, refreshing comedy of 
female bonding is about a group of aspiring 
actresses living in a theatrical boarding 
house in New York. The cast is éx- 
traordinary: Katharine Hepburn as the rich 
girl trying to make it on her own, Andrea 
Leeds as the hypersensitive acolyte, and 
Adolphe Menjou as a producer on the 
make. Also featured are Ginger Rogers, 
Lucille Ball, Ann Miller, and Franklin Pang- 
born. From the play by Edna Ferber and 
George S. Kaufman. Coolidge Corner. 
*&*X'*ASTARMAN (1984). John 
Carpenter's romantic sci-fi adventure is an 
above-average crowd pleaser — it may fit 
into the curfent wave of nice-guys-from- 
outer-space films, but the director invests 
his tale with an unusual tone of melancholy 
The Starman (Jeff Bridges) is a visitor from 
a distant planet who's : answering the 
invitation we sent into space in 1977 with 
Vayager Il. Entering the house of a beautiful 
young widow (Karen Allen), he assumes 
the form of her late husband, and the two 
then set out for the Arizona desert, where 
the Starman is to rendezvous with a ship 
from his planet. Carpenter has created a 
beautiful cross-country panorama for this 
modern-day road movie. And Bridges is 
wonderful as the robotic extraterrestrial who 
gradually picks up the habits — and 
emotions — of the human race. With 
Charles Martin Smith. Cheri, Chestnut Hill, 
suburbs. 

*&kk*k*STOP MAKING SENSE (1984). 
With the possible exception of Woodstock, 
no concert film has ever conducted the 
electricity of live rock as powerfully as 
Jonathan Demme's Talking Heads docu- 
mentary. From the opening scene, in which 
David Byrne delivers a guitar-and-rhythm- 
box rendition of ‘‘Psycho Killer,"’ the Heads 
perform with an inspired amaigam of artistry 
and gimmickry. And the film itself has a 
freedom and a sense of fun that bubbles up 
through the band’s prismatic complexity. 
Demme moves his cameras invisibly to the 
rhythms of each number, and his attentive- 
ness to Talking Heads both as individuals 
and as a kind of post-new-wave musical 





family makes this one rockumentary tha» 
far greater than the sum of its songs. 
Nickelodeon, Harvard Square. 
*&*X‘*STRANGER THAN PARADISE 
(1984). In his independent comedy, 
writer/director Jim Jarmusch eavesdrops 
on the lives of three listless, apathetic souls 
who don't have much to talk about, and yet 
he keeps us thoroughly entertained. When 
the characters — a monosyllabic hipster, 
his Hungarian cousin (who's getting ac- 
quainted with the US), and his goofy best 
friend — actually bother to talk to one 
another, the film hits moments of observa- 
tional-comedy heaven: it's like a My Dinner 
with Andre for the post-punk generation. 
But by its end we want to know more of 
what's going on inside the heads of 
Jarmusch's banal people — after all, 
deadbeats have feelings too. For all its low- 
key enjoyability, this may be the first film to 
make nihilism cute. Nickelodeon. 

*& *& XK SUGAR CANE ALLEY (1964). You 
might expect a film about black agricultural 
wage slaves in 1930s Martinique to be a 
bleak one, but by focusing on the education 
of a gifted young boy named José (Garry 
Cadenat) , who is saved from a life in the 
cane fields by his stern, elderly grand- 
mother, director Euzhan Paicy captures 
both the humiliation of life under the 
overseer’s whip and the joys that sustain a 
resilient, put-upon people. The result shines 
like the warm summer days of childhood. 
Coolidge Corner. 

*%%2A SUNDAY IN THE COUNTRY 
(1984). Set on a single day in pre-1914 
France, Bertrand Tavernier's elegiac 
character study centers on a serene, aging 
painter whose son has arrived with his family 
for their weekly Sunday visit. Louis Ducreux, 
the 73-year-old French-film-industry 
stalwart who plays Monsieur Ladmiral, has a 
face that's the image of elderly kindliness. 
As he begins looking back on his life's work, 
wondering how he could have passed 
through the Impressionist revolution without 
being touched by its most vital voices, there 
are moments of poignance and fascination. 
Unfortunately, Tavernier fills out the rest of 
the story with conventional turn-of-the- 





century types (the stuffy bourgeois, the 
feminist free spirit) left over from Well-Made 
Playwriting 101. Despite Ducreux's cuddly 
presence, and despite the gorgeous, paint- 
erly photography, the movie is a lofty bore 
Nickelodeon. 
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**THE TERMINATOR (1964). Has 
Arnold Schwarzenegger finally found the 
role he was born to play? In this slick, 
relentless thriller, the great Teutonic lug 
portrays a cyborg, a humanoid robot who's 
been sent from the future to present-day 
Los Angeles to terminate a certain Sarah 
Conner (Linda Hamilton). The mighty 
Arnold is completely convincing as the 
machine-brained hulk who's been pro- 
grammed to kill; when he struts around the 
LA nightworld in a gargantuan leather 
jacket, a monstrous submachine gun on his 
shoulder, he looks like the one person on 
earth who could serve as Mr. T's body- 
guard. Unfortunately, a perfectly cast 
Schwarzenegger is still a morose, beady- 
eyed, _|-just-do-exactly-what-the-director- 
tells-me-to-do Schwarzenegger. Despite its 
slam-bang bravura, the movie is wearying 
Directed by James Cameron. Beacon Hill, 
suburbs. 

%%2010 (1984). The sequel to 2001: A 
Space Odyssey is a crisp, handsomely 
photographed entertainment that's meant 
to serve as a kind of Cliff's Notes to Stanley 





Kubrick's enigmatic § classic. 
Writer / director / photographer Peter Hyams 
moves the story along at warp-drive spéed, 
and he lets the revelations come out bit by 
bit, so we always feel we're on the verge of 
something incandescent. But when a movie 
keeps promising awe, it had better provide 
some, and 2010's big climax has all the 
cosmic zap of a TV station's late-night 
evangelical sign-off. Hyams comes close to 
rekindling the fascination of 2001 only in a 
section that might be called ‘The Vindica- 
tion of HAL"; it features, as before, the 
voice of Douglas Rain — a voice of such 
pop-mythic perfection that it deserves its 
own tape-recorded representative in the 





Smithsonian. With Roy Scheider, John 


Lithgow, and Bob Balaban. Charies, Circle, 
suburbs. 
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* kX ”YELLOW SUBMARINE (1968). 
The colorful, pop-art extravaganza featuring 
dozens of Beatles songs and a pilot in which 
rather biand replicas of the Fab Four rescue 
idyllic Pepperiand from the Biue Meanies. 
Director George Dunning borrows cartoon 
images from hundreds of sources, and the 
Swirling patterns he creates from them are 
original and elating. Off the Wail 
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THE MAGIC FLUTIE 


Long-running fantasy closes in Dallas 


by Michael Gee 





in there somewhere. From the top of the 

ramp leading to the Cotton Bowl dressing 
rooms, one could see an occasional gold helmet 
struggling through a mass of parents, students, 
little sisters, doctors, lawyers, Indian chiefs, and 
whatnots, all clad in extremely bizarre maroon- 
and-gold clothing. Only when they straight-armed 
their way through the adoring but inconvenient 
crowd could individual members of the Boston 
College football team be identified. The heroes, of 
course, had the hardest time passing through the 
and they were the last to emerge. Coach 
Bicknell popped into the locker room, 
ing from ear to ear. The game’s official hero, 
back Steve Strachan, was accompanied by a 
host of student pals (or would-be pals). The whole 
story's official hero, Doug Flutie, looking, as ever, 
intrepid, was thrust past the crowd by a phalanx of 
Texas cop-bodyguards worthy of any South 


D ALLAS — There was a football team down 


lack 


American junta member. But the hardest journey 
toward the steamy refuge of the showers was that 
taken by co-captains Dave Thomas and Scott 
Harrington, who were burdened by the footlocker- 
size hy commemorating their team’s New 
Year’s Day 45-28 Cotton Bowl win over Houston. 
For once the BC noncombatants forgot their 
obsession with Flutie, captivated by the inanimate 
talisman of what the Heisman Trophy winner 
rightly called “the biggest victory in Boston 
College history.” 

It was entirely fitting that the co-captains, rather 
than the quarterback, were the keepers of the 
trophy. Flutie was, as he had been for four years, 
the most important Eagle on the field, but he 
wasn’t the best — far from it. He struggled through 
what he called “a very, very mediocre game for 
me,” completing only 13 of 37 passes for 180 yards 
(his lowest percentage and yardage total of the 

Continued on page 8 
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THE ENVELOPE, 
PLEASE 





by Michael Matza 


Ts: and a half years ago, 
Attorney General Francis X. 
Bellotti pushed hard to prove 
that former governor Edward 
King’s tax department was riddled 
with corruption. He pressed for- 
ward with apparently nothing 
more than the uncorroborated testi- 
mony of a state revenue-depart- 
ment functionary whose credibility 
as a_ witness was considerably 
“diminished by his prior convictions 
for extortion, conspiracy, and forg- 
ery. Motivated either by old-fash- 
ioned prosecutorial zeal, or by 
favoritism for King’s opponent, 
Michael Dukakis (or both), Bellotti 
gave the green light to a no-holds- 
barred criminal investigation of the 
perennially suspect state agency. 
Despite criticism that he was “play- 
ing politics” with his prosecutorial 
powers in the middle of a 
gubernatorial campaign, and de- 
spite adverse publicity generated 
by the apparent suicide of a deputy 
revenue commissioner who was 
rumored to be a target of the probe, 
Bellotti forged on. Eventually, the 
attorney general used the effective- 
ly immunized testimony of con- 
victed felon Stanley Barczak, an 
entry-level tax collector, to obtain 
bribery indictments against two 
senior tax examiners. (Barczak had 
been caught red-handed accepting 
a bribe, and had been offered a 
“no-jail” deal in exchange for 
cooperating with the investigation 
and testifying against higher-ups.) 
The ludicrousness of the cases’ 
against the tax examiners was 
demonstrated a year later by. the 
juries that acquitted them in record 
time. Today, the exploits of the 
AG’s worst witness, and his embar- 
rassing j‘accuse histrionics, are part 
of Massachusetts’s political folk- 
lore. 

Bellotti continues to face charges 
from critics who claim that he 
mishandled the revenue probe and 
other criminal investigations he has 
conducted since being re-elected as 

Continued on page 14 








